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PREFACE TO THE REVISED EDITION

.l'.hJs book was original!)־ intended as a personal reference for members of 
our Quimbanda family ^ z o )  in tire UK. It does not claim to be all- 
complete or exhausted in tire information it provides on a traditions as 
extensive as Quimbanda. But it can stand on its own as tire first Eirglish 
book of alnrost 400 Pontos (songs/invocations) and more tlren 100 
Prrntos Riscados (ritual drawings) of tire Exus and Pomba Giras. The 
information lridde.n in tlrese songs and invocations is o f utmost 
Unportance if a perso.n wishes to understand tire nature and 
clraracteristics o f a jrarticular eirtity. Tlris book also pro^des some 
information on tire olrscure and complex history o f  Quimbanda and oir 
the organizational structure o f  tire entities ١ve love and respect so muclr. 
AD songs are given in alplralretical order o f tire Exus they are meairt to 
invoke. Where more tlreir one song for a ؛particular Exu or Pomba Gira .is 
listed, tlren tlrese are clearly divided by a skrrll - to mark the eird o f one 
and tire start of a new־ song.

Quimbanda as a spirinral tradition is often misunderstood and at tiirres 
snidcly disdairred as 'evil witchcraft’ or c  ١en Satanisnr. Ot.lrcrs believe that־
everything lridden aird mysterious is Just waiting to explode witlr curiosity 
and intrusiveness.

This tradition - just like any other spirinral path - slrould Ire approaclred 
witlr respect aird caution. The entities we invoke are not mere tlrouglrt- 
fomrs as some snrdents o f tire magical arts w־ant US to believe, ircitlrer are 
they 0تلاا setvants. To master tlr.is tradition will take tirrre, ajrpreciation 
and willingness to look at )־our own ‘dark side’. I f  you succeed, a world of 
supernatural beauty will Ire opetr to you arrd you will lrave gained the trust 
and Stipport of some o f t-lre most wonderful, protective aird clraritable 
spirits...

hlario Dos Ventos 

Surrey, United Kingdom 

Septeirrlrcr 2006







INTRO DUCTIO N

\١н д г  IS QUIMBANDA?

.[.() understand Quimbanda, it is first o f all important to unde؛s؛and the 
people who generated this magical tradition - ؟ ra؛ ilians! Brazil is by fa؛ 
 most magical cGUntrie^ in Larin America. The believe in supernatural ج١ع

entities, charms, talismans and witchcraft is ever-present fiom among the 
ske-scrapers of the capital, Brasflia, to tile slums o f Bio, the so-called 
Favelas, illegal and uncharted 10١v-inc0me areas ١vhich, along with 
irregular land developments, are responsible for a tltird o f all housing til 
Rio.
Rut don’t be fooled! Brazti is a continent-sized nation, marked by 
profound contrasts and diversity. Some o f tliese are geographic or 
climactic in nature, others are racial or ctlinic. Brazil’s population draws 
on Native American, African, and European roots, and successive Avaves 
of immigrants, principally fiom Asia anti Europe, have added to tile mis. 
Yet otlier contrasts are social in nature and generallj׳ less welcome. Living 
conditions for Brazil’s 170 million people vary dramatically, and income 
disparities in Brazti are significant - not only across regions but also 
between metropolitan centers, non-metropolitan urban centers, and rural 
areas. Brazti’s modern capital, Brasilia, is an architccftiral wonder, ricli til 
sculpmres tliat include a catliedral in die sliape o f tlie crown o f thorns. 
Some of the world’s most glorious esamples o f colonial architechire are 
to be seen til Brazil, and the Jesuit missions are on Unesco’s world 
licritage list. Famous tlie world over for Carnival, tile samba, its popular 
bands, beaches, and atlilctes, Brazil is equally famous for Igua؟u, among 
the b i^est and most spectacular waterfalls in die world. L’pon seeing tlie 
waterfalls for tile first time, Eleanor Roosevelt remarked, "Ihey make 
Niagara Falls look like a leak)־ faucet.’

The vast Amazonian jungle, Amazonia, sometimes erroneously described 
as the world’s lungs, is the largest tract of rainforest on die planet. Home 
to coundess flora and fauna, sucli as tlie giant water lily anti tlie jaguar, it 
 .believed to contain .many unknown species and medictiial remedies ؟:!
Some of die world’s last knoivn groups o f Indians living in tlieir original 
state are found in the vast readies o f diis last great wilderness



Since Angolans were the first o f the large African groups in Brazil, tliey 
came into contact ١vitl1 the Amerindians and Caboclos, people of 
Portuguese-Amerindian descent. To this day in Brazil, one often finds 
Angolan and Amerindian elements closely associated, as in the 
expression ‘Caboclos dc Aruanda’, literally Indians from I.uanda, the 
capital of Angola. In Afro-Brazilian religious contexts, a Caboclo is the 
spirit of a dead Indian, and Aruanda means something like ‘spirit land.’ 

While tlie Catholic church appeared to reach some levels o f success in 
converting some of tlic native people o f Brazil to Roman Catholicism, it 
tlid not liavc tbis kind o f success witli the largest population of Afiican 
slaves in the New World. The number o f  African slaves brought to Brazil 
by the Portuguese surpassed that o f the second concentration o f slaves 
found in Haiti and later in the US. Under extreme pressure by the sla  ١e־
masters, owners and the Catholic church, tire slaves were compelled to 
incorporate their beliefs into the spirits and the magic o f the native faith. 
Basically, the African slaves publicly followed tire church while they 
secretly practiced tlreir African religions until the), became free in 1888. 

'!'he same also occurred in most other Latin American countries. For 
example, under French slavery, tlie African slaves found in Saint 
Dominguc (now Haiti) resorted to tile same secret practices and mixmre 
of spirits and faith to su^ive die many years of slavery and prohibition. 
Some of the persecution even occurred long after Haiti became the 
second independent republic in this hemisphere and the 1st Black 
Country to put an end to slavery in 1804. I h e  slaves found in Cuba also 
went to a long period o f concealment o f their religious practices.

But back to Brazil. For two hundred years, 1440-1640, Pormgal had a 
monopoly on the export of slaves from Africa. It is notable tliat they 
were also the last European country to abolish tlie institution - although, 
like France, it still continued to work former slaves as contract labourers, 
which they called librettos or engagCs a temps. It is estimated that during 
the 4 1/2 centuries o f  tire trans-Atlantic slave trade, Portugal was 
responsible for transporting over 4.5 million Africans (roughly 40./0 of 
the total). Africans lrad been traded slaves for cenmries - reaclring 
Europe via tire Islamic-run, trans-Salraran, trade routes. But slaves 
obtained fronr the Muslim dominated North African coast however 
proved to be too well educated to be tnrsted and had a tendencj- to 
rebellion.

Bettveen 1450 and tire end o f tire nineteenth century, slaves were 
obtained from along tire west coast of Afiica with tire firll and active CO-

E^en before Columbus discovered t؛ e AntiUes بلا إ49؛١  the 1; ب!ا:هة |  
had been aware of lands across the Atlantic and Irad nradc several ا 
expetlitions to the West, but the)׳ had kept this knowledge secret from ا  
tlreir amlritious neighbour. The official discovery, o f Brazil was made on ٠ 
22 April 1500 by tire Portuguese explorer Pedro Alvares Cabral.

To expand on Cabral's discovery tire Portuguese employed Italian ا 
navigator Amerigo Vespucci who in 1499, under Spanish patronage, had ا  
explored the mouth of the Amazon and the northern shore of South ן  
America. In 1501, in Portuguese service, Vespucci returned to tire Soutlr I  
Atlantic, tl؛ s time exploring the southern coast of what is now Brazil. It ا 

longitude (previously determined by dead reckoning, who prtrved that a I  
new continent lrad Ireen discovered, ^ d  it is Amei^igr ١̂espucci ئ1 ا | 
whose !ronour America was named.

Neither the explorers o f North America nor the Potrtrguese explorers of ا 
Brazd fouird the elaborate, urlratr Indian civilizations tlrat the Spairiards I  
fountl in Mexico and tire Andes. Tire first permaneirt settletrrcirt itr Brazil ا  
was fomrded in 1532 oir the coast of tire present-day State of sao Paulo. ١ 
Iir both countries, with vast lands to subdue and make p ro d u c tiv e .!  
coloirization was difficult. In Brazil, as long as tire P ortugese limited ا  
their actittities to barter, tlrch relationship with the Indians remained ا  
peacefol. But this clranged quickly when the colonizers decided to use tire ا 
indigenous population either as soldiers in battles against tlreir French ا  
and Dutch competitors or as manual labourers - first for the exploitation 1  
of Brazd W o ^ , and afterward for the cultivation of sugar cane. Rather ا 
than submit to the economic and social constraints of the plairtation I  
system, the Indians fought or fled. In the British colonies, tire story was ا 
the same. The Indians would be enslaved.

John Cabot, under the patronage o f  Henry VII o f  England, landed on ا  
the North American continent in 1497. (Although Christopher ا 
Columbus made four voyages to the Caribbean benveen 1492 and 1504, I  
he never set foot on the North American continent.) As in Brazil, the ا 
first permanent settlement in the present-day United States was also the I  
result o f foerian exploration.

Both Britain and Portugal ttrmed to tire ^African slave trade as tlreir ا  
source for manual labour. As early as 1538, Africans were brought to ا 
Brazd to exploit its Nortlr-East coastal areas. Bettveen the 16tlr aird the ٠ 
19th centtrries, tirree to four million Africans were brought to Brazil. I  
Most worked on the., plantations, in sugar mills, or in domestic service. ٠



medicine, and at least some part ofliis work is devoted to tlic application 
of that knowledge.

'1’he Quimbanda is said to have inherited or acquired the ability to 
communicate with the spirit world. In man}׳ cases, the acquisition of such 
power follows illness and possession by a specific spirit. The proficiency 
and degree of specialization of diviners varies widel}׳. home will deal only 
with particular symptoms؛ others enjoy broad repute and may include 
more tlian one village, or even more than one province, in their rounds. 
'Ike greater tile reputation of tile Quimbanda, tile more the}׳ charge for 
tlieir scrttices. '1'his widespread term for diviner/healcr has entered into 
local Brazilian-Portuguese, and so central is tlie role o f tlie Quimbanda to 
the complex system o f beliefs and practices characterizing most 
indigenous religions tliat some sources, such as the Journal de Angola, a 
newspaper published in Luanda, Republic o f  Angola, have applied tlie 
term ‘kimbandism’ to indigenous systems when referring to 
Angolan/Bantu religions.

Even today, hohstic liealth practitioners in West and South-West Africa 
are still known as Quimbandas. They can be hcrlialists, diviners or spirit- 
mediums. People take recourse to tratlitional medical systems not onl}־ to 
cure physically manifested illnesses but also to seek protection from the 
man}־ hazards ofdail}־ life, to discover tlie causes o f a deatli in the family, 
see why domestic animals are dying or why the fields are barren and the 
harvest not enough. Above all, African people seek the powers of 
traditional practitioners to communicate with the ancestral world and to 
uncover the reasons lieliind extraordinary events and to restore lialance 
into tlieir lives.

In mail}׳ Central and West African societies, a Quimbanda is first and 
foremtist seen as an intermediary bertveen liumans and tlie god Kalunga 
-  tlie Ling o f tlie Realni o f the Dead. A man is chosen for this role by a 
spirit, and undergoes a transformative (initiation-) period. Male 
Quimbandas in Bantu-Congo societies occasionally practice same-sex 
eroticism and mart}’ other man. These men often take on women's 
garments, work and names.

and degree of specialization o ׳{lie proficienc־!’ f  Quimbandas may vary 
widely. Some will deal only with particular symptoms؛ others enjo}־ broad 
repute and may setwe more tlian one village, or e  ١en more tlian one־
province. The greater the reputation o f tlie Quimbanda, tlie more he 
charges for sendees.

operation of African kings and mercliants. ^ h e re  w.ere occasional 
militaty campaigns organized by Europeans to capture slaves, especially 
by the Portuguese in what is now Angola, but this accounts for only a 
small percentage o f the total.) In remrn, the African kings and merchants 
received various trade goods including beads, cowty shells (used as 
money), textiles, brandy, horses, and perhaps most importantl}׳, guns. 
These guns were used to help expand empires and obtain more slaves, 
until the}־ w.ere finally used against the European colonizers, lb e  export 
o f trade goods from Europe to Africa forms the first side o f the 
triangular trade.

The transport o f slaves from Africa to the Americas forms the so called 
Middle Passage o f the triangular trade. Several distinct regions can be 
identified along the West African coast. These are distinguislied by the 
particular European countries who visited the slave ports, the peoples 
wlio were enslaved, and the dominant African society(s) who provided 
tlie slaves. Conditions on tlie slave silips were terrible, but the estimated 
death rate o f around 13./0 is lower than the mortality rate for seamen, 
officers and passengers on the same voyages.

'1'lie first and by far largest group o f slaves was brouglit to Brazil from 
the Congo/Angola region of Africa. Ib is  group is referred to as the 
Banm and includes people from areas such as Congo, Angola, Zambia, 
former Zaire, Gabon, Zimbabwe, the Central African Republic, 
Equatorial Guinea, Luanda, Rwanda and 'I'anzania. 'Hie term Bantu 
however refers to over 400 different etlmic groups, from Cameroon to 
South Africa. Whilst the north of Brazil was mainl}׳ influenced by Yoruba 
(Nigerian) religions, the south o f tlie country has very much been 
influenced b}׳ the religion and spirimal concepts of the Bantu.

SHAMANS AND SORCERERS

And this is where we find the roots o f Quimbanda! The Quimlianda was 
-  and still is - the title of tlie priest/shamans o f many of the African 
Banm societies in West and South-West Africa. The prefix ‘Ki’ refers to 
‘language’ or ‘knowledge’ whilst ‘mlianda’ can be translated as ‘tlie power 
to cure’. A shaman/priest - widely called a Quimbanda or, depending on 
tlie region Nganga - may tlierefore ha ١e extensive knowledge of herbal־
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ГНС INFLUENCE OF BANTU M١THO LO G Y

be Bantu believe in the survival o ד f rhe soul after death and link this 
believe to the idea tliat the spirits o f the dead can influence rlic living. If 
somebody falls ill, it is assumed that an ancestral spirit has sent the 
disease or that the sick person is bewitched by a living enemy. In any 
case, the Quimbanda -  Shaman/Diviner - must consult with the Spirits 
to investigate the case and find the remedy to cure the patient. For the

2ا

Should someone be called to become a Quimbanda, he or she will have 
to be trained and later initiated by another member of tlie priesthood. 
The initiation process normally starts with a period o f isolation in the 
forest. Here the soon to be Shaman has to search for Iris or her power 
and establisli a link to a spirit who is willing to work with him or her. In 
general, there are rtvo main types o f Quimbandas ־ the Herbalists and the 
Diviners.

Divine» arc specifically called to their profession by their ancestors 
through tlie sending of a illness syndrome. The Zulu, one o f die Bantu 
tribes, referred to this process as Thwasa or Intwaso a term wliicl, refers 
to the process o f gradually becoming or emerging as a diviner. The 
person is said not to choose to be a diviner but is chosen by the 
ancestors, '!־he Intwaso ctjndition is characterised by the initiate suffering 
from various illnesses؛ copious dreams, visions and mental disturbances 
sucli as .nadness and anxiety believed to be sent by tlie ancestors. 
Hovvevcr, to become a diviner the initiate has to be first cured of the 
Intwaso through a series o f rituals, which include tlie use of special plant 
metlicines, and had tlien to receive training in techniques of divination 
and curing.

Ib is  involves tile novice or cantlidate diviner being apprenticed to a 
practicing healer who teaches him or her the ways o f traditional healing.



dialect, the Quimbanda is also called: ‘sing'aitga’, ‘nganga’ or ‘mganga 
invanga’ or ‘wanga’.

It is interesting to note tliat the terms ‘ganga’ and ‘wanga’ arc also known 
in Haitian Vodou -  another tradition hea١)!ie  influenced by Banm 
religif)n and philosophy, '!"he ‘ganga’ o f Haiti is a herbalist and healer, 
whilst the term ‘wanga’ is used to refer to tied packets containing herbs 
and otlier ingredients as well as to magical workings in general. It is not 
uncommon to liear Haitians use tire phrase ‘to tic a wanga’ in relation to 
spiritual work.

th e  ori^nal meaning ofQuimbanda can therefore be defined as:

1) the science or tlie art to cure by means o f  natural medicine 
(remedies or enchantments) whereby the exact medicine is 
tlctcrmined with the means o f divination to employing or 
questioning the spirits o f tlie dead

2) the supernatural forces which aid in healing

5) an objects which make tile linking bet١١٠een the spiritual and 
the physical world؛ such objects are called ‘enchantments’.

4) tile shaman and healer who used tliese powers 

However, in the context o f  this book and in the light o f Brazil’s spirimal 
traditions, Quimbanda is a rich magical religion, deeplj. rooted in 
Bantu/Congo religion and spirituality.

MACUMBA

Now tliat we ha ١e looked at the historical development o־ f  this tradition 
and its African roots, let’s see how Quimbanda is practiced today. After 
Its arrival in Brazil, the spiritual tradition o f the Bantu which, as we ha  ١e־
seen centres primarily around spirit entities called Npungus (spirits o f the 
dead) and Nkisi (spirits associated with the forces of Nature) was heavily 
influenced by Western Magic -  ceremonial and sympathetic - as well as 
the spiritual tradition o f the aboriginal Indians o f Brazil.

Bantu the notion of disease encompasses physical sickness togetlier with 
misforrnne and imbalance. Thus, anything that brfogs one into 
disharmony, be it with the environment or others can be perceived as 
potentially diseasc/illness causing.

Misformne, in all its more serious forms, was believed to be caused either 
by ancestral wrath, witchcraft or pollution and it was the diviner's 
fUnction to uncover the exact cause and prescribe the appropriate actions 
to be taken. However some forms o f  misforrnne were believed to have 
natural causes i.e.١ to result from environmental factors.

Religion and disease/illness causation are always closely interwoven. The 
Banm believe that the spirits o f the dead inhabit the place in w hich they 
are buried. The trees o f those sacred burial groves are spared from harm 
caused by natural disasters and liglitning and are never cut or destroyed. 
At the base o f such trees ١ve usually find arrow lieads, broken 
earthen١vare vessels, broken tools, etc. whicli make the actaal burial 
places of people.

The entity *۶ ٠ ى  for example, seen as the personification of
death, who is worshipped in Angola and the southern part o f Zaire and 
known to tlie w hole Bantu Nation in Aftica, is also present in Brazilian 
Q * He holds the same fonctions and attributes in Brazil and
interacts witli the Qumbanderos in the same was as he once had and still 
does in Africa.

The Bantu are organized in tribes or nation, each nation being dedicated 
to the worship o f a certain Nkisis or spirit. Each clan has certain taboos 
or prohibitions, called ‘nzio’, ‘mwidzilo’, ‘kizilia’ or ‘nzila’, depending on 
the particular Banm dialect.

One taboo obsetved by man)־ Kimbanderos in Brazil is not to get wet in 
the rain. This derives from the Uwtingu Tribe (meaning ‘o f the sky^ 
who’s nkisi/spirits are very prominent in Brazdian Quimbanda.

It is also taboo for the Jiving to eat the food offerings w hich are given to 
the dead. According to several Banm legends, a person who enters the 
kingdom o f the dead by chance or purposeful intention (tlirough 
ceremony or dreams), is prohibited to taste the food of the dead. It is 
believed that they are bound to remain in the ‘Kingdom of Deatli’, 
should they disobey or disrespect tliis taboo.

'1'he African Quimbandas (Priest/Shamans) are in constant contact with 
tile spirit world. Only in this way are they able to perform oracles, deliver 
messages, cure the sick and enter into trance. Depending on the area and



them can in principle be attributed to a causal agent. If  things go well, the 
correct ritual has been performed to placate the spirits or invoke their 
help. If things go badly, the correct ritual lias not been performed, or a 
spirit has been otherwise provoked, or malevolent individuals have 
succeeded in breaching whatever protective (magical) measures have 
been taken against them. This outlook often persisted in A n ^ la  and 
other parts tjf Africa among individuals who liad been influenced by 
Christianity or secular education. With some clianges in particulars, it 
seemed to percade urban areas, where a Quimbanda rarely lacked clients. 
'ITis magical practice was only given a name approximately 100 years ago. 
As with many other self-contained religions and traditions, the 
practitioners never liad any need to describe or define their practice to 
tlie outside world with terms otlicr then *witchcraft’. Until the second 
lialf of tlie 20th century, all Afro-Brazilian religions were considered 
criminal activity by the Brazilian government and periodicall). repressed. 
More recentl).־ the)־ have become part o f popular culture as many 
novelists and songwriters have written or sung about them.

Another term comtnonly used to describe Quimbanda is Macumba. This 
is a reference to rude, simple or evil spell working, and was originally 
applied to Congo related magical workings. It is frequently used in Brazil 
to refer to any ritual or religion (,f African origin (as slanj^, although it's 
general.)־ seen as a pejorative and offensive. Its modern day meaning is 
related to negative witchcraft, bindings, curses etc, and the phrase ‘doing 
a Macumba’ is gcncrall)־ employed in reference to any kind of witchcraft 
in Brazil. Macumba - , which interestingly enough derived from the 
Bantu ‘ma-Kiumba’ - looscl)־ translates to ‘Spirits o f the Night’. 
Reference is here given to the practice o f secret, nightly meetings. The 
word ‘Macumba’ if use among actual practitioners is not viewed as 
negative, but its use by non-practitioners remains largel)־ derogatoty in 
intent.

Quimbanda has been subject to a long history o f  largely urban 
development. People cultivate what they need in their lives and their 
religion develops, if it is a usefiil one, along the lines the), need, not along 
formalities that fit the received notions o f  what a popular religion sliould 
represent. .Ihcse are popular religions not ‘earth’ religions, itself a very 
20th centuty urban conceit. They are nothing if not practical for those 
who follow־ them.

Ih e  central ‘deities’ o f worship -  or better put, the entities around which 
the Quimbanda cult is based, are Exu and Pomba (iira. It is important 
not to confuse the Exu o f Quimbanda with the Orisha Eshu or Elcggua

As a result of the slave trade, wilieh forcibly brought people from a 
variety o f ethnic and spirimal backgrounds together in the New World, 
Quimbanda was also heavily influenced by the religious beliefs of the 
Yorubas ofW est Afiica and by Roman Catholicism as well as Spiritism.

O f great importance is also the influence o f Aboriginal Indian believes. 
Among the many similarities in Banm and Amerindian cosmology is the 
belief in the supernamral, the cult of the dead, they believe that illnesses 
are caused b)־ spirits and tlie ever-present figure of the tribal shaman. 
Although we have no detailed description of the spirimal practices of the 
Indians at the time o f the discovety of Brazil, w־e can still compare them 
to anthropological research and discoveries of some of the most recluse 
tribes in Brazd toda)־. One o f these tribes are the ־fenetehera Indians. 
Despite the contact they had with civilisation, they have maintained their 
traditional creeds practicall)' unaltered. The Tenetchera attribute all 
difficulties in hunting, childbirth and general illness to the influence of 
either die spirits o f the dead or spirits of nature who mle over either the 
forest and all o f  its animals or inhibit rivers and waterfalls. The man who 
can placate and control tliese powerful forces if tile tribal shaman, who 
exercise his magical powers through his interaction with the spirit world. 
The use of cigars for example, was introduced to Quimbanda in this way.

If a person dies of natural causes, the Brazilian Indians believe, his soul 
will enter the Kingdom of Death, a place o f rest abundance and 
happiness. But sliould a person die an ‘ugly death’, if he lias eitlier 
harmed his communit). in live or became a victim to witchcraft, then his 
soul will restlessly wonder the forests and graveyards.

Each spirit in tlie pantheon of the Brazilian Indians as well as the Bantu 
has liis or her own song, drtim beat or dance, favourite food and drink 
and needs to be treated accordingly.

Rooted in Bantu as well as Aboriginal Indian believes is the concept that 
a person’s difficulties are always attributed to w.itclicraft, sorcery, or tlie 
acts o f ancestral or namre spirits. The exact causes is usuall)־ determined 
by a diviner, a specialist whose supernatural power and use o f material 
olijects are held to be generally benevolent (althougli there are cases in 
which a diviner may be accused o f sorcety) and whose sensitivity to 
patterns of stress and strain in the community help him or her arrive at a 
diagnosis.

In general, the belief in spirits (ancestral or natural spirits), witches, and 
sorcerers is associated with a worldview that leaves no room for the 
accidental, b le th e r  events are favourable or adverse, responsibility for



of the Yoruba based traditions o f CandombJc and Santeria. The Exus of 
Quimbanda are in fact spirits of the dead and in particular the spirits of 
deceased Quimbanda priests or individuals otherwise involved with 
Bantu/Congo spirituality. God knows that being ‘only liuman’ is to be 
weak, to be filled with doubt and all sorts o f frailties. That's why He has 
allows tliese spirits, who liave been on earth before, to help US in this life. 
They are all around US and are willing to be called upon. After all, it’s to 
their advantage to listen to US!

’۶' * have their way t١f  getting what tliey want from these spirits.
We do not liesitate to call on them. Usually we try to solve problems 
without spirit intervention, but if it is a case beyond human effort, then 
the spirits are sought!

As with the European Witch cult, Quimbanda also had a reputation of 
liuman sacrifices and orgastic gatlierings. It is tme thougli that most 
dances -  and dance is a mayor part on this religion -  are o f erotic and 
flirtatious namre. upon  possession, the Exus will also ask for Rum, Gin 
or otlier strong, alcoholic beverages and will also smoke large amounts of 
strong cigars. The cult is, however, far removed from dmnken orgies.

with the dead, to ask favours o f African and * * " entities and
actuall)- to see tlie spirits descend and take over tile bodies o f theti 
worshippers. It is not simply a passive reflection o f Brazdian cultine but a 
creative factor in the formation o f a coliercnt Brazilian national identity. 

Quimbanda is as much part o f our lives as are our fantilies, our fiiends 
and the country we li  ١e Ul! We accept it and take it serious. We try to־
understand the spirits and the)', in remrn, try to understand US! The world 
oftlie spirits and ours work togctlier and liclp each otlier. It’s that simple 
and vet it’s so coniplexJ

QUIMBANDA CREATION MYTH 

The liantu, like most African nations, hold a monotheistic worldview. 
Nzamlii, tlie Great God, is tlie creator o f everything. He matiifrsts in 
nature and rules the universe via liis appohited spirits.

legend  tells US that:

٠bo is ، be eternal one, owner o f all atnbi existed. 1،  i.s be؟N ؛ ،'1» ،he beginning on 
ambi was filled witb energy and power, ready ، 0 bnrs،  a،  any؟rairongiu (secre، ). N 

an eye, millions 0و־ ąmbi detided ، ba،  be was ready ، 0 crea، e. In ، be gliwpse؟we. N،؛ 
and tnill̂ iotts o f pieces o f matter sttdrletl cownfer-clockwise arownd him, wbo is ، be 

١e wn٤١۴rse - stars and planets, and all risible.bad created Ngombe, tl a«1b؟٤centre. N
matter.

Morement was brawgbt into fbe nnirerse and ’be ma، ، .er N^ambi created began to 
awbi detided to create a being tbat would be able to؟ebange and to dri.ft apart. N 

trarel tbe nnirerse, to travel and mediate between matter and space. Ngambi 
١bn٠aia was both/-، concentrate on a .fixed point and gave life to Ехи-Л1м1’аш. E x 1 

awbi.؛~wan and woman at tbe same tim e- a manifestation o f tbe nafnre o /N 

To ЕхмУМигаш were given tbe following? gifts by N^ambi:

1- "So tbatyon can trarel.freefy, to places wbere I  can not always be, I  give 
٤gbt|, ١e limits between one space and mother, between.!yon tbe key tbat opens t 

,..."١ot and tbe cold:and darkness, between l

It is interesting to note tliat, among the Banms, woman had an equal j 
position to man. Woman could liecome queens, princesses or shamans or ا 
hold other important positions witilin tlie tribe. It was also not 
uncommon for woman in such powcrfill positions to ha١'e more then 
one husband. Some o f these husbands were kept as slaves.

Pomba Gira, seen as a powerfill queen and sorceress in Quimbanda, also 
has the reputation of halting ‘seven husbands’. Even tliough she is 
sometimes seen as a prostimte, examining the Banm roots of 
Quimbanda, we can see that the tradition o f  powerful woman who had 
several husbands has suntived. The Exus are the mirrors which reflect 
the essence o f  the common man, an instmment o f communication I 
bertveen two worlds: the spiritual and the material؛ serving as custodians 
on the spiritual plan. They are the ‘police o f the astral plane’, responsible 
for carrying tlie souls of tlie departed unto tlieir destiny and to reward or 
to punish the actions tliat men carried out on the pliysical plan while he 
or slie was alive.
It is important to understand that Quimbanda is neitlier synonymous for 
Satanism or Devil worship. The most important aspect of tliis religion is 
that people arc able to related to it. The common, ordinary man in the 
srteet is able to get closer to the world o f spirit, is able to communicate



ORGANISATIONAL STRUCTURE O F THE QUIMBANDA 
SPIRITS

Tbe world ٤« wbicli we lived belong to fbe E x u s ’

01i ١eira Magno־

Due to its African roots, the highest spiritual authority o f Quimbanda is 
Nzambi — God. This is not just to be understood ' Exus and
Pomba Giras in possession will sometimes refer to Nzambi as their 
highest authority. During rituals God’s name is invoked but God is 
believed to work through his ‘ambassadors’ (the ancestors as well as 
other spirit beings). Marvin Harris in his book O ur Kind states that 
‘...most o f tile earlj. .creator gods abstained from contact with human 
beings.’ Perhaps only with the arrival o f monotheism did the behef arise 
that God is directl)- involved in humans lives.

God, however, is not directl)־ involved in man’s day-to-day business. 
Hence He appointed (:alunga and Omolu as his ambassadors. Alice 
Werner in *Myths and Legends o f  the Banm' tells US that Galunga 
donates the Kingdom of tile Dead as well as its ruler. The same 
cosmology is applied in Brazilian Quimbanda. Calunga, IS the great lo rd  
of Deatli. His domains are firstly tlie ocean, called ‘Galunga Granda’ or 
Great Galunga and secondl). the graveyard, simpl)־ called Galunga. 
Omolu, another West-African spirit is seen as the bringer o f deatli and 
sickness. Amoung Iris names in West Afrika is Sharpana. The Brazilian 
spelling o f tliis name is Kapana. The ethymologie o f Iris name can be 
understood as follows: Shon meaning ‘to take in small quantities'. Pa ‘to 
kill’ and Enia ‘a person’. '1'lius, his name stands for ‘He who kills slowly». 

These two spirits can be understood as the two remaining Nkisi of 
Quimbanda -  the personifications o f  natural forces - who rule over all 
Exus and Pomba Giras.

Next in the organization structure is what we caU tlie 'Tluee Pillars of the 
Universe'.

2- "1 give you free will ء0 ء  boose between ؛؛pod and bad..."

״ -5 You sbali bat* knowledge o f all things, be able t-0 remember all tbe 
things you see and bear from tliis da) forward, so you will be able to enrieb 
your wisdom fromyour own experiences and those o f others...”

4- "1 grant )OM tbe power to bring forth changes in tbe matter 1 bat* 
created...”

5- "You shall be alile to see through time, to lie able to knowing tbe past and 
the future o f all beings, bn؛ not your own .futnre..."

 Yon shall possess the intelligence to nnderstand all creatnres, high and" ־6
low and in between...”

7- "1 gpeyou tbe power to multiply yourself, to create similar spirifnal beings 
as yourself, bnt lower in powers andjddties. Be careen! with tbis, because 
once divide you no longer will be able to unite yoursel؛ again. That mystery is 
with me alone.”

Exu Rei das Sete E ncruzilhadas

His deputies are Exu Veludo and Exu Dos Rios



4) The Kingdom/Tribe o f the Cemetety

Ruled over by Exu Rei das Sete Kalungas and Pomba Gira Rainha das 
Sete Kalungas, who can also be called Exu Rei dos Cementerios and 
Pomba Gira Rainha dos Cementerios. These two entities govern all 
spirits and all magical work associated witlr and performed in the 
cemetety. Within tile context o f Quimbanda ١ the term ‘Kalunga’ is often 
used interchangeable with 'cemetety'.

5) The Kingdom/Tribe of Souls

Governed by Exu Rei das Almas Omulu and Pomba Gira Rainha das 
Almas. Tlrese two spirits are also called Exu Rei da Lomba and Pomba 
Gira Rainlia da Lomba, because they govern all spirits and all magical 
work associated with and performed in high places and on hills. 
However, tile Exus o f tlris kingdom also work in hospitals, morgues, etc. 
and are sometimes referred to as 'Omulu Spirits'.

6) The Kingdom/Tribe o ftlie  Lyres

The heads o f this kingdom are not known by their syncretistic natnes: 
Exu Lucifer and Maria Padilha, tlrcir truth Quimbanda names being Exu 
Rei das Sete Liras and Rainha do Candombie. Ib is  name shows tile 
affinity o f  these spirits for dance, music and the fine arts. The ‘Kingdom 
of die Dance’ is also sometimes called ‘Kingdom o f Candombie' - but 
not for the African Orisha Cult, but rather for being synonymous with 
dance and rimal music. All spirits and all magical work associated with 
card divination and ‘Gypsy Lore’, music, poetty, art, etc, arc associated 
with tliis Kingdom - also all Ciganos Quimbanderos - Gypsy spirits of 
Quimbanda, as well as all Malandros Quimbanderos. Lira, tlie Portuguese 
name for tliis Kingdom, is also said to derive from die West-African 
town o f Lira, near the Eastern borders of the Baganda Kingdom.

7) The Kingdom/Tribe of the Beache

Ih is Kingdom is governed by Exu Rei da Praia and Pomba Gira Rainha 
da Praia. Ihcse two entities govern all magical work and all spirits which 
are close to the water or in tlie water -  be it at the beach o f the sea, of 
rivers, lakes or spring. In tliis kingdom ١ve also fine the Marinheiros 
Quimbanderos - spirits o f Sailors and Pirates who manifest in 
Quimbanda.

Exu Mor

His deputies are Exu Tranca Ruas and Exu Tiriri 

Exu Rei das Sete Liras

His deputies are Exu Marabo and Exu Mangueira

1) The Kingdom/Tribe of the Crossroad

Governed by Exu Rei das Sete Encrtizilhadas and Pomba Gira Rainha 
das Sete Enciuzilhadas. These two entities govern all spirits and all 
magical work associated with and performed at the cro'ssroad.

2) The Kingdom/Tribe of tlie Cross

Governed by Exu Rei dos Sete Crtizciros and Pomba Gira Rainha dos 
Sete Cruzeiros. 'Ibese two entities govern all spirits and all magical work 
associated with and perfortned in the streets and street corners (not to be 
confosed with crossroads).

3) The Kingdom/Tribe of the Forest

Governed by Exu Rei das Matas and Pomba Gira Raittha das Matas. 
ILese two entities govern all spirits and all magical work associated w ith 
and performed with bushes, trees, parks or forests — except bushes or 
trees in the cemetety, which belongs to yet another kingdom. In this 
kingdom ١ve also find the Caboclos Quimbandeiros - spirits of Native 
American Indians that manifest in Quimbanda.

We can further divide the different Exus and Pomba Giras in a variety of 
ways. What follows is a contemporaty outline of the 7 Kingdoms - 
natural habitats which are frequented by certain Exus and Pomba Giras. 
These can be seen as 7 tribes, headed by 7 'chiefs' and a 'council' of 9 
elders in each tribe. Please note that their position in the following 
tribe/kingdom outline is not necessarily the same as their rank in the 
hierarchy!



(و إ  he people o f the Crosses o f tlie Sea - Governed by Cxu Kalunga

KINGDOM OF T H E  WOODS

1) The people oftlie Trees - Governed by Exu Quebra Galho

2) The people o ftlie  Parks - Governed by Exu das Sombras

3) rhe people o f the Woods by the Beach - Governed by Exu das Matas

4) rhe people o f tlie Fields - Governed by Exu das Campinas

5) The people o f tire Mountains - Governed by Exu da Serra Negra

6) The people o f tire Mines - Governed by Exu Sete Pedras

7) 'lire people o f the Snakes - Governed by Exu Sete Cobras

8) The people o f tire Flowers - Governed by Exu dof Cheiro

9) The people o f tire Platrt Nurseries - Governed by Exu Arranca TOco

KINGDOM OF T H E  SMALL CEMETERY

1) The people o f the Doors o f tire Cemetery - Governed by Exu Portiere

2) 'lire people of the Tomlrs - Governed by Exu Sete Tunrbas

3) The people o f the Catacombs - Governed by Exu Sete Catacunrbas

4) !.he people o f the Crematorium - Governed by Exu da Brasa

lire people o־ (5 f the Skull - Governed by Exu Caveira

6) The people o f the Bushes of the Cemetery - Governed by Exu 
Kalunga

7) The people o f the Hill o f tire Ccmetcty - Governed try Exu Corcutrda

8) The people o f tire Caves - Governed by Exu Sete Covas

 Ire people of Dark Magic - Governed by Exu Capa Prcta, who is also־!־ (9
known as Exu Mironga

KINGDOM OF ׳THE SOULS

1) The people o f tire Souls o f  High Places - Governed by Exu Sete 
lombas
2) The people o f  the Souls the Captive (Slaves) - Governed by Exu 
Pemba

Each Kingdonr is further organised as follows:

KINGDOM  O F T H E  CROSSROADS

1) The people o f the Crossroads Ur the Street - Governed by Exu Tranca- 
Ruas

2) The people o f the Crossroads of dre ly re  - Governed by Exu Sete 
Encruzilhadas

3) The people o f the Crossroads in higlr places - Governed by Exu das 
Alnras

4) The people o f the CrossUrgs of tire Railroad Tracks - Governed by 
Exu Marabo

5) The people o f the Crossroads in tire Woods - Governed by Exu Tiriri

6) 'rire people o f tire Crossroads in the Cemetery - Governed by Exu 
Yeludo

7) The people o f tire Crossroads o f the Square - Governed by Exu 
Morcego

8) "lire people o f tire Crossroads of open Spaces - Governed by Exu Sete 
Gargalhadas

9) Tire people o f the Crossroads by the Beaclr - Governed by Exu Mirim 

K IN G D O M  O F T H E  CROSSES

1) The people o f the Crosses o f the Street - Governed by Exu Trairca 
Tudo

2) The people o f the Crosses o f the Plaza - Governed by Exu KirombO

3) 'Hre people o f the Crosses o f tire Lyre - Governed by Exu Sete 
Cruzeiros

4) The people of the Crosses o f Forest- Governed by Exu Mangueira

5) The people o f the Crosses o f Cemetery Governed by E ^ r Kaminaloa

6) The people o f the Crosses o f Souls - Governed by Exu Sete Cruzas

7) The people of the Crosses o f Open space (Cardinal PoUrts) - 
Governed by Exu Sete Portas

8) The people o f tire Crosses o f the Beaclr - Governed by Exu Meia 
Noite



8) The people oftlie  Winds - Governed by Exu Dos Ventos

9) .ilie people o f the Islands - Governed for Exu do COco

Some Kimbandistas connect these seven kingdoms to ‘seven roads a man 
has to travel in liis life’:

1) The road o f  spirituality

2) The road o f  matter or material ‘things.

П (و 1е road o f off-spring or children

4) The road o f abundance and wealth

5) The road o f physical labour

6) The road o f pleasure

7) The road o f love

Several other organisational struemres o f the Exus are possible, but the 
one above is -  in my humble opinion - die most comprehensive and in 
my view the one most easily understood. The religious traditions of 
Africa were not transferred to the New World in a static form. Rather, 
slaves and their descendants in Brazil selected from and reshaped the 
meanings o f the old beliefs to make sense of, and to cope with, the 
devastation and exploitation o f  New World slavery and racism. The spirit 
of tile Gld World helped them, in tlie end, to discover, develop bonds 
with, and, to a certain extent, be healed by the spirits o f the New. The 
most important liicrarclry for each and every Quimbandero is related to 
his or her personal Exu and Pomba Giral

Besides tliis hierarchy, we also find that most Exus and Pomba Giras also 
have what can be called ‘roads’ or ‘manifestations’. To better understand 
this, here the example of Exu Cigano. From the hierarchy above we 
know that tliis Exu belongs to tlic Kingdom/Tribe o f the Lyre and 
represents all gypsies who manifest there. What we know about him is as 
folloivs:

3) The people o f the Souls o f Funeral Homes - Governed by Exu 
M araba

4) The people o f the Souls o f Hospitals - Governed by Exu Curado

5) The people o f the Souls of Beach - Governed by Exu Gira-mundo

6) The people o f the Souls ofGhurches and Temples - Governed by Exu 
Nove Luzes

7) The people o f the Souls o f the Woods - Governed by Exu Sete 
Montanhas

8) .Hie people o f the Souls o f the Gemetcry - Governed by Exu Tata 
Cavcira

9) The people o f the Souls o f the East - Governed by Exu Sete Poeiras

KINGDOM OF T H E  LYRE

1) The people o f Hell - Governed by Exu dos Infernos

2) The people of the Cabarets - Governed by Exu do CabarC

3) The people o f the Lyres - Governed by Exu Sete Liras

4) The Gypsy people - Governed by Exu Cigano

5) 'Hie people o f the East - Governed by Exu Pagao

6) The people o f Pimps and Gamblers - Governed by Exu ze Pclintra

7) The people o f the Garbage - Governed by Exu Ganga

8) The people of the Moon ־ Governed by Exu Male
9) 'Hie people o f Commerce - Governed by Exu Chama Dinheiro

KINGDOM OF T H E  BEACH

1) The people o f the Rivers - Governed by Exu dos Rios

2) Tlie people of tlic Waterfalls - Governed by Exu das Caclioeira

Fhe people o׳ (3 f tlie Quarries ־ Governed by Exu da Pcdra Prcta

4) The people of tlie Sailors - Governed by Exu Marinheiro

5) The people of the Sea - Governed by Exu MarC.

6) The people of the Swamps - Governed by Exu do Lodo

7) 'Fhe souls o f the Baliian’s - Governed by Exu Bahiant)



Exu Cigano RomanO ־ Exu the Romanian Gyps.
fie represents the gypsies o f Easter Europe.

Exu Cigano do Vioiino - Exu the Gypsy o f the Viofin.

In tliis aspect, he is known to be a violin player, a Romanian gypsy.

Exu Cigano da Lira - Exu the Gypsy of tlie Lyre.

fie is a skilful musician and singer who plays a lyre or guitar.

Exu Cigano Gira-mundo - Exu the Gypsy who tnakes the world 
turn.

'Ihis Exu is the traveler in his caravan, who moves from place to place. 

Exu Cigano do Garito - Exu tlie Gypsy of the Casino.

lie  is tlie gypsy who works in tire ‘sacred gambling lrouse’.

EXU CIGANO

This Exu appears as a gypsy. When Ire was alive on the eartlr, he was an 
Arabian gypsy who came to Brazil as a slave. His name in life was 
Hassam and Ire was the first gypsy to be initiated into the Afro-Brazilian 
tradition o f Quimbanda, and leader o f all gypsies who were Uritiated after 
lUnr. He first started manifesting in Quimbanda, then in Umbanda. 
Finally he became known as ‘Gypsy L' erU’ which means ‘the gypsy who 
once was a slave’. He dresses in very colourful cloths, with an Arabian 
style nrrban and pants. He is one o f tire few male gypsies who present 
themselves this way, as tire majority, prefers a felt hat or head scarf as well 
as shirt and jackets. What we see here is tlrat most gypsies are 
incorporated into Quimbairda in resent times.

We also need to see that not evety Gypsy spirit is an E ra  or Pomba Gira. 
Umbanda and other spiritual traditions also have nranifestations of 
Gypsy Spirits. The Gypsies o f Quimbanda are generally called Ciganos 
Quimbanderos -  Gypsies o f Quimlranda - and were in life associated 
with this cult. Some other Gypsy roads/manifestations are associated 
with places where ^ s i e s  usually appear:

Exu Cigiino do Oricnte - Exu the Gypsy o f the East

He comes fronr the East Africa, Arabia and others Middle Eastern
countries

Exu Cigano do Circo - Exu the Gypsy of the Circus.

He works as indicates his name - in the circus and also in arenas and 
stadiutns as well as other places o f public spectacles.

Exu Cigano do Pandeiro -  Exu the Gypsy of the Tambourine 

He comes with a tambourine in the hand and is a good ditnccr.

Exu Cigano CalO -  Exu, the CalO (-speaking) Gypsy.

He represents all tire ^.psies that came to Brazil from Portugal, Spain and 
France. Reference is given here to CalO, the language o f the Spanish 
Gypsies who are also refered to as Zincarli 

Exu Cigano da Praęa - Exu the Gypsy of the Plaza.

He is the merchant seeking oppormnities in the plazas, fairs and parks, 
doing business.



and to ouf shadow, the "negative" part of US ١ve like to overlook and 
Ignore.

What ever ) our reasons might be, understand that is might not be so easy 
to disntiss, ignore and dispatch o f Exu once you have awakened him! 
Once a spirit o f  this genre lias taken an interest in you and lias been 
accustomed to tile attention and offerings o f smoke, alcoliol and food, he 

 ١١ill want to keep this relationship going. Above all else, ask yourself if־
you are able to liandle what you are about to conjure up! No offence to 
anyone, but tliis is not simply a "though form" or some sort o f spfrit pet 
which will go away if you ignore it long enouglil

On a Friday night, after sunset, take one red and one black candle and 
place tlieni in candle holders on tile floor. Prepare one cup o f strong 
black coffee and one glass of white rum. Place all this on the floor a־s 
well. Ught tlic candles and knock on the floor 3 times, as if you were 
knocking on a door. Say "Exu, Exu, Exu". Stand up straight and state 
who you are. D on't try to impress the spirits with all sorts o f degrees or 
initiation, but simply state your full natne and your date as well as place 
of birth, (:ontinue by stating that you wish to invite your PERSONAL 
Exu to work with you. Tell liUn why you want to work with Ilim and that 
you have brought Ilim tile gifts in front o f you - candles, strong coffee 
a٠1d mm. Ask Ilim to come to you in dreams, to teach you his mysteries 
and to work with you. Tell him that from now. on you will liglit one black 
and one red candle for Ilim every Friday. Ask Ilim to open tile roads for 
you to learn tile tradition o f Quimbanda properly, under the guidance of 
a liouse, if tliis is w hat you arc looking for - and if Exu tliinks this would 
be right for you.

Turn around and go to sleep. Do not look over your shoulder, but leave 
the candles burning as they are. Remove the offering in the morning, 
disposing of tile candle rctnnants and liquids at a cross road near you* 
liouse. Stick W־itl1 tlie promise you made to Exu and indeed light him tivo 
candles every Friday!

SPECIAL DATS

Like any other spirimal tradition, Quimbanda also has special feast days 
for tlie spirits -  and it is ahvays advised to keep those days in mind when 
performing special ceretnonies for Exu and Pomba Gira. Our liouse, the 

Quimbanda Exu Ventauia, honors Exu on the following days.-

W ORKING WITH EXU 

Your Personal Exu

It must be stressed again tliat it is not advisable to "pick and clioose" any 
Exu or Pomba Gira to randoml)- work with. Many western practitioners 
of various magical and new age traditions not only believe tliat it is 
perfectly valid to invoke just any spiriftial entity at their leisure, but also 
have a tendency to completely ignore any hierarchy and go "straiglit to 
the top". This is not just dangerous but simply smpid! If you are looking 
for a job a Microsoft, you would not call Bill Gates directly, but would 
either contact your regional/national Microsoft office and ask to speak to 
IIR or see if one of your friends who alread)־ knows "someone on the 
inside" might be able to help you. In the same aspect, most high profile 
Managing Directors, Politicians or Military Generals do not concern 
themselves with the average person that just stumbles in off the street to 
sec o f there are any vacancies, buch minor decisions are usuall)־ left to 
their subordinate staff.

Tlie Exus and Pomba Gfras are no different. Just because we are dealing 
with the spirit world does not mean that we can completely forget or 
ignore common sense and all rules of conduct - which are almost the 
same on this plane as they are in the realm o f spirit. Even though it 
would be ideal to work with a Quimbandero or Quimbandcra to 
determine a person's personal Exu, this is not always possible. The 
following rimal is a little "push" in the right direction and can help you to 
contact your personal Exu - and in time develop a working relationship 
with him. '^ i s  should not be mistaken for a true divination or initiation 
into Quimbanda. There are no self-initiations in Quimbanda or any other 
African derived tradition, and the rimal below ١vill only substimte until 
the opportunity to work with a house of Quimbanda becomes available. ) 

Before you perform this little ceremony, ask yourself WHY you want to 
work w.ith Exu. What is it you are looking for? Are you simply curious 
about Quimanda and enchanted by the myths and legends surrounding 
this tradition? Are you attracted by the darkness and power some 
individuals glorify so much? O r are you interested in cottfronting your 
deepest and truest self and live life more successfiilly and to the follest? 
All this miglit sound vety "new age" or come across as "arm chair 
psychology", but the spirits of Quimbanda are - compared to other spirit 
entities - much closer to earth and therefore vety close to our lower self



Januaty  1 - N ew  Year’s cerebration in  honor o fE x u

On this day we ask for the blessing and protection o f for the year ahead. 
We perform cleansings, works to “open the roads" for love, success and 
all other blessing oflifo.

May 24 - Feast day of Santa Sara

Santa Sara is a Patron Saint o f the Gypsy people. She is also known as 
Sara-la-Kali (Sara the black) and associated with Indian goddess Kali. The 
center o f her cult is Saintes-Maries-de-la-Mer, a place o f  pilgrimage for 
the Gypsy people in the Canrargue, in southern France, wlierc legend 
identifies her as tile semant o f the two saints Mary commemorated in the 
town. Another legend links her to Sara, the wife of the biblical Abraliam 
-  who was. Just like tlie Gypsy people themselves, a traveling nomad!

On this day we honor the Ciganos Quimbanderos, the Gypsy spirits that 
manifest in our tradition. We prepare a special basket with fruits, 
champagne, costume Jewelry, cigarettes and many colored ribbons, which 
is placed in tire woods or in the boshes whilst prayers are said to tire 
Gypsy spirits.

July 7 - Feast o fE x u

This is tire traditional feast day ofExu. We prepare lrim his favorite food 
-  com  meal with dende oil, onions aird lrot chili peppers. According to 
tire preferences o f  our personal Exu we also give lrim cigars, cigarettes, 
bear, wine or strong liquor.

Septem ber 9 - Feast of Pom ba Gira

O n tlris day we celebrate Poirrba Gira, the queen o f Quimbanda. Much 
like on the day o f Exu, we prepare her favourite foods and drinks atrd 
give her fine cigarettes and clranrpagne.

Eaclr and every house o f Quimlranda has its o١vn feast days and 
celebrations for Exu and Pomba Gira. Tire above mentioired celebrations 
should not be taken as universal laws, but as the workings o f  one single: 
house o f Quimbanda onl)׳.



G EN ER A L

PO N TO S CANT ADOS

The next pages contain snng invocations (Pontos Cantados) for some of 
the most popular Exus and Pomba Giras o f  Quimbanda.



MEUS AMIGOS 

-M Y  FR IE N D S-

SEV MAR/1BÓ, m iR J , SEV  M C I  RUA, 
EU VENH O P’RAENCRUZILHADA, 

PEDIR UMAJUDA SUA. 
(REPEAL

SEUSETE CAPAS, MEUEXU,
MEU DEFENSOR,

ZE PEUNTRA N A ENCRUZ.A, 
EVSEIQUE TUEDOUTOR.

MARIA PADILHA,
RAINHA ٠ ٥  CANDOMBLE, 

VENHAM E VALERAGOR'l,
EU PRECISO DA SENHORA.

OU1SER/1M PÓR FOGO NO AIEU BARR/lC/10, 
ESQUECERAMQUE EU TAMBEM, 

T E i O  EXU E  CORACAO.
(REPEAJ

G RITO BEM ITO ,
MEUS AMIGOS DAENCRUZA. 
VOCES VAOME  DEFENDER,

COM UMPAININGUEMABUSA.
QUISERAM PÓR FOGO NO AIEU BARRA G o ,  

ESQUECERAMQUEEU TAMBEM, 
TENHO ЕХЙ E  CORA^AO.

(REPEAL



FOR TORIOUS EXUS

EXU Ё DE Q l 'ERER, QLTiRIZR,
N A  SUA BANDA EUjQUERO 1'ER  

(REPEA L

M  IS ELF. CHEGA NO ROMPER .ره( ׳ Jf'ROR,!. 
SEU SETE ENCRUZ/IS AlANDA AGORA, 
SEUM/IRABOQUEMM/INDAAGORA. 

SEU....

GRl'1'O BEMALTO,
MEUS AMIGOS D AENCRUZA, 
VOCES VAO M E  D E FE N D E R . 

COM и м  P A lN IN G U E M A B l’S/1.



e x u b a r AEXU ARRANCA TOCO

A N D O U H A  v o o u  N A NUTA, 
N A ENCRUZA FOl P A R I  

(REPEAL

SALVEESTA CASA SANTA, 
TALKE ETTA BANDA UNDA, 

TARAl A  EXU B U .

E X U Ё MOJUBA, ENA, ENA EMOJUB. i. 
(REPEAL

ARRANCA TOCO E
ENA, E N A Ś  MOJUBA. 

(REPEAL



EXU BRASA CALUNGUINHA DO  MAR

EXU BRASA N zio  Ё  u p ,  

QUE SE E N G AN A COM TOSTAO. 
(REPEAL

I A D I T E  А  М Ж Ё  - 
L E A  UEIO A N U N C L t  

(REPEAL

SO SE LEMBRAM DE SEU B M SA ,
QUANDO ESTAO EM AF U ęAO .

(REPEAL

QUEM VOA B/1IXO SEMPRE VOA, ا
Q U EM M U lTO SE ELEV AQ U F jB R AA A SA.

CUIDADO COM SUA MIRONGA SINHO,
EUCONTO COM EXU  BRASA.

F.UJ/i v o u  VENCER DEMANDA, 
S A R A V A  CALUNGUINHA DO MAR. 

(REPEAL

s ---------------------------------------- Й------------------------------------------------



TOMA LA, TRAZ CA, 

O C A V E I U  

T O m U / r R A Z C A ,  
OCAVEIRA.

E X U C A V E I^

PORTAODEFEIUIO, 
CADEADO D E M A D E IU  

N A  PORTA DO CEMITERIO, 
QVEM M O RA Ё  E XU  C U 'n iR /1 .

CAPA PRETA NO REINO,
U خ M ABELEZA (REPE4T) 

EU N U N C A V I UM EXUASSIM , 
E L E E M 4 D E 1 1 4 Q ٧E N A 0 D A C ٧ P1M.

EXU CAPA PRETA

٠

AO  VER E X U N A  ENCRUZA, 
COM E LE NAO SE META. 

(REPEAl}

E A U Q V E  EEE  TRABALHA, 
o  R S N O ج ٠ح   CAPA PRETA.



EXUDACAMPINA

CAMPINERO Ё, RE RE, 
CAMPINEROA. 

(R E P E A (

S A R A V A  EXU  CAMPINA, 
U R O IŚ , Ё  AiOJUBA. 

(R E P E A (

SE  O SEU OBE خ DEAęO,
O SEU GARBO E  DE M A D E IU  

(R E P E A (

s a r a v A s u a m i r o n g a ,
SEU CORTA-CORTA خ DEQUIMBANDA, 

EIjE MOR/1 n . 1 I J M l i - l .  
(R E P E A (

EXU CORTA CORTA

SEU CORTA-CORTA, SEU CORTA-CORTA, 
SEGURA A  GIRA.

(R E P E A (



E X U  DAS M ATAS E X U  D E  D U A S C A B E ؟ AS

EXU  DAS M ATAS E, EXU QUE  ТЕЛ., DUAS ,

EXU  DAS M ATAS Ё, E E E  O U IA  SUA BANDA COM FR
EXU DAS M /łTAS Ё RBI, (REPEAT,

MEUSENHOR,
E X U D A SM A T A SE , 01 UMA Ё ,DO INFERNO ־ 

PARA TODO 0  A L L  LE V i E A  OUTRA Ё DEJESUS DE NAZARE.
(REPEAT,

1

E V  VIU M  CLARAO NASM ATAS,
E PEN SAVAQ U E E RA DIA.

(REPEAL

E R A O  EXU  DAS MATAS, 
~  SUA M A G IA

(REPEAL

57



EXUDOFOGOEXU DESTRANCA RUA

VALHA-M E MEU S/1NT0 ANTONIO, 
SU E M  SE DEFEND ENAO ة  BOBO. 

(REPEAL

E U M E ا  ر ا  COM EXU, 
VM LHA-M EEXU DOFOGO.

D ESTR/IN O IRU A, 
D E S m iN C -l OS MEUS CzlMINHOS, 

O U E F O IT P JC A D O ,
РЕЮ POVO PE٥ UENINO. 

(REPEAL

AENCRUZAESTREM ECEU,
UMA GARGALHADA s o o u  NO ALEM. 

(REPEA L

S iV E E X U Q U E E  BATIU D O , 

e x u d o f o g o n A o a t a c a n i n g u e m .
0  EXU  Ё  BOM NAO A TA C A  NINGUEM. 
0  E XU  Ё BOM n A o a t a c a  NLXGUEM. 

(REPEA L

b a r A d a r u a , 
B A R A O E X l), 

B A R A D A R U A , 
S A R A V A  DESTRANCA RUA, 

EXU  BARA DA RUA, 
BAR/1 0  EXU, 

B A R A D A R U A , 
SA R A V A  DESTR/INCA RUA, 
M A S E U N A O  SAIO N A  RUA, 

M zlSE U N A O  EOLTO DA RUA, 
SEM CUMPRJMENTAR,
O MEU BAR/4 DA RUA, 

B A R A D A R U A ,
BARA 0  EXU, 

B A R A D A R U A , 

SA R A V A  DESTRANC4 RUA, 
EXU  BARA DA RUA, 

S A R A V A  DESTRANCA RUA.
(REPEA L



EXUDOLODO.
DO LODO E LE  Ё ODŹ. 

Q U E M E E SSE E X U , 
AGORA EUQUERO VER. 

(REPEAT)

N A  P R I M  DESERTA  E  VJ EXU, 
ENTA0M EU CORPO TREMEUTODO. 

(REPEAL

ACEND IM JNH A V E LA  E M E U  CHARUTO, 
A RRIEIM IN H A AlARAFO, 
SA R A V E IE X U D O  LODO. 

(REPEAL

e x U d o l Od o

I P E Q U E N M N H O ,  

D E LE N A O ا:)1/'1  ا  POUCO, 
OL؛ L-١ L A P . E 1 M ЕХЙ, 

E LE  E О Е ХЙ  DO LODO.
(REPEAT)

0 1 EXXJ DO LODO, 
VOCE N AO  Ё  BRJNGIDEIRA, 

EXUDOLODO, 
V O G B M O l l A i i l E I M .

A  CAPA P'RA EXII,
QUE EU M ANDEIFAZER, 

N AO  ERA P'RA EXU, 
e p r׳ a b a r A l o d ś .

01A  CAPA P'RA Е Х 0, 
QUE EU M ANDEI FAZER, 

O IN A O E R A P 'R A E X U ,
e p h u r A l d d A

(REPEAT)



VENTANIA B A l j ę O U , 
E O L H A C I  NAENCRU ZA  

REPEAT)

ERA EXU DOS l/ENTOS, 
COM ELE NINGUEM ABUSA.

EXU DOS VENTOS

EXU Ё ALLELE, 
EXUDOS VENTOS,QUIANGA. 

GANGA, I M  GANGA, ־
EXU DOS VENTOS Ё ؛ )UlANGA 

(PONTO DE SUBIDA) 

V E N T O V i l E  
VENTANIA VAI EMBORAi... 

(REPEAT)

]/,‘11 PRO LUGAR DA PAZ, 
V Al PRO LUGAR DOAMOR!... 

(REPEAT)

Н Т О  VENTOU...

EXUDOS RTOS

MEUS SENHOR DAS ALMAS, 
EXU  DOT RTOT VEMAl. 

(REPEAL

ELE IIA C O M P A N R ID O , 
DO TEU/RADIO TJRIRI. 

(REPEAL

י

ORIOCORREPROM/iR, 
RUA CORRE PRA HNCRUZA. 

(REPEAL

LOUVADOTE^A EXUDOS RIOS, 
QUE DEMANDA NAO RECUSA. 

(REPEAL



EU FUI NO MATO, GANGA, 
C O M E R C lO .G A N A ,  

EU V Iи м  BICHO, GANGA. 
СОМ и м  0 0 ! ١ا.  SO, GANGA... 

EXU GANGA,
E X .  GANGAEMARABO, 

Е Х й  GANGA,
EXLJ GANGA Ё MARABO 

(REPEAL

EXU GANGA

GANGAEEEE, 
g a n g a i e i E, 

EEE ج EXU GANGA, 
G A N G A lE lE , 
G A N G A lE U i, 

F IE  A  EXU GANGA

E اأأج GANGA Е, E g u i  GANGA 0, 
EXU  G I G A ج   ~

O g U I GANGA 0.

OEUMEEANOrrE, 
N ATE R R A E N O  MARI 

NOM ATOENAKAUJNGA, 
EMTODOLUGARJ... 

(REPLST)

SEU VENTANIA 
NAO т е м  h o r a  PRA CHEGAR! 

(REPLAT)

DEPOIS OAMEIANOITE, 
CHEGA EM P M P U J U G A R L .  

(REPEAL

OEUMEIANOTCE...

SEOTAANOTTE, VENTAODIA, 
SOU ЕХ1У DA VENTANIA! 

(REPEAL

NA OMPANHIA DE EXU REl, 
UENTANIAi 

(REPEAL



Q lB t  Щ N A  E N O U Z A  E  i ,  

O lJJiM  BIULHA NO С Ё и Ё А  L U J, 

E X U G A R G /V M A D A  

BziJXOU N ESTA BANDA, 

DANDO SUAS G A R G A H A D ylS, 

S A R /lV iD O  SUA RDA.

EXU GARGALHADA

QUHM ~  0  С Ё О Ё  PERTO,

N A SN U IZ EN SN /IO  V A l C H E G i 

SEU G A R G ih lA D A  ESTA RJNDO, 

DO TOMBOQUE V A IL E V A K

0  W A R  BRJLHOUNAAL4 TA, 

GATO MJOU N A EN CR U ZA , 

SA R /11-Ы SEV  GARGALHADA, 

Ё  E X U M E U  CAM ARADA, 

COM H E  N I N G lil  А Й Ш А

1U,QUA,٥ IM ,Q .CA٠ 

OL; , . i SEU  G A R G /ILI I/1DA 

TA P1 4  C H E G A i 

(REPEA L

В А Ш А  D E E X U  V A I C O M E ę i, 
E  E X U  G /IR G /Ł H A D /1 

Q U E V A IA L A N D I



E^JJOAO A V EIRAEXU GIRA-MUNDO

Aioęo, VOULHEAPRESENTAR, 
№ ٧  LHEAPRESENTAR,

{'Л، ESPIRITO d e  l u z ,
PARA LHE AJUDM, 

OIAIOCO, UOU LUE /WRESENTAR, 
v o u  LHEAPRESENTAR,

UAI ESPlRJTO DE LUZ,
PARA LH EAJU D Al 

ELEEJOA'0 CAl'ErRA,
EEE E И Ш О  DE OMULU, 

QUEMQUISERFAL4R COMELE, 
I H E E X U .  

(REPEAT)

؛.٠٠!

Ё GffiE', 0  G l i  
GH4MUNDO VAJ CHEG/IR.

E(.lV١١':.,OC٠l١l -١,
РЛ14 TODO M l  EEK4R- 

Ё GIRE, 0  G ll  i, 
i i  PARA 0  FUNDO DO ЛМК. 

Ё GfRll 0  GIRyi

c o m ig o n in g e Em p o d e , 
AD),؛' EE POSSO COAJ TUDO, 

N A  M H A E N U Z I L H A D Ą  
EUME a n o  GI14-MUND0. 

(REPEAT)

PORT/iODE FERRO, 
CADE/1D0 DEAL4DEIRA,

NO PORE-10 DO CEAIITERJO, 
J2 .U E M A ID A  Ё 0  EXU C 4 ] /E M .



CAVETRA, CAIEIRA!... 
OLHA O T E U p o vo  TE C H A U ,  

PRATR/iBALH Ai 
(REPEAL

P O R T lO D E  FERRO, 

C4DEADO غ DE MADEIRA. 
0  DONQ DA M I G A ,

иر т л Ё о Е х С с л т и
( S E P U )

״ ؛ - ״ .-! ijQ U E M י   l i i  
DESCENDOA .

O l H A U p M V I l A ,  
Ё  0  EXU C A V E IM  

REPEAT)

ERE MORA №4 P E .R 4 DOll 14D.1. 
ONDE N l O  PASSA AGUA, 

ONDENAO BRILH4 0  SOL.. 
(REPEAL

MAS RTF. Ё ]0 А 0  CAVEIRA E,
Ё O EXtj D/1SAUŁ4S,
DA KALUNGA AUE... 

(REPEAL

C A V E M C A V E I iH A ,  
gUEM TE PEDETE PAGA,

- C A V E T IH A , 
NO P0RTA0 d a  MEIA NOJTE. 

(REPEAT)

A O N D E H A IE X ., 
VAICORRER CARSEIRA 

L i N O O M l i O ,  
ELEEO EXVC4VETRA. 

(REPEAL



EU ТО ТЕ см м м ю , ó CAUUNGA 
PR.4 VOCE rR, l8.'1UI/lR 

QUANDO EU ТЕ VEJO, о  C LU N G / 1 
VEJO ТЛЯЩЕМ A SERBIA DO MAR 

(REPEA־.

EXU KALUNGA

RODEIA, RODEM. RODEM, 
MEU SANTO ANTONIO, iODElA. 

(REPEAT)

MED SZANTO IT O N IO  P E Q U E IO , 
f / i ! O R  DE BURRO BRABO. 

QUEM МЕХЕ COM SEUKALUNGA, 
T/\ MEXENDO COM 0  DDIBO. 
RODEM, RODEM, RODEM״ .

EXU Ё C H A N A ,  
QUEMTEMANDOLI, C A 1N M 4  
FOlEXUCAINjANA.EUMEU, 

PROTECTOR Q U A ,  
E LE E j2٧E M M IL Ili4 ,  С А Н ,  

OETODO HORROR, CAINANA. 
EXU CAINANA 

(REPEAL



EXULAIU

E LE  В  m u ,  L /Ł U ,  
Ё и к о т .

E L E Ś I i U .U L U ,
E U R O IE .
(REPEAT)

ó EAIMRA, I '  EMBAILl
(REPEAL

BAND AD EEXU ,
EM15/1R/1,EMB/1R.4,

D E E X U L /iU ,
Е А Ш Л Ц Е М В Л Ы

(REPEAT)

EXU FOI B/YTIZADO,
E RECEBEUA SVA CRUZ,

N A F A U G E  DE DOM MIGUEL, 
K/IM INAW ANOS DEFENDE, 

NOS CONDUZ.

EXU kaminaloA

EXU FORAIOSO, 
ASSIMEU I N C A  VI. 

(REPEAL

R i M I ^ l o A E  CHEIO DEEUZ, 
N A  UNH A DE MUSSURUMl. 

(REPEAL



lA LJj H A  ANJO DO CEU,
Б  . 0  CEU FOIDESPEJADO. 

(REPEAI)

N A  TRONgUEIRA DA KALUNGA,
ТЕМ SEE POOTO C O N i M I O .

י ק י

0  SEU PONTO Ё FIRME, ELE  Й EXU,
0  TEC? PONTO E  F I E .  ELE E  EXU L I U .  

REPEAT)

EMBARABO,
EMOJUBA, PARA ־

p P E A T )

EXE CONAN

e i e E e x e  '
ЕАШ АМВ0 Ё AlOJUBA.

PARA ОВЕВЁ, EXULONAN, EXULONAN, 
PAR/} OBEBE, EXULONAN, EXULONAN. 

(REPEAL



EXUMAIORAE

01/ 11/1 CATIR/l DE UMBANDA, 
ESPIA ESPIA,OUEM УЕМ LA, 

(REPEAL 

Ё  0  SUPREMO ~
CHEFE DE CHEFE E  -

(REPEAL

PISA, PISANO EERRSRO, 
PAPjTID E UMBANDA, 

M/INDOU LHE CHIMTR. 
(REPEAL

DEE MEIA-NOTFE, 
DEUM EIANO ITEJA. 

(REPEAT)

SETE FACTS EN aU ZAD AS, 
EM C i f ٠ح   UM4 MESA, 

Q U E M A m O U  FOI LUCIFER, 
PR.) M O S H Q U E M  ELE Ё.

EXU LUCIFER



EXUMANGUEIRA

И П / . 4 Ш Д  

VIV/1A COROAEA EE 
(01 VIVAASALATAS). 

I'W A E X U N A SA U IA S , 
ELE E SEW M I G U I A  DE EE 

(01 V IV A A S IM A S ).

EXU G A N H O U G A B lfA  DEMARAFO, 
ELEV O U N A  CAPELA Pl'1 BENZERfE), 
SE U M AN G U E M  с о и ш и  E GRITOU:

N A  BATINA DO PADRE ТЕМ DENDŹ, ТЕМ! 
ТЕМ DENDE, N A  B A W A  DO P I K E  ТЕМ DENDŚ. 
ТЕМ DENDŚ, N A د  ل  o o  K IK E  ТЕМ DENDE.

I

EXU Т В Л Н А  DE РЁ, 
NAO SE SENTA NA CADEIR/i 

(REPEAL

COST/ [ OE T O M i MiR/lFO, 
DE BRJNC4R COM 0  SEU G i n  ,«.׳

S./IRAVA EXU AL4NGUEIH



ALIRABOAE, AIARABÓ DE BA о  Е Ё .  
MARABO AE, M/1RAB0 DE BA о  Е Ё .  

OLHAA GINGA DE M AU ND RO  E. 
OLHAAGINGA DEM ALANDROA..

ЕХ٥ MARABO

CRUZ DE FERRO. PÓ DEMICO, 
SARALASEUM/IRABÓ./ 

ELE ة   CHEFE DE TERREIRO, 
N A U N H ^ D E N G O .  

(REPEA L

ESSE BOI !/ERMELHO. K./IUJNG/-1, 
C U  M I G U E I A ,  KALUNGA, 

ARR/iNCA  O COURO DELE, KALUNGA, 
PRA FAZER PANDEIRO, KALUNGA.

E L E \ 'EM DE LONGE, MAS ؛ . ״ EG ! AQUI... 
EQUANDO LEM, /ILGUEM LHE CHAMOU. 

(REPEAL

V E M S iV A N D O  TODA AENCRUZA, 
JACHEGOUSEUMARABO. 

(REPEiVI)



CAMINHEIPELA د س  DESERTA, 
C A M IN U SE M  O J J l iP A R A A  UUA 

(REPEA L

ATEQUECHEGUEINAMINHAMORAD/l, 
SOUMARABO DA ENCRUZILHADA, 

SOU UM DOS DONOS DA RUA. 
^ E P E A ^

EXUMARABO, Г ,  MslRABO MOJIB/i. 
(REPEAT)

NO d o ,  BEE В MAR/IBO, 
N A ENCRUZILHADA, ELE Ё  AIOJIBA. 

(REPEAL

EU VOUMANDAR CHAMAR,
EU v o u  CHAMAR LA DE ARUANDA. 

(REPEAL

EU ٧٥٧ M I D I  c a n ,  
SEU MARABO

(REPEA־[)

QUEMNUNCA [-״־׳,', VENHA  KER... 
MARABO N A ENCRUZA, B D E Q U E N G U E i 

1 4  PASSANDO PELA RUA, 
QUANDOOUVI,

SEU A H 4 B Ó  ME C H A A I i  
(REPEAL

LOUX/EIA ENCRUZA, LOUVEIA LUA, 
SARAVASEUMARABO,

SU E CAMJNHA PEL4 RUA

POEIRA, POEIRA
POEIRA DB EXUMARABO, POEIRA, 
POEIRA DE EXU M iA B O , POEIRA, 

POEIRA DA ENCRUZILHADA, P O E i i  
P O E Ili POEIRA.



MARABÓ/MARIA PADILHA

/4RREDA, ARREDA, 
Q U E A i VBM MULHEI 

(REPEAL

Ё М А Ш Р Ш Н А  
A  MULHER DE LUCIFER. 

(REPEAL

E XO M AR AB d V E M N A  FRENTE, 
DIZENDO р м  E LA  E. 

(REPEAL

Е Е  ,Ё MARL-1 PADILHA )׳
AMULHERDELOCIFEK  

(REPEAL

MARABÓ/POMBA GIRA

0  INFERNO PEGOU FOGO.
FOI РО Л И ا'0؛  'ء ' (׳ (׳ ة״'ح,(.ح'׳)ذر'١׳ -''.

(REPEAL

BANDA DE EXli, EXU ,Alvl-U -Ó , 
Ё POMBA GIRA E SEUMARABO. 

(REPEAL



EXU MARABO TOQUINHOGIRA/7 ENCRUZAS

ELE ة   л и ABÓ TOQUINHO, 
DONO DO CINTO DA RUA. 

ELEQUANDO REGA DEMANDA, 
Й SEMPRE OGUMQUEM MANDA, 

PEDAęO PO SPED AC I^O . 
(REPEAT}

CORSE, COSSE, ENCRUZILHADA, 
POMB/1 GIRAQUEM M  IKDOU. 

(REPEAL

ЛИ PORTEIRA DA KALXJNGA, Л ٧Ё, 
o u ę o  и м  BRIDO خ  a m r ib O. EXU. 

(REPEAL



NAGÓ 0  ٥, NAGO 0 ة  ...
EUSOU F IU U  . 0  REI NAGO ó  0... 

(REPEAT)

EUSOU FILHA DO REI OXALA,
DO SEUSETE E DE X/-1NG0,

OIEU ENTRONA GIRA,
E  FAfO COM FE,

RECEBO FORfA COMO F IL {4  DE ЕЙ, 
M i l  0  MEU PAISEMPRE 

VENCEU D E M ID A ,
COM E lIN A O  hANENHUALA DBL4NDA, 

0  MEU PAI ]/I D E A R U A N D A ,
JEf.? CAPA PRETA ENTRA NA UMBANDA

POMRA GfflE CACURUCAl, 
01Л4Р0МВ.4 GTRE CACliRUOlI. 

(REPEAT)

A ة  د ل M FM NOITE...

POMBA GIRE .
O Lli l РОМRA GIRE CACU RU Ci 

(REPEAL

EXUMARE

ЕЕ؛ EUl NO М ! . .  
EUFUINA BEIR/t DA PRAIA, 

PRA SAU D M EXU M 4RE,
E A  FALANGE DO POVO DO M i

EXUMAREL.
EU v m  AOUIPRA TE SA U D A l. 

EXUMARE E
A  FALANGE DO POVO DO M A I  

VOCE ТЕМح№, VERl... 
VOCE F E M Q U E A C R E D m ... 
Q U E A M A IO R K U N G A E ...

A  KALUNGA DO RINDO DO M i  
(REPEAL



POMBA GIRŚ CACURUCAl, 
OLHA POMBA GIRE CACURUCAl. 

(REPEA L

POMBA GIR/1 ],‘i  B/1IX0U...

P O i A G l  CAClIUCAt, 
O W A  POMBA GIRE CACURUCAl. 

(REPEA L

E M  VAI VENCER DEMANDA...
POMBA GIRE CACURUOil, 

OLI 1/1 POMBA GIRE CACURUCAl.
ײ

ELA MANDA NA E N d L A . .  
POAfBA GIRE CACURUCAl, 

O W Ą  POMBA GIRE CACURUCAl. 
(REPEA؟

E W  V Ą  E L I VAI, E W  VAI, GIRAR... 
(REPEAL

E W A B R E  OSMEUS CAMINHOS...

POMBA GIRE CACURUCAl, 
O W A  POMBA GIRE CACURUCAl. 

(REPEAT^

POMBA GIRE 01, POMBA GJjRE 01... 
GIROU, GIROU, GIROU, NO AR... 

P P E A T )

E M U U i l  SETE EX٧S... 
POMBA GIRfe C A O I C A l ,  

O W A  POMBA GffiE CACURUCAl. 
(REPEA^

MARE, MARE!... 
VEMDOMAR.

AL IRE, MARE!... 
VEM PIA T R A B A W i  

(REPEAI)

F W  DESMANCHA MIRONGA...

POMBA GIRŹ CACURUCAl, 
O W Ą  POMBA GIRE CACURUOU. 

(REPEAL

E  0  GALOJA CANTOU...



QUANDOAM ARE BSCOA,
A  PRAIA VAIFICANDO VAZM. 

(REPEAL

E EXUM/IREQUE VEM CIIEG/INDO, 
SARAV/D OENCRU ZIIH AD.AS, 

TvlZENDO SUA M/1GL4. 
(REPEAT)

Е Х Ё  Ai'lRE, MARE, AŁ4RE... 
(REPEAL

AFIRMA O C/WRITO, 
LEVANTA OQUATRO РЁ, 

slFTRM/l OSEUPONTO,
VEM CHEGANDO Е ХЁ  1\'L4RE 

(REPEAL

ЕХЁЛМЯЁ, POMRA GIR/1 DA PRAIA, 
E XU N AA R E IA  

(REPEAL

MARE!...
TEA؛ POVO TE CHAMA, 

MARE!...
TEUPOVOA O iA M A i  

MARŚ, VEM DEARUANDA, 
A i lE ,  VEMPR.4 M 4 I  

(REPEAL

E L E V E M N A S O N D A S D O M i 
PRAMOSTRARQUEMELEE. 

VEM PARA EENCER DEMANDAS, 
ЕЬЕЁЕЖ ЗМАВЁ. 

(REPEAT}

ЕХиМ АКЁ  Й R E I N A g l W m r m  
EXU МЖЁ؛. Ё Mil, E lE  Ё, 

N4SDEM/1NDASNAONEGA  FOGO, 
TR AB IH A N D O  NAS ENCRUZAS, 

ELE Ё  EXU MARE.



SEUMEIA-NOTTENA ENCRUZA, 
ء ر ا س  CANTA, GATOMIA. 

(REPEAI)

OUEM TRABALHA COMEXU, 
NAO TEM H O R/INAO TEM D M . 
BUSCA SEMPRE A  MELHORIA. 

(REPEAI^

EXU M E ^ -N .IT E

EXU  DA MEIA-NOITE, 
EXUDAAL4DRUGADA. 

(REPEA L

SA LV E  0  P O IV  DsiQUlMB/iNDA, 
S E M E X U N A O S E F A Z N A D A

EXU M EIA-NO ITE/PO M BA GIRA

S i V E ,  EXU DA MEHNOITE, 
SALVE, EXU DA ENCRUZILHADA, 

S i V E ,  o  POVO -
SEM EX٥ N A .  SE f a z  n a d a . 

(REPEAL

SEUMEIANOITE, SERENO CAl, 
CAl, CAl, SERENO a  

SE U M 4-N O ITE , SERENO ,ء لا  

ء ء٠ لا لا , SERENO ء لا .

COM SETE FAC4S CR/1 ]/ADAS NUM/'i MESA, 
SETE I E U S A  LUMINAR,

CHAMA A GIRA POMBA GI14, 
VAMOS COMELES מ ײ  

(REPEAL

SEU MEIA-NOITE,
NO PONTO DE MINA. 

(REPEjI'I)

L i o m G D j A c i T o u ,  
L/IROIE, G IO JA C A N TO U , 
U R O m G iO jJ C A N lV U .  

(REPEAL



fA fA fA l e m ie b ó , 
f a  f a , fA l e m ie b o , 

FAIEM IEBO,
EXXJ MIRIM DESPACHA EBÓ.

EXUMIRIM

ELEEEXU ,
Ё Е Х и м т Ш ,

(REPEAT)

N/1'O ME NEGA NADA, 
SEMPREMEDIZSIM. 

(REPEAL

EXU AlIRBl Ё  MEU EXU DE FE,
EXUMIRIM Ё PEQUENONAQUIMBANDA, 

E X U M M  SA 14VA N D 0 ر  ي  ENCRUZ/l 
EXUMIRIM VENCENDO SUAS D E M A N D i  

(REPEAL

EXU MIRIM E  UM EXU FORMOSO, 
ELEfeEXUDEFfe. 

(REPEAL

',',;л, и м  I’. ll E ТЕМ и м  MANO, 
ESSE MANO Ё LUCIFER. 

(REPEA'I)



SEU TERNO BR/iNCO. 
SU A B E N G A U  

(REPEAL

N A E N d Z IL H A D A ,  
1י י2  p i ,  

EXUMORCEGO D /i RJSADAS. 
(REPEAT,

EXUMORCEGOEXUMOIAMBO

l-EJAMSEU TERNO BRANCO,
Ё TODO MUL IAIBO so. 

(REPEAL

MAS ELE E I DEQUIMBANDA, 
SEUMOLAMBO NAO REJEITA EBÓ. 

(REPEAT,

EXUMORCEGO, ЕЕЕЁНОМЕМ Ё, 
EXUMORCEGO, ELE Ё  HOMEAl Й, 
E XEM dC EG O , E lE H ج  O I M  جل 

N A  GJR/i DAQUIMB/ENDA Ё  НОМЕМЁ. 
(REPEAT,

EXU M0L4MB0 Ё MAROTO,
SO OLHA PRA MOęA BELA,
COM SUA GARRAFA DE o n ,

FICA CHAMANDO N A J A I L A .  

ELE Ё SEU M0L4MB0, Ё  и м  EXU, 
SEUFEnCH ELEVA PENA DE URUBU. 

(REPEAT)

ا00



EXU PEMBA

EXU PEMBA й  НОМЕМ FORTE, 
PROMETE PR/1 N/40 F i r !  

(REPEAL

י י ס ס  C O IE  PELA ENCKUZA, 
NOSSA DEMANDA VEM BUSCAl 

(REPEA L

FEE й  EXU DA  РКОЛ1״ '.Е1-״ . 
ELE ,-fEALPRE CUMPRE SUA MISSAO. 

(REPEAL

EXUPAGAO

EXUPAGAO VAGOUPELAENCRUZA, 
WIGOU, V IQ U .A TE Q im C H E G O U .

ELE FEAL GIRA, ELE ITEM GIRA, ELE  т а  GIRA.. 
EXU, VEMPRA T R A M J i i  

(REPEAL)

ELE NAO  FOL BATIZADO, 
nAo b u s c o u a  5 i V A ę / l o .  

(REPEAL

ALIA ELE EQUEM  FENCE 4 س ٠ل  

SARA V A  EXU PAG/i0. 
(REPEAL
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P lN G A F O G O b lN A E N d Z A ,  
PINGA FOGO U n a  f f i l f ,  

A B R E A IIT A G E N T E ,  
PINGA F 0 G 0 1 4 N A T E 1 A .

EXUPINGAFOGO

EUVAEXU P^GAFOGO, 
N O i T O  DO CHAPADAO. 
COMENDOJACA MADURA, 

JOGANDOAS VERDES NO CFL'iO.

EOTPIMENTA

EXU Ś M I E L E ,
EXE P iE N T A g y i  GANGA, 

GANGA NUM GANG، •! MALECO, 
EXU PIMEOTA٥UI GANGA

104



,ו١1 -

NAO p isa  N ACAl/EIRA, 
QUJMBANDA VAICOSIECAl 

NAO p i s a n a  CAl/EIRA,

EXU POEIRA

S A U , S/lJ;1MUC/lRRf':RO. 
S A U  ' 0  s a l A.
S a V A P E D P A N E G M ,  

S A U  MUNGANGA Ё S 1 4 .

EXU PEDRA NEGRA

NAO PISA NA C A V E I l  
EXUPOEIR/i VEMTRABALHAR.

MEU DEUSQUE !■WTANIA, 
MEUDEUSQUE T E M P O R l 

U U L A ,  U L 4 1 Ś ,  
EXUPOEIR/l Ё A IA IO R l  

(REPEAL



0  SINO D l  CAPELA FEZ BEljŚM, BLEAl, BLOM, 
DEU М Е Ш Ю П Ъ  O G iO JA C A N TO U . 

(REPEAL

SEGURA,4  BANDAQUE OGUAl MANDOU. 
(REPEAT)

e x u q u i r o m b O

EXUQUIROMBO, VEM DO LADO DELA. 
(REPEAL

EXUQUIROMBO Й MEU PROEETOR 
ТРЕМ DO L  IDO DE L i

QUEM AlATOU, QUEM MziTOU, 
QUEM MATOUA C A lN /1 4 .  

(REPEAL

EOI EXUQUIROMBO.
QUE GziNI IOU SUA DEMANDA. 

(REPEAL

׳«׳׳

0  PORTEIRO ELE  E ВОЙЛТГО, 
0  PORTEIRO 1.1 ■EH DA NOITE, 

0  PORTEIRO ELE ЁО  EXU, 
QUE VEM T R A B A L H i  

EFT GIRA A£W, OT CTR L 
ELE GIRA LA,

MAS ELE Ё 0  EXU,
QUE VEM TRAB,LI₪IAR, 

1J... LA... LALA 
(REPEAT)

EXU PORTEIRO
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ESTAVA NA ENCRUZA CURMNDO, 
OUANDOA BAND/1 LHE CHAMOU. 

(REPEAL

EXl! NO TERKELRO Ё  REI,
NA ENCRUZAELE Ё  DOUTOR. 

(REPEAL

E O T  R E I

E x x jR E iE O M A i o a  
EXU R EIЁ 0  AlAIOR/lL, 

ELE U F A Z E R O B E M ,  
E T A M B E M F A Z E R O A H

EXU  PEG -̂i DEMANDA, 
EXUECUR/IDOR  

(REPEAL

Л KNCWJT./ ؛ ؛ Л DU U I  
A F I I O  E NAO ERREI. 

(REPEAT)

SA M V AP O V O  DEQUTMB/INDA, 
S/lIL ll 'A NOSSO EXU REI. 

(REPEAL

SETE P0NX4S DE E4C4,
EM США DE UMA MESA,

״. ؛ 'PE VELASACESAS٠ 

l i  N  A  E N d Z I L H I A  
EXU E R E I , H I D E  EXU,
ЕХЙ Ё Ш , Ж Ш 1 Ш Е Х . ,

EXU Ё  REI, U n a s  SETE ENCRUZILRADAS. 
SETEFAQtSDEPONTA,
EMOAŁ4 DE UMA MESA,

SETE VELASACESAS,
LA N A ENCRUZILHADA, 

Е Х й Е Ш .Щ В Ю Ё Е Х й ,
EXU  E REI, IU B A N D Ś  EXU,

ЕХХУЁ REI, U n a s  SETE E N C R U Z B Jl'H S ,



EXU SETE CATACUMBAS

N A SETIMA COVA DO СЕЛНЁиО, 
SETE CATACUMBAS GEMEU.

SARAVOU SUA ENCRUZA,
E  LEVOU o  A l/IQ U E  Ё MEU. 

(REPEAL

NO C O I E D O I D O U N O  
El VI SETE CATACUMBAS 

Gr؛L4\/A  NUMPE SO 
PULANDO PELASMACUMBAS.

EUADOREI AS.ALMAS, 
EUADOREI, 

EUADOREI A S /IM A S ,  
EUADOREI, 

EUADORFJASALALAS, 
SOPORQUE, 

EUADOREI A S  ALMAS, 
M /4SE U ,4D 0m , 

EUADOKEIASALMAS, 
EUADOREI, 

EUADOREjl AS ALMAS, 
EUADOREI, 

EUADOREI AS/U M AS, 
SOPORQUE, 

EU.4D0REI A S  ALMAS.
(REPEAL

EXU T A V A C U U D O  NAENCRULA, 
QUANDOA BANDA LINDA LHE CHAMOU. 

(REPEAL

EXU NO T E iE D E R E I ,  
NAENCRUZA EUE Ё. DOUTOR. 

(REPEAL



EUNAO TENHO PATRA0, 
K iU N G A  FOIQUEM ME CRIOU. 

MEUNOME خ SETE COVAS. 
M IN H A Q U U D A E L E J A L O U V O U .

EXUSETE COVAS

E L E E  EXU PAGAO, 
MOTEMOUEMOBEDECER. 

(REPEAT)

PRA ELE SO INTERESSA, 
Q U AIgVER DEAL4NDA VENCEli 

SE 0  EXU E BOM, ELE VENCE -
SEU SETE C O VASŚREIN AJ2٧IMBANDA. 

(REPEAL

SEUSETE,
MEVAMIGO D E A U L i  

SEUSETE,
MEUIRMAOQUIM&4NDEIRO, 
G M  TODO MUNDO G i  t  

OSEUSETEE,
DA COROA DE 0 1 /1 4 ,  '- '[?  ( IAIA...

G ITR , TODO MUNDO G IT ,
0  SEUSETEE, ه ر ا  GOROl DE o n :  

OT SEU SETE!...
(REPEAT)

EXU SETE CAVEIRAS

VOCE BOTOU OMEU NOME,
NA BOCA ٥ E ™  6 0 .E ,

ADIS EU SOU FILHO ٠ 0
COAUGO NINGUEAIPODE.

VOCE BOTOU, VOCEMESMO V.4ITIRAR, 
Й UMA ORDEMDOSEUSETE, 
VOCE TEMQUE S E S P E J T i  

(REPEAL



р о т л  GIR.4 CHEGOUNO REINO, 
РОМВЛ GIRANO REINO CHEGOV.

E U  I-7U SEUS SETE HOAIENS, 
SÓ N A 0 VIUSEUSETEENCRUZ/IS. 

ELA Sy/ICUDIU OS OMBROS, 
ELA SEB.Ł4N C E0U , 

VOLTOUPARAAENCRUZILHADA. 
SETE ENCRUZASELA BUSCOU.

SEE SETE a U Z E SN O  CRUZEIRO, 
E ST A P R A N O S A JU D i 

SEUMARAFOESEUDENDŹ, 
ELE GOS TA DE CUIDAR.

CORRE, c o m  ENCRUZILH/tDAS, 
SETE ENCRUZASJA CHEGOU. 

(REPEAL

№4 PORE! DO СЕМГГЁШО,
OUI T UMA GARGALHADA, 

SETEENCRUZAS JA CHEGOU. 
(REPEAL

EXU SETE CRUZES

SEU SETE ENCRUZAS 
NAQUIMBANDA خ  и м  REI, 

ELE Ё 1 1 4 0  DE EXU VELUDO. 
(REPEAL

Q U ID O  CHEGAEM S U A B I D A  
SARAVA,

~  DEMANDA
QUEBR/4 TUDO.

(REPEAL



O U V IJO U V I,
EXUDARSETE  C I / i E i .  

(REPEAT)

Q U B IE R A  ESSE EXU,
E Ł 4  SEU SETE E N aU ZILIU D A S. 

(REPEAL

EXU SETE ENCRUZILHADA

AONDEMORA ENCRUZLHADA, 
SEU SETE ENCRUZA JA CHEGOU. 

(REPEAL

EO INAPORTEIA D AM JU N G A , 
EXU, ELE Й EXU  DE MARABO. 

(REPEAL

A  BANANEIRAgUE EU PLANTEI 
A  MEL4-NOITE,

FOIOXALAQUEM MANDOU,
PARA 7 ENCRUZILHADA T R A R IH A R , 

E A س  ا »  MUNDOELE P R E S E i  

MAS ELE Ё  7 ENCRUZILHADAS,
ELE Ё REI SIM SENHOR, 

TRABALHA POR OIRIDADE, 
TRABALHA SO PORAMOR 

(REPEAT)



EXUSETE POEIRAS

SOU PEgUENO D E^N G O IA, 
POREM J/ISEIESCREVER. 

SETE POEIK4S NslQUIMB.HD/l, 
T ŚB ŚM JA SslB E L E R . 

ELEEEXU , й  UM CURADOR, 
E L E E E X U ,E e m v e n c e d o b ،. 

(REPEAT)

SE UAi/1 BR.-1S/1 MEiQUEIMA. 
MEIJ S/WTO /iNTONlO  H A I R  

S A R W A  SETE POEIR/IS, 
ELE G i-1  NUM РЁ SO. 

(REPEAL

SEUSETEPEDRAS, 
U I V  0  CAAIINHOQUE PASSO. 

(REPEAL

EMJSETEPEDRAS

~  COMSETE PEDRAS,
AIEUS CAMINHOSNAO ТЁМ EAtBARAęO.



EXU SETE SOMBRAS

RASSEAVA PELASRUAS, 
VAG AVA PEIAS ~ 

(REPEAL

c o m  PJOUNO .
SARA VANDO SETE S0MBŁ4S, 

m o r a d o r l A d a  U M E IU
(REPEA־.

N A  ESTRADA ТЕМ и м  G I G A ,  
GANGA NAO LE VA  C A IE IB A . 

QU/1ND0A DEMANDA Ё GR/LNDE, 
CHAMA POR SETE PORTEIRAS. 

(REPEAL

EXU SETE PORTEIRAS

E X ٧ N s i o ś m . ą 4  
№ M  GOSTADE BRINCADEIRA 

(REPEAL

NAO VAGUEIA PELASRUAS, 
TRABALHA N A  ENCRUZILHADA, 

s a r a v A s e t e p o r t e ir a s .
(REPEAT)



EXU ТАТА CAVEIRA

I

UMP0MB0PRET0 -
ООП EPOUSOU L, آ A N A P E iE I l l l .  

(REPEAL

O NDE OSEXUSSE  RELNKAI. 
AMT O RELNO Ё ٠ح   T/TT/iCAVElRA. 

(REPEAT)

~  VOU/10 CEMTTEW,
PECO Л Е Щ  PRA ENLRAR 

BATO COM 0  PE  ESQUERDO 
PR.4DEP0ISEUS-414VA  

EU S i 4 V O  OMXIU 
E SEE С41ЕП14 TiMBEM  

ASSIM FAęOA OBRIGACAO 
PARA OS FILHO DOj4LEM.

EXU PISA NO TOCO 
EXU PISANO GAIJIO, 

GALHO B 1 4 N G A  EXU N zio CAJ, 
O G AN G AEEXU ,

EXU PIS,. ! NO TOCO 
O EU A f GALHO TO 

Ё Е Х и ,
EXU PISA NO TOCO 
D E U M G iH O S O  

M A U BO N D O  PEQUENINO, 
SOLA FOGO NO PAPOL 

OGANGA.EEXU, 
t a t T c a v e ^ a n o t o c o  

DEUAPGALHOTO. 

(REPEAL



E R ,  R E ITIRIRI. 0  G I G / 1, 

QUE VEIO PARA A  TERRA. 
(REPEAT)

E LE  SE CHAMA TIRJRl, 
SE CRJOU EM N AZARE,

Ё  FILHO DE  1Ш X AV A N TE , 
NETO DE UM .

REI TIRJRl E LE  E.

и ه м  REIE, ه и м  1  Е,
Е и м  REI Ё, Е и м  REI Ё.

EXU QUE  Е REI DEQUlMBANDsl, 
ТЕМ SETE  OSET D E OURO. 

(REPEAL

Sj IRA V J S E U  TIRIRI,

E AIEU REI E  MEU  TETOURO. 

(REPEAL

EXU TIRIRI

2 Uل I D O  0  G/1LO CANTA, 
A S A L M A S  ТЕ J i l l ,  E  0  MAR  R E G O l. 

E QTANDO OS ■IKJOSIX) GI׳]؛ DIZETI .•ШЕЛЛ 

E  O R O B R E I I IR iD O R . D I Z I I E T U I i .  

i q V A A A I R U I A ,  I W A A / I L E L U L l  
SEU TIRJRl, iq V A A A IjE L U IA .

, ׳ ״' / / (  .lE E L I'D I, 1 ' / 1 ' / 1 - ا ٠  /U .I-.U ’IA. 
SEU TIRIRI, 111/1.-1 1 ,

D E II1 1 4  I T M A N I A ,  o  G I D l ,  

NO A L I  O DA  T E R R . 

(REPEAL



e x u t i r i r j l a n A HOJE TEMFESTA L A N A  PRAQA,

EXU TTRIRl LANA, LANAC AD Ś  o  TIRTRI,
L I I COM SEUPOVO C IG IO .

MAISELE m o  DEARUANDA, MAS ELE TOCA SEU UNDO П О Ш О ,
PR/1SALVARFILHOSDE UMBANDA, PARA SA U D M A  CIGAN/l .

E x d m iR iL A N A . ( R E P E A T )

( R E P E A T )

MAS E L E  T0C4 PARA SEU REI,
01 ]A M T E U  Л И Л -NOITE, .L I I لال™ E L '  R E I. P ؟ I R l

P R O V E S .  p M V E M i . AUJPAND ŹA CIGANA ״  O  E I R R O . ׳

( R E P E A T ) A L U P I D E T I W  L I I .

VAAIOSFIRMARNOSSA С О И Ш Е ,
( R E P E A T }

QUE A l  VEM SEUTIRIRJ. 
( R E P E A T ) ٠! ، ״

BAILAQUE BAIL,! N A PORTEIM, 
ELE ة د ل Л  MEIANOITE. 

( R E P E A L

ESTAVA CURIANDO N A ENCRUZA, 
QUANDOA  B U M  L H E  CHAAIOU.

( R E P E A T )

lii ; 'B E  M/1R/1FO QUE NEM AGU/1, 
q u e m 6 q u e  VA1D17.ER, 

QUE  0  TTRMNAO BEBEUNADA. 
( R E P E A T )

E X U N O T E M E D E i ,  
1 ENCRJJZA ELE Ё DOUTOl 

( R E P E A L

EXU  L E N C E  DEMANDA,

י
EXU r. CURADOR.

( R E P E A T )

2 ا8 2 ا 9



E XU  TIRA TE IA ii Б  HOMEMNOBRE, 
E XU  I I  ТЕШ А  Й HOMEMNOBRE, 
E XU  1 4  TEIMA  E  H O I  NOSRE,

N A  GIRA DAQUIM BANDA  Ё  HOMEMNOBRE.

EXU TIRA ТЕШ А

Е Х Й  Т Ш Ш Л Л 1 ,  
M O liD O R  ENCRUZILHADA, 

(R|.:PI٠:A'I)

GANGA Ё, Н Е Ё , 
G i G A  Ё, IELA. 

(REPEA L

GJR/I COM G/1NGA Ё  M.ĄLELŹ,
e x u t i u t e i m a e m o j u b A

(REPEAL

TOMA C O N T I, PRESTA C O N TI, 

NO ROMPER DA M ADRUGADA  
(REPEAL
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E O T T O Q U IN H O

SEU TOQUINHO Ё  BOM,
Ё  AlUITO BOM DE CORAQ'iO. 

(REPEAL

E L E  SALVO U  SEU Р/Л1E  A d ,  

PAR /1 G A N H A K A  S.AlA-'AC/k). 
(REPEAL

EOT TOCO PRETO

UM DIA EU  T A V A  N A  PORTEIRA, EM  РЁ, 
,  D M  EU T A l 'A  H A  PORTEIRA, EM PE, 

A U P A SSO U SE U  TOCO PRETO, 

EBEUSCOUM EUPE.
E LE  E  EXU  TOCO PRETO,

1 ؛ י  N A E N d Z I L H A D A  
N A  PORTEIRA ONDE ELE  A؛OR.l, 

TO D O O EXU D AG ARG ALH AD A.

EXU M ATOU SEU  0 :1 , 0 ,

D I V T I 1 PEDACINHOS. 
(REPEAT^

DEPOTS O E R E P A R m ,
.٢٥ FICOU COM UM BOCADINHO. 

(REPEAL 

E LE  Ё  EXU,
M AS Ё  Ж ПТО  BOA, O E  . ־ .

SEU TOQUINHO GOSTA DOS SEUSIRMJOS. 
(REPEAL

EXU TOCO PRETO, OQUE E Q U E  ATBXOO? 

EXU  TOCO PRETO, O O U EEQ U EQ U ERt‘ 
SEU c m i m  E  SUA C A C H A fA ,

J E  TOALETĘ, , ATI ATOEHER.׳

ددا



O M E U N O M E Ś R -IN C A  R U I  

ЕМ NOME  . 0  MEUIRM/IO. 
SEQUISER FAZERM/ICUMBA, 

pOe a q u i n a m j n h a m A o .
(REPEAT)

O 1 0  DA IGREJINHA,
EAZ ВЕЕЁМ, BLEM... BLOAl... 

(REPEAL

DEUM EIANO ITE, 0  G lO J /iC A N T O U ,  
SEU TM N C A-RU ASQ U E EO D O N O  DA GIRA, 

Ol CORRE GIRAQUE OGUMAIANDOU. 
(REPEAL

TRANCA RUAS MATOU SEU G I O ,  
ADISNAO QUIS COMERSOZINIIO 

CHAMOUSAUS C A A i'lU D A S  
E  DHTDIU EM  PEDACINHOS,

LOGO CHEGOU, SEU LUCIFER 
COUAPOM BA GIRAQUE Ё E X iJ MUŃHER 

(REPEAL

EXUTRANCARUA

SEU TRANCA RUAS, 
E SU N A B E LL E Z A ,

YO NUNCA ١̂  UN ЕХЙ A S؛  
(REPEAL

SEU TR/INCA RUAS, S E U T B J C A I U A S p . E
E SU N A B E LL E Z A , E LE SM A D E R /l OD O NO D AG IRA,

QUE NOS DA ESCULPIR SEGURA A  GIRAQUE
OGUM M ID O U .

(REPEAT}

,!٠٠٠،

SEQUISER ME m  META NOITE EM PONTO, 
NUM A ESCURIDAO, DEBAIXO DO LAMPIAO. י

(REPEAT}



SEU TRANCA RUAS NASCEU, 
PRA CUMPRIR SUA MISSAO, 
PELA SUA IN EU G EN O A, 

GANHOU LOGO SEU G.4L40, 
ELE Ё EXU  MUITO DELICADO, 
M AS SE ENTRA EM  D B I I D A ,  

E LE N A O Q U E R S/ilR M /U SN A O . 
(REPEAT)

s

COM SEU TERNO PRETO,
SUA  8E N G 4J^1  DE EMBIRA,
E LE  Ё MUITO ELEGANTE, 

SAR/11'ASEU  TRANCA (,!!{■!.
E L E  VEM NAM AD RU G /Ю А, 
COMSUA LINDA OiRTOLA, 

C H EG AED ALO G O  Ш Л И Т Е ,  
, 0 ١٤.'؛.)׳١','1־  GOSTA DEQU EM LHEAAiO LA.

v o c f i s  e s t A o  e s s e  M0ę o ,
QUE  NO CRUZEIRO ESTA,

M 4S PRESTE B/ISTANTE ATEN ęAO , 
QUANDO  ,)OR ELE' PASSAR,

ОТ R E E  lIMA  GRANDE HOMENAGEM, 
COMTODO 0  RESPEITO י  HA, 
POIS ELE  Ё  o  E XU  TR/INCA RUA, 

HLHO П/IS.-ILM /IS  Г /Ш Е Л 1 
CUTDADOGENLE,

NAO VAO SE E N G A N Ą  
POISNOSSOS QIMINHOS,
ELE P O D E I I T R I C I .  

(REPEAL

S O L T H M  UM POAffiO L A N A S M /IT zIS, 
L4N A P E D R E IR A  N 4 0  POUSOU, 

FO IPO U SAIN A ENCRUZILHADA, 
SEU TRANGA RUAS ؛}UEMiMANDOU. 

E N A ,E N A ١ا0اإ:ا١ةأر,ة  м о р л  
ENA, ENA, MOJUBAEi E  MOJUBA. 

(REPEAT)

tA v a d o r m i n d o , 
Q U iD O A B .A N D A  ME CH/1M0U. 

(REPEAL



0 H U G O  E S T A I fA D I N D O  
APO RTE114 DO CUlUi lL  

(REPEAT)

B O T /lA S M /iO S N A S S U A S A I /IS ,  
V A I GUERRE/IR. 

(REPEAT)

SE  L E ( I׳ / i ,  M INHA GENTE, 
T B IC A G IB A JA C H E G H O U . 

(REPEAT)

I

BOTA 0  INIMIGO PRA FORA, 
N U N C A M A IS V O L T !  

(REPEAT)

!4 N C A -R .U A S N 0  RHINO, 
A IM E U  DEUS OQUE SE R A  

(REPEAL

BOTA A  C H AVE N A  PORT/1, 
7R/1M&I-RUAS VAICHEGAR. 

(REPEAL

E S I  VEM S i V A R A  B/4NDA, 
COMU C E N ęAD E  OXAbV. 

(REPEAL

i t Ą T B J C A , TRANCA, 
TRANCA, TRANCA, TRANCA, 

TRANCA, E l  VEM TRANC/IR. 
TRANCA GIRA, V A I CHEGAR 

(REPEAL

E ST A V A  DORMIND 
N A B E I M D O M / i  

(REPEAL

Q U A J D A S A I M A S U S E  
؛ )١׳ ./ ,  iK ؛ '،/ PRA TR A B A SIA R . 

(REPEAT)

A O R O M  TRANCA-RUAS,
I I! I ;׳ ;/ IK.

(REPEAL
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יייו

י
Т - И 0 1 Ё !
R-EEE.׳...

т  - I SARAVASEU  TRANCA RUA!
R -EEE.'.h 

M־ 4 R 0 1 E ؛
R  -  E E E i ״

ً-ا SEU TRANCA RUA  E  UMA BELEZA, 
EU NUNCAVT UM EXlj ASSIM... 

( Ш Е А 1 )

. ئ'ا'رء  TRANCA RUA Ё UMA BELEZA, 
ELE E MADEIRA QVJE NAO ٠A  CUPIM. 
R  -  SEU TRANCA RUA Й  UMA BELEZA, 

EUNUNCA VI и м  EXXJ ASSIM... 
(REPEAL

SEU TRANCA RUA E  UMA BELEM, 
ЕЕЕ Ё  MzlDEIRAiQUE NAO DA CUPIM. 

( R E P E A T )  

T -L iA A A A ...

1

M ASELEE,
CAPTTAO DA ENCRUZILHADA, 

ELEE,
M ASELEE,

0 R D E N 1 ę 4  DE OGUM,
SUA COROAQUEMLHE 

D E U F O IO X li  
SUA DIVISAQUEMLHE 

DEUFOI OMULU, 
AL4SELEE...

SALVE  0  CRUZEIRO,
,SALVE  0  SOLE SA LV E A  LUA, 
SARAVA SEU TRANCA RUAS, 

י  CORRE GIRA NO י ס  DA RUA. 
( R E P E A T )

ESTAVA DORMINDO,
. ,ل '0' اح 'ار،١״  UMBANDA LHE CHAMOU, 

SB LEV/iN TA MINHA GENTE,
t r a n c a r u a s j A c h e g o u .

(REPEAL

'A : A N 0 ״ A I-U A  SURGIR,
ELE VAIGIR/IR. E L E  l A i a R A R ,  

P I  7 ' O D O  ^ A L  IEVAR.



EXU TRANCA RUA DE EMBARE

р м QUISERIHE VER,
SOBE EM CIMA ٠ح и м  В А й /lNCO, 01 ZE. 

(REPEA L

POIS О  НОМЕМЁ TRANCA RUA DE EMBARŚ. 
(REPEA L

N A  ЕЁ DE M EU PAl OGUM 
RTF. U l  H 4 L H A R  

(REPEAL

M 4SELE Ё, MAS ELE Ё. MAS ELE Ё. 
TRANC4-RUASD.ASIM AS. 

(REPEAT)

Ol VIVA A S  ALMAS,
«بم  \/!VA A  COROA E A  FE, OI, 

VIVAEXtiD ASALM AS,
M4S ELE TR/INCA-RUAS ТМ خ  М Ё, 

01, v n c 4  A S ALMAS!



EXUTRANCATUDOLAMENTO A TRANCA-RUAS

ELE Ё  EXU FORMOSO,
SUA CAPA Ё DE VELUDO. 

(REPEAL

E. ا0ا'0״اا>  GANGA,
EAl C H E G f. SEE TMNGVTUDO.

ةاح-؛ا 01 . UNDO LEAR.
0 1 ׳.  L U I ,  ОН / Ш Д  

MAS ELE Ё  DONO DA RUA,
OH! W A R .

QUEM COMETELl OS SEUS PEGiDOS, 
PE QA PERDAO AO TRANCA-RUAS ر

TRANCOU, TRANCOU, ELE  I E .١E , R T \ ' C : T R .  

TRANCOU, R'INCOU, ELE VEMTRABALHAK  
SUylQUIMBANDA Ё MUITO F O R T E ,

MAS SEU PONTO Ё MIITDO,
ELE S I E  SEMPRE ~  

S A L 4 V A S E U T H C A  TUDO. 
a i E A T )

E  PEW  SANGUE DERRAMADO, 

EM CIMA ٠E  и л ы  CATACUMBA, 
OH.'LU/IR,

QUEM COMETEU OS SEUS PECADOS, 
PECAPERDJOAO TRANCA-RUAS!

MAS Н Е Е  Ё F lH O  DO SOL,
E  TAMBEMENETO DALUA, 

QUEM COMETEU o s  SEUS PEC4DOS, 
PEę4 PERDAOAO TR/INCA-RUAS!



E X lj DA MEM-NOFFE,
E X U  DA ENCRUZILHADA 

NO T E H O  DE CMMNDA, 
SEMEXIJNAOSEFAZN/IDA.

E^JVELUDO

COMIGO NINGUEM PODE, 
MAS EU POSSO COM TUDO, 

NAMINHA ENCRUZILHADA, 
EUSOUEXlj  т а м » .  

(REPEAL

SEGURA, FILHOS 1 Дوره   

gUIMRANDA VAl C O M E ę ł  
(REPEAL

EXU TRONQUEIRA

ogA s e g u r a  O U G A ,
P/U DE SANTO SliGUlU  0  GONGA, 
BATEDORSEGURA OATABAQUE,

SEU TRONQUEIR/I VAl CHEGAR E  SARAlCiR  
(REPEAL

A U E E X U m U D O ,
SEU C4BRJTO DEU и м  B E R R O .  

(REPEAL

REBENTOU CERO 1  DEARAME, 
ESTOUROU PORTAO O E  FERRO.

е х ٧ ё , ё , ё ,
E X U A J J ,

EXU EO LEG B/iM ,
SEM U S S p i A  Ё لاجA, QUA, fiU A



DEUMEM-NOITE, 
QVANDO O M iV A D O  CHEGOU.

DEU M ELAD ITE. 
a ٧I D 0  0  MALV'4D0 CHEGOU. 

ERA EXU VELUDO, 
DIZENDOQVE ERA DOUTOR.

ERA EXU 1/ELUD0, 
DIZENDOOUE ERA DOUTOR. 

ALAS Е Е Е Ё  EXU, 
D IZEm O Q U E Ё  DOUTOR, 

М А А Е Н Ё Е х и ,  
ir m A o  '

(REPEA L

EXU PODE COM F O G O ,  

ELE  P O D E  COM TUDO, 
SA R A V jiE X U  VELUDO. 

gUEM D E M fD A  COMIGO, 
NAO CHOVE MIUDO, 

S A R A V jE X U lU J D O .

AUŚ, VELUDO,
SEU OIBIUTO DEU и м  SERRO. 

(REPEAT)

REBENTOU CERCA DEARAME, 
ESTOUROU PORTAO DE FERRO. 

(REPEAL

DESC4RREGA, SEU VELUDO, 
LEVA OOUE  F E W  PR./1 L E V i  

(REPEAL

C.OMSUA LORCA BENDITA, 
LEVA  o  M i  PAR/1 o  F U N D O  D O  Л - Ł J R  

(REPEAL



т  -  DIM, D M ,  DIM, DIM. DIM, . . .  

(REPEAT 

RISC/1 PONTO!

]{-DIM, DIM, DIM, DIM, DIM, . . .  

( R E P E A T

M M A P O N T O !
R  -  DIM, DIM, DIM, DIM, DIM, . . .  

( R E P E A T

T  -  PULANDO CRUZADO, 
PROMEIO D O  TERREIRO CHEGOU, 

OGUM DA BAHIA,
DO CONGO E D A  u y  DENAGC). 

( R E P E A T

CHEGOU ZEPIUNTRA  
QUE VEIO ٠٥ L A D O  DE l J ,  

KIADINDO E  BEBENDO E  

G R J T A N D O  V AM O SSA U VA . 
( R E P E A T

R  -  SA RA V /i  o o o ؛.  ' A R A L / ) .׳.־ . .  

( R E P E A T

SARA ['A OOO .؛ . ) R A l ' A . .׳ . .  

( R E P E A T

EX٧  ZE PELINTRA

EXUNAO  1 ׳,؛־.ד١؛  N O  CL/IRAO  D O  SOL 
ELE VEMNO  C L A R A O  D A  LUA. 

( R E P E A T

SARAVA EXU VTRA MUNDO, 
E lE ة   REI N A  MADRUGADA, 

JUNTO COM SEU TRANCARUAS. 
( R E P E A T

EXUVIRA MUNDO

A  VOLTA QUE 0  MUNDO DA.. 

( R E P E A T

А ٧Ё ,А ٧Ё, SEU I I A  MUNDO, 
O L H A  A  VOLTAQUE  o  A l t A N D O  D A .  

( R E P E A T )

А ٧Ё ,А ٧Ё ,А ٧Ё, 
l 'IR.4 MUNDO VAICHEGM , 

А ٧Ё ,А ٧Ё ,А ٧Ё,
!//U C H E G iP R A  I l i  iLHAR. 

( R E P E A T



؛ ج
[  AQUELA CASADE POMBO,

EU VIREI0  PONTO PARA ا 
R - ' ООО, CANDOMBE! SO DA PR ) DO/.fA؛OR'.)R..

(REPEAL AQUEL/l CASA DE POMBO,
A Q U E U  CASA DE POMBO.

CANDOMBLŚ 0 0 0 ,  CANDOMBŚ! DO MEUPOI '0 ة  G ffilR ..

(REPEAL
e e e v o c E ...؛
EOCEEEEi...י (REPEAT)

.EEETEMAGOEIE؟
ESTA VENDO AQUELE M oęo, F OISEMQUERER!...

SENTADO L O G O M  
TODO D E T E R N IN H O U C O ,

(REPEA L

CHAPEUDE PALHA, ٠اه٠ي
OLHANDO PR/1 MM.

(REPEA־.
ZE PIUNTRANO CATIMBO,

Ё Р 1 и т М־ Ё ١ E  TRATADO  D E DOUTOR

E L E ŚO Z E , 
ELE Ё MAIANDRO,

' )REPEA؟

ЕЕЕЁЮ ЁМЮ , R E J  SU AM ESA,1؛ R 'D 0 ٥)E׳1

E LEE O ZE. PEA؛ FAM/1 D E REZADOR.

(REPEAL

152 ٠ا 153



JUREMAtJUREMINHA,JUREMEIRA, 
JUREMA, JUREMINHA, JUREMEIRA, 

S A l4 V X S E U Z Ś  PILFNTRA, 
S i V E A  FOLHA DA GAMELEIRA 

(REPEA L
COMSEU CHAPEUDE PALHA, 

E SE U L E Ę O  NO PESCOęO. 
Z E P O I A E S T A N A T E i A  
PR 'j DIZEl■ BOA NOTTE MOfO. 

MOH4DOR LA DO SERTjO, 
TRAZ SUA FIGA NO PE, 

SEm O ESTAABO RREaD O , 
LOUVAJESUSDENAZARE.

E U E N C O H E I ,
ZE PEUNTRA NA ESTR/ID.4, 

CHORAKAPELOAMORDESUAAMADA, 
ELE CHORAVA, POR UMA MULHER, 

CHO M VA  POR UMA MULHER.

Of CHORAVA POR UAMMULHER.

q u e n A o l h e a x m v a .
(REPEAL



SEN D IN G  ZE PILINTRA AWAY

01ZŚ !QUANDO m iD E A U G Q A S ,  
ТОЛП Cl '10/11)0 COM 

0  BALANęO DA CANOA.. 
O IZE!

F A ę/l TUDO OQUEQUJSER,
SO N/iO  M IT R A T E  

0  CORAęAO DESSA M U LH E l. 
( R E P E A T )

GATLINGZE PILINTRA ا
M0ęo D O  CHAPEU l i ,

N A  DIREITA ELE Ё MANEIRO,
N A  ESQUERDA E L E  E  PESADO.

( R E P E A T )

CUID/1D0 MEU САМ Ж Ш Л,
N / 1 0  META A  M AO EM CAMBUGl,
QUEMMEXER COM 7.1■ PUJNTRA.

VAl FTCAR 1/ ״ ״ ؛ ״ ؛  CUC/1.
( R E P E A T )

SOU F E L I O  DE ZE PIUNTRA,
TENHO ح٧خ  ME ORGULH/YR,

P R  1 ME U H A R  DEMANDING'!,
CARREGO 0  MEU PATUA.

( R E P E A L



POMBA GIRA/TRANCARUASРОМБА GIRA/TRANCA-RUAS/MARABÓ

D EIX4 A  MORENINHA PASSEAR, 
DETXA Л  MORENINHA PASS EAR, 

״ ،, DEIXA A  M ORENINH/i P A S S E i  
SE٧ m /]N C /l-RU A5,

D E IX A / I  MORENINHA PASSEAR.

ن.ا,  SANTOANTONIO DE ;ذ-.1'،ر،ر
A، GA، TRARALIIADOR.״DE A را ;•: 

)REPEA L

J C A - ! 4 S,؛؛r־C 0 1 E G l i 4 
POMBA G/R1 -1Н-1И') EXU. 

)R EPEA L



А ٧Ё ,А ٧Ё ,А ٧Ё, 
POMBA GIR/1Ё DE MACEIÓ. 

р Р Е Л Т )

AONDE MORA POMBA GIRA, 
E U  M O M  B I  МЛСЕЮ. 

p P E A T )

SE A  SUA COROA E  DE FERRO,
A  SUA CAPA E  ENCAM ADA. 

( R E P E A T )

SA RA V A EX U  POMBA GIRA. 
RzlINHA DAS SETE ENCRUZILHADAS. 

(REPEAT)

PORAQUELA ESTRADĄ 
VEM UMAMOC l в о л ™ .  

(REPEAL

E L I  VEM GIRANDO,
COM SEU VESTIDO DE CHITA 

p P E A l )

L A N A A T l M  DE POMBA GIRA,
O E  POMBA GIRE, PARAQUEM NA'0 ل   ا

(REPEAL

POMBA GIRA

POMBA GIRE, Р О Л 1 В . 1  GIRA, POMBA G I R E ,  

PARAQU ENAO CALi 
(REPEAL

POMBA GIŁ4,
SETUESUM/IROSA,

QUE FLORESCEU,
SOB TOM M ANTO DE ESPINEO...

p P E A T ) ا 

AIPOMRA  G I R l ,  SE  I I I  ! '؛.'؛  UMA ROSA,
SE TU ES UMA R O L I ,  POMBA G I R  l ,

, I B R E  OS MEUS CAMINHOS.
(REPEAL

POMBA GIRA...



OLU.4 РОМВЛ GIRE, 
SOU EU, SOU EU,...

o l h a p o m b a g M  
s o u  EU, s o u  EU,... 

OLH/IPOMBAGIRE. 
SOU EU, SOU EU,... 

GIRO, G IRO m SU lR. 

E L A V A I.E LA V E M , 
ELAVAJG1K4R, 

E L A V iE L A V E M ,  
E U V A IG J R IR  

( R E P E A T )

uvasA q u e  U IE  DEU FORęA, 
؛ H H A I C I D O M I E .  

(REPEAL

VAMOS S/iR/П 'А А  M i ,  

POMB./1-GIRA EXU MULHER. 
(REPEA L

ОШ ح А POMBA G im , ЮМВА GIRA, 
O LHAA POMBA A  GIRA. 

(REPEAL

JURARAM DE LHE M A H ,  
N A  PORTA D E  и м  C i4 R E .  

( R E P E A L

M ASANDA DE NOTTE E  O E  DIA, 
M o m a t a p o r q u e n A o q u e i  

(REPEAL

VESTIDINHA  D E  CHITA, 
SAIA CHEIA DE NÓ. 

( R E P E A L

OLHAAiPOMBAGIRA,
'  POM BAGIU  

P O M B A  g i r E

1«



POMBAGIRA DAS * I M «

' , : ا,٠ا '. TALAIA  DEPOMBA-GIRA, 
P O M 3A -G Ś PARAOUE EU KL'iO Q U A  

TALA, TAL41./1. DE POMBA-GIRA 
POMBAGIRFj p a r a q u e e u n A o  q u a . 

(REPEA L

Ю Л Щ  D/iQUERl'i, 
POMB/l-GIR/1 DAQUBRA  

POMBA-GIRA DA ENCRUZA 
E D E Q E l A g U A Q U l

POMBAGIR/l DAS ALMAS, 
VEM TOMACHO CHÓ. 

POMBAGIRA DAS ALMAS, 
ТОМ/1СН0 CHÓ. 

M C E D O R A  DEDEMANDAS, 
VEM TOMA CI-IÓ CHÓ. 

VENCEDORA DE D E M A N D Ą  
VEM TOMACHO CHO.

A H A  SENHOK i  DAS ALMAS, 
A U R A  E  № 4 0  E H  А  МША 

(REPEAL

E L /\E M ]N H ,ą  PROTETOR/l, 
S / i i V / 1  P O M B slG lL

AE, POAffiA GIRA,

CAd E  SUA SAIA RODADA? 

(REPEAT}

CADE SUA SAIA UNDA, 
RAINHA DE ENCRUZILHADA?

ЛЁ, POMBA-GIRE, POMBAGIRA. 
ЛЁ, POMBA-GIRE, POMBA GIRA, 
АЁ, POMBA-GIRE, POMBA GIRA, 

P0MB./1-GIR4 QIRREGA MANDINGA, 
P R O  FUNDO D O  A M R .
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POM BAGRA DA KAEUNGA

DENTRO DA KALUNGA EU VI, 
VMA UNDAAIVLHER (ARC;.11.11 IK .  

p P K J I )

E 1 4  P0MBA₪GH4 D AIC IU N G A, 
Q D E C O m Q A A  TRABAIMAR. 

(REPEAT)

M.؛ E H iD E N lN G U E A ة NAO 
)REPEAT(

POMBAGIRA

DAS SETE ENCRUZILHADAS

ROSA V'ERMELEA,
ROSA VERMELIM SAGM DA, 

Ё A  POMB/1 GJ14,
DAS SETE ENCRUZILH/ID/IS, 

(REPEAT)

Q U A N D O E IA  VEM, 
G H ) 0 , D 1 ę A N D 0  

E  D I D O  RJSAD/l 
CUID /ID OM IGO, 
Q U E E L A E ST A , 

D E i R O O I A  

p P E A T )

י י ס  E U A N A D E M I D A ,  
J O  IPORSETE VINTENSًعرا4 

p P E A T )

OIEXUEPOAIBA GIRA, 
DASSETEENCRVZILHADAS, 

p P E A ^

1166



A M iO L A  DO AMR JA VEM ROIylNDO... 
POMB/4-GH DA  ,  RISADA.
ELA Ё AIULHER BONITA, л ؛ ؛ . ' / т о  FORMOSA, 

T l f Y L H I D O  N A  I E L 4  0 HA E لا N a U Z J L H D A

POMBAGIRA ٠ A PRAIA

KERERŚ KERERE, 
l’OMBA-GIR.4 DA PR/1L4 ة KERERE.

KERERE, KERER/i 
SUA GIRA Ё  F O R A t o A A  01 SA R A V j.

POMBA-GIRA DE MACEIO

А ٧Ё А ٧Ё Л ٧Ё.Ц 
A  POMBA-GIRA Ё DE MACEIO. 

(REPEAL

AONDE MOR.4A ЮМВ/ 1-GIR/l? 
POMBA-GIRA Ё  DE MACEIO.

(Ri:Pl .؛١ T

OUEMQUISER VA VER, 
QUEMNsiO CREQUE V A o i H A l  

р о м т с т л  DA PRALi AIEU SINHO, 
VEM N AS ONDAS D O  ALAR, 
H I N A S  ONDAS D O  MAR.



OLHAgUE MENINA LINDA, 
O lH A  QUE MENINA BEJA, 
 ,POMBA-GIRA MENINA ة

ME CHAMANDO DAJANEL4. 
( R E P E A l )

POMBA-GIRA MENINA

G / R . T  MENINA, G U I, 
GIR/lQUli EUOIJERO  L E R . . .  

GIRA UNDAM ENINA, 
QUE 0  EXU NAO JEMQUEREIl 

P E A T )

POMBA GIRA DO FORNO

OSINOMTEU,
L A  N  A  KALUNGA TSEMEII.., 

( R E P E A T )

M ASOIIEM  ERA  S L A ״

AM TQ(T:، ...١ER,-)E'L1؛

POMBA GIRA D O  FORNO APARECEU. 
P E A T )

E L A  E  UMA BELEZA,
Ё POMR4-GIR.4 MENINA. 

( R E P E A T )

N 4  DEMANDA N/10 BAMBEIA, 
SUA  A I O R A D A  s  N /l ESQUINA 

( R E P E A T )



o  PERFUME о о  AMOR.
MAS SB ONTEM, POI 0  ONTEM, 

O /lM A N W iSE liD E P O IS, 
ENTAO AQUI EU V O L T A m , 

P/1Ł4 OQVE RESTA DE NOS DOIS. 
( R E P E A T )

O  SEU  O f M ل  R  ,SERENO ة 
o  SEU O L H iM E  F A S a m  

(REPEAL

MAS ELA VEMGIRANDO,
N A  U NH A DAS/ILMAS,

Ё  MARIA P A D IU il  
(REPEAL

Ё SO TOCO TAMBOR,
Ё  SOQUANDO EU о т о  P ' R - i  ELA. 

( R E P E A T )

MAS ELA VEM  G P R J f D O ,

N A  ,DASALMAS ا׳س 
E ' M f / t  Р , 1 0 ׳ Р Т Н Л .  

(REPEAL

POMBA GIRA MARIA PADILHA & MARTA MULAMBO

ENOESPELHO.
Q U EE U  l 'EJ0AMIN1-L4 OOR,

Ё  NOS SEUS OLHOS,
,QUE R E F L E T E M M l DEAAIOR.

(REPEAL

TIRA 0  TEU SORRISO DO CAMINHO,
QUE EUQUERO  P U R ,

؛ :'ОМ л  AffNfM DOR,

SE ONTEM EM TU A [ADA, 
E U T O IO E S P t^ O ,

O ESPINHO N 4 0  MACHUCA A  FLOll 
EUSOERREI,

QU/INDO JUNTEIM INI14 /ALMA А  П1А,
0  SOL N/Ю  PODE V I I I ,

P E R T O  им.

MAS SE  ONTEM, FOI0  ONTEM, 
OAM ANHASERy'iDEPOIS,

ENTAO AQUI EU V0LT.4REI,
P- JR..I OQUE RESTA DE NÓS DOIS.

(REPEAL

EU VOIjTOAOJARDIM,
N A  ESPERANęA D E УЁ-LAFEU Z,

EDEM LO COMAS RO.M.f,

ALLS A S  ROSAS N ziO F AU M , 
SIMPLESMENTE EXALAM.



V E M D A K U N G A V I ,
VEM DA KALUNGA VEM, 

MAU4MOLAMBO, 
QUECARREGA UMA VASSOURA.

I

MASQUE CAMINHO T J 0  ESCURO, 
QUEVAIPASSANDOjAQUELAM0ęA. 

(REPEAL

COM SEVS FARRAPOS DE CHITA,
ESTALANDO osso , TOR osso. 

(REPEAT)

0 L U 4  MINHA GENTE,
E L A  Ё  FARRAPO so. 

(REPEAL

P 0M BA -G IŁLM /IU 4M 0L4M B 0. 
ه  DE е ш Х  СО СО. 

(REPEAL

S E O T E U P O E I A L ,
SE 0 TEV рО Ё Ц  

М Х Л Л т Ё А  Ю М Ы  G i l i  
QUE CARREGA и м  VASSOURA, 

(REPEAT)

VEM DA H U N G A  VEM, 
VEM DA K lU N G A  гам, 

MARIA MUIAMBO,
QUE CARREGA UMA VASSOURA. 

(REPEAL

OQUE LINDA CRIATUM, 
QUE EU POR ELA, FAę0 LQUCUIA, 

OT BELA PLOR D A A U R O li  
OILJNDA СОЛТО OEUJR,

 ,EU DARIA TUDO PARA raR أ.ل-س
M-llU/1 PADILHA NESS/1 HOL I  

(REPEAL

РОМВА GIRA MARIA MUIAMBO

SE 0  TEU pó  Ё  Ш (



Е  Ю М Ы  GIRA М А Ш  MOIJMBO, 
E L A  Ё  E I D  

(REPEAL

M A SgU E  CAMINHO TAO ESCVliO, 
ج ا  C l i o  ТЛ0 E S  с и ю ,  
QUE P A S S A A O U E U M O ę/l, 

COM SUA SALA DE СИПА, 
ESTRALANDO o sso , 
SÓOSSOJÓOSSO,...

M/1S OLHA MINHA GENTE...

QVEM M ORA N A  PORTA DA LOMBA, 
Ё А  Ю МВА GIRA МОЫ МВЁ,

EXLl QUE MORA N A  PORT/1 DA IjOMBA, 
Ю خ М Ы  GIKA МОТАМВЁ...

P Eę0 llC E N ę A  Е Х Й  OLODEL. 
VIEMOS CORÔ R Ю М Ы  GIRA MOLAMBŚ.

M ARIA MOIAMBO TRAZ, 
LIND.4 SAIA  COM SETE GUIZOS. 

(REPEAT)

J2UANDO RODA NOS TERREIROS, 
TR/W ALHANDO N A S  DEMANDAS, 
M OSTRAQVE ТЕМ MUITO JUIZO.

M ARIA MULAMBO, 
1/ОСЁ N sio  Й BRINOIDEIRA.

M ARIA MULAMBO, 
УОСЁ MORA N A  LADEIRA. 

(REPEAT)

A  CAPA ENCARNADA, 
Q U EE U M A N D E I FAZER, 

М 4 0 Ё Р 1 / 1 0 Е Х . ,
 .PRA MARLA MOLAMBE خ

(REPEAT

OLHA ال™  GENTE, 
ETA Ё EARR/iPO sól... 

(REPEAT



POM BAGIRA

M AM A MUFAMBO DA FIGUEIRA

A i - ' l l  MULAMBO EMBAIXO 
D E U M /x m u E iR /i  

E L I  SAMBAVA EM С1ЛЕ4 
DE им. I FOGUElR/l. 

(R E P E A (

M/1RL4 M ULiM BO D EV UMA 
FORTE G,ARG,٠W. ١؛ -AD,٠١,

E  ESPEROU SEU TRANCA RUA, 
N A  Р 1 Ш 1 4  l a i f i l  

(REPEAL

MOLAMBO ;0 /  V O d Q U E M  F IL O U , 

FOl VOCEQUEM FALOU,
QUE GOSTAVA DEMIM.

M ARIA M O IJ IB O ,
FOl V O dQ U E M F A L O U ,
FOI VOCŹQUEM FALOU,
QUE GOSTA ،آذ DE MIM  

(R E P E A (

M 4RIAM OLAM BOQ U4NVO  
VOCE FOR EMBOR/l, 

QUANDO VOCE FOREM BOM ! 
DEIXE UMA ROS/i P L U M .  

(R E P E A (
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M AS E U  VEMGIRANDO, 
N A  U N H A  DAS ALM AS, 

.EM ARIA PADTULl. 
(REPEAT)

TOCO ٥ ٧ E T 0 C 0  TAMBOR, 
TOCOQUE TOCO PRA EM ... 
TOCOQUE TOCO TAMBOR, 

TOCO י  TOCO PRA Ы Л ... 
0  SEU O LH /iR E  SERENO,

0  SEU O L H i M E  FASONA.’..
0  SEU 0LH /IR ,SERENO ح 

O SEU OLHAR ME FASCINAL

OLHA  TO COMOEU TOCO TAMBOR, 
OLHA  TO COMO EU TOCO PRA E U .. .  
OLHA  TO COMO EU TOCO TAMBOR, 

OLHA  TO COMO EU TOCO PRA ELT...

QUANDO A L U A  Щ  

Q U AN D O A LU A SA TR  0 ,0 .. .

E  0  CRUZEIRO IU U M IN Ą  
A  MAIS BELA DAS GIRAS,

IP ״  ) ״ ״ ! VAIGIRARI... 
(REPEAL

POMBA GIRA MARIA PAHTI HA

M AS E LA  E  A  M ARIA PADILHA, 
MULHER DA AL4FL4 DE LUCIFER,

MAS El A  RRILHA N A  NOITE ESCURA,
0  S E U F E m ęO  E S T A N A  PONTA DO TEU GARFO, 

ESTA  D E B E O  o o  TEUPE.
(REPEAL

A B R E E SSA C O V A , 
QUERO VER TREMER, 

NOSEUFEJTjęO,
٥U ER 0 TZERQUEM l/U M E X E R  

(REPEAT)

M E C E U D E m z i A N A ,  
OUATEMESMOMULHERDECABARE, 

M ASA UNGUA DO POVO NAO ТЕМ OTTO, 

ENTAO DEIXA ESSE POUO F i t  

(REPEAL

- 1-

OLHA TO COMO E U  TOCO T/tAlBOR 
OLHA TO COAiO E U  TOCO PR/ل ELA... 

OLHA TO COAIO E U  LOCO TAMBOg 
OLHA TO COMO E U  TOCO PRA E U . .
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DE ONDEEQJJEM ARLA PADILHA VEM... 
AONDE E Q U E М А Ш  PADILHA м о и  

(REPEA'E

E U  м о и  N O M IN A  DE о ш о , 
ONDE 0 هتا  ل ل ل  ًPRETO CANTA, 
ONDE C:RI/١NC /,.־١ N.١0 ׳  c h o r a  

(REPEA L

E LA  Ё  MARLA PADILHA,
DE S A I A I iN H A D E P A U .  

(REPEAT)

E M  T iA B A L H A  PRO BEM,
M AS Т/Ш ВЁМ T R A B /lH A  PRO M A I  

(REPEA L

M ARIA PADILHA DASALM AS,
О СЕМПЕВДО E 0  TEU LUGAE,

ŚN O  BIMACOQ U E A PA D IU L4м о и ,  
Ё т  BUUCOQUE A  PADILHA V A l F I C i  

(REPEAL

ABREESSAC O V/i 
0 ح № ة  V U E M E R ,

NO SEU E E m ęo ,
QUERO VERQUEM V A IM E X E l 

(REPEAL

M ARIA PADILHA, 
RAINH A DO C4NDOMBLE. 

.FIRMA CURIAIBA,
٥ UE TA C H E G iD O  M U .

M ARIA  P l l ,

TRAZ U N D A  FIGA ٠£  ODRO. 

(REPEAL

O I S A M V A R A H A  LINDA DA QVIMByANDA, 
SUA PROTEęAO Ё  и м  TESOURO. 

(REPEAL
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AOUELA CASA DE POMBO, 
AQ U ELA CASA DE POMBO... 
SO D A pRA DOISMORAR'... 

AQ U ELA CASA DE POMBO, 
AQ U ELA CASA  O E POMBO... 

ED O M EU G IR .! . . .  

(REPEA'I)

ع ا E  V'OCE, УОСЙ.E E ٧ ! 
E U E \  У О С Ё Е ЕУ ؛

SE EU TEMAGOEI...
TOl S E M £ p 1  

S E E U  TEMAGOEI... 
FOISEMQUERERJ

PO M B A G IRA
MARIA PADILHA DAS A l  M A R

SE VOCEQUERPATUJ, 
EQUISER GAMHAR, 

VAFALAN D O  COMAMULHERj 
Q U E E LA  VAILH EAJU D AR, 

(REPEAL

iU B A N D E  PRAM ARIA PASS/IR, 
O IA B R E A  RODA, 

Q U E A P A D IL H A V A IG IR i  
(REPEA؟

/ IBREESSAC O VA, 
QUERO VERTREMER, 

/IBREESSAC O VA,
EBRO V ح E R B IA N C E A R  

(REPEAL

01 M ARIA PADILHA D A SA LM /iS  
0  CEMITERIO E  O SEULUGAR,

E N O  CRUZEIROQUEA RAINHAM ORA,
Ё  U n a  LD M BAQ U EA PADILHA V.4I GIR.4K 

(REPEA־.

O L IBREESS/l COVA,QUERO VER TREMER 
ABRE ESSA COVA,QUERO VER B/ILANCEAR  

(REPEAL
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POMBA GIRA MARIA QUITEr IA

~  EU B.'ITO PALMAS,
S A R A V A  ENCRUZILH/iDA. 

(REPEAL

S.4R/1VA EXUMULHER? 

S A R A V A M A R I A Q l M m  
RAINH A D AM AD RU G AD A  

(REPEAL

.FOI ٠ح  T I T O  LAM ENTAR,
لاء .: S E U L A M E D  ECOOU! 

P P E A T )

FO IN O  C I T O  DO MARUJO,
Q U E A  MORENA PR-E.'l SE E إ׳,لا  N C I T O  ...׳.״

(REPEAL

E LE FOl PRO M i n  
E lE E O I N A V E G I L  

(REPEAL

POMBA GIRA MORENA DA PIW

EXISTE UM EXUM ULHER, 
n ذلاج. AO  PASSEIA a  To /!,.

~  PASSA  P E L 4  E N C R O Z l.

M A U 4 ,Q U IT Ś R IA g 0  VACILA, 
El A  n AO f a z  COISA fiO.- l.

ESPERAM ORENA ESPERA, 
QUE TEUHOMEM V AI VOLTARl... 

(REPEAL

API VEM SA MARIA QUIIERIA, 

TRAZENDO UM I E  N O  PE;

BALAN؟ AN D O  SUA SAPA, 

REFOR؟ AN D O  A NOSSA f E.



N A O E A  TO AQ U EEU  M O  UMTRONO, 
N/Ю Ё А  TOAQUFj EU TENHO UAIA COROA. 

(REPEAL

E U A G R AD E ęO A O  SENHOR DASALTURAS, 
SOU РОМВЛ GIRA Л R AIN H A DAS RUAS. 

(REPEAL

M EU S I - r ó .M E U  s i n h Oz in h o , 
G ARG ALH ARAM N A E N C R U Z IH A D A  

(REPEAL

ERA Ю М ВА-GIRA RAINHA, SINHO, 
QUE R E IN A V A  N A  MADRUGADA. 

(REPEAT)

QUEIRAM B EM A  EXU, 
QUEIRAM BEM A  EXU. GENTE. 

(REPEAL

A  RAINH A CHEGOUNO REINO, 
NO REINO -A RAINHACHEGOU. 

(REPEAT)

E lA  V E M L A D O  CRUZEffiO, 

FOISEUSETEQUEM M ANDOU. 
(REPEAL

,IE-1 SACUDIU OS OMBROS, 
E L 4  SE BALANCEOU. 

(REPEAT)

E LA  V E M L A  . 0  CRUZEffiO, 

FOISEU S E T E S E M M A N D O U .

POMBA GIRA RAINHA

УОСЁ SABEQUEM  s o u  EU!... 
УОСЁ SABEQUEM  s o u  EU!... 

EU  GIRO A MEIA-NOITE, 
EU GIRO AO  MEIO DIA,

EU GIRO A  QU/ ILQUER HORA. 
U O C^A A SEgU EA IA O U EU  ...׳.

VOCE SABEQUEMSOUEU.'... 
E U  SOU E X U  MULHER
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O S E U M I T O E D E V E L D .  
R E B O R D ' T D O  T O D O  E A I  о т о .
٥ لاح  G . ' I R P ' O  Ё  D E  PRATA, 

MUITO G R I N D E  Й .TESOURO لاح 

P O M B A G ^  RAINHA DO CRUZEIRO

L A  NO  C R U Z E I R O  DA K ALU N G Ą  
EU iq  t a i l  EzlROFA / I 4 R E L / 1  

(REPEAL

٥ u e m n A o a c r e d ؛ e a

EM POM BACIRi D O  CRUZEIRO, 
ة  MUITO Ю М  Й »  M EXE RN ETA. 

( R E P E A T )

E E ^ U E R O  BEM A DONA M i ,  

٥T T : T R . T , W  B E M A  E X U ,  GENTE.

E U  ESTA NO REINO, 
A U E .E U  VEM SA RA V A, AUA, 

P O A I E I G I R T  RAINHj I  
Ё ثءلالر٠  RAINH A  D O  ли لا ״ ر1أ , '.

AUE, Р О Л 1 ״ ؛  G T R T  RAINHA, 
C0A14ND/ IND0 A  M/IDRUG/IDA. 

(REPEAL

QU/4ND0 CHEGA N A S ENCRUZ/IS, 
DA  L O G O G ارح  , T R O ' . ' ״ . ״ - . l D  . I  

(REPEAL

ا 90



PONTOD DOS CIGANOS

The following Pontos Roscados belong to the lines o f Exus and Pomba 
Gitas of die line o f tlie Gypsies.



Н А Ш В А ! 1-1/iRRlBA! 
MEUPOVO CIGANO.

(REPEAT)

COM SUAS C 'IRRU AG ENSA PASS B/IR, 
ELES VAO P E U  ESTRADA A  FORA, 

VAO CANTAROLANDO,
Р Ж 4  0  TEMPO PASSAR,

M A S A  E S T l'lD A  E  LONGA,
Л ТЁ  SEU DESTINO Л С Н Ж , 

MEUPOVO,
MEUPOVO  QC..1NO.

QUANDO АСАЛ1Р./1Л1 PARA DESCANS/IR, 
FAZENDO SUAS FOGUETRAS,

PARA TRAB/ILHAR...
HARIUBA!

ALL THE CIGANOS

H.4RRIB.4! H s lK R lW  
M E U P O W  CTG.HNO...



AMORCIGANO

MAS VEJAAISO,
M  SE]A M  só,

Q U E M A l lU tH A  E AQ U E LA , 
AO  SOM DO SEU V JO U N O /l TOCAR, 

E I C I G I O ,
QUE 1 1 1 سا  لا س .  

иً ذا м  C IG IO  VAIENTE, 
ИМ C.؛؛ IG IO  G l١E i U ,  

؛ )U EVEM NO S Л ] Ш 1  
(REPEAL

TRANSMITTNDO PAZ,
ALEGRL4 EAMOR,
УОСЁМЕ FASONA, 
rOCEMEIRRAD/.'!.
O CIG/WO DO ,.؛،WOK...

AO SOM DO SEU VIOUNOA TOCAR,
VEM 77R/1R TODAAADILDADE,

TODA FETTięARlA QUE ТЕМ NESTE LUGAR, 
A  LUA ل | ل ا  A  LUsl B R I I M  

SUA ESTREL/l RELUZ,
S/1NTA . م ل لا ا ״و  KAUUEtQUEM LHE CONDIJZ.

S I V E  0  SOL, 
S I V E A L U A ,
SALVE OFOGO, 

S IV E O S V E N T O S , 
S I V E  OS CAMINHOSABERTOS. 

S I V E A S  PRADARLiS, 
SA LV E A S CAMPHINAS, 
S i V E  AS ESTRELAS.

PONTO DE CIGANOS



A  ESTRELA DA CIGANA CARMEM 
QUB L  i  0 0  ORIENTE BRILHA SEM P A H  
E T M  ESTRELA E L I  T K IZ  EM SEU PEITO 

E  TO D AA UMBANDA E M  VEM CL4REAR  
CLAREIA, E ST R E L l FORMOSA 

DA CIGANA CARMEM QUE Ё ASTRO SEU 
E  COMO и л и  ESTREM DO ORIENTE 

JLUMINA OS CAMINHOSQUE CIGANA ACOLHEU

CARMEM DO ORIENTE

NUMA CABANA F L J O R E m  
APARECEU U M A U N D A  C lG sU ,...  

(REPEAL

VESTIDA TODA DE OURO, 
E S P E IW D O  S E U i O R  СНЕС-الا 

ED EREPEN TE.
1 0 C ؛ T C I O  SURGJ/l,

COM SEU yiOLINO N A  AMO, 

TOCANDO SEM  P I I ,

E  DEU INiCIO P A R A A  FESTA COMECAR, 
E A  CIGANA  I B M .

COAi O Q U E ELE  DIZM,

PARA  0  TEE COR IO  .1'0, 

E S A L U Z D A M IN H A  IZIDA,
A  E STR ELAgU E  H U N A ,

OAIEU VII I ,
C I G i / 1 !...

1 -ر ') ؛ذ״  COAEGO F A Z A  RODA,
COM SEU PANDEIRO E A S  CASTANHOLIS. 

E  EU C 4N T0 PR/<1 VOCE. 
(REPEA־.

CABANA FLORESTAL



Ё  DAS CAMPINASQUE E LĄ  
VEM PKA TRABALHAR  
Ё А  CIGANA CiRM EM  

CAWvffiNCTTADAS CAMPINAS 
COM A FORC:4  D A LU A,

DO 1xx;(j EDO SOL 
F.I.A V I  P i 4 Ш 8 1 М  

E  A  CIGANA c m  
CARMENCITA DjAS CAMPINAS 

CIGANA C A I E N O T A  

NU M ANO ITE LINDA,
EU V IU M A  CIGANA,

COM SUA PULSEIRA DOURADA,
E  NO SEU PETTO и м  COimAO,
COM SEU PANDBTRO DE F I T Ą  

e l a l e u m n h a m A o  {CARMENCITA). 

DEU-ME TAN TAALEG RIA,
EU JAM AIS E l DE ESgUECER  DEATH DIA, 
EXISTEM DU A S  ESTRADAS P i A  IV C E , 

1,1“  Ё  D E  ESPINHOS,
A  OUTRA Е Л  ESCOLHEK 

OH CIGANA,
OH CIG ANA,

SEIQUE УОСЁ N AO  ME ENGANA, 
O lU jf, 1.\ I.

C^M EN C ITA  DA CAMPINA

CARMENCITA, CARMENCTTA, 
E TA CIGANA BONITA.

AIUITO GRANDE E SEU PODER. 
COM A SUA S A IA A  R0D.JR, 

PELO CAMINHOS DA [ADA,
E D I  SEG U EA CANTAR,

Q  UANDO A  LUA Ё LUA  CHEDI, 

ESTANDO A F O G U E IR /IA  QUEIMAR, 
E S P .L H A  GRACA  E  BELETA, 

CHEIRO DE R0S.AS NO -AR 

CARMENCITA, CARMENCITA, 
E TA CIGANA BONITA. 

T0C״.IN D 0 SEU PANDEIRO,
FAZ  UADI RODA FORMOSA, 

PERGUNTA SUA SIND/4,
ONDE E STA '0 /IS  CASTANHOOLS, OH!

CARMENCITA

JOT



P ISA N A  Р О И  DO РЁ, 
EVQ VERO  VBRAC ELO RIL.

01 PISAN A P O N TA D O  PE, 
EU gU ERO  V E R A  C EID R E 

(REPEAL

E ll  PERGVNTELAS CARTAS, 
PERGUNTEIAS  C A R E T  DE  TARO.׳... 

(REPEAT)

CIGANA CELORI

А Е Ж С Е Ю М !  
A E A E  CELORI!

CIGj4N /l  TEL׳ POVO TE CHAMA, 
ElIQUERO VER A  CELORT 

(REPEA L

TODOSOS CIGANOSSAOASSIM  
GIRAAl 0  MUNDO SEM PARAR 

GOSTAM D E FICAR SOB O LEAR 

D EFRENTE-AOFO GOASAILAR  
D EFREN TEAO FO G O AC AN TAR

CIGANO CARLOS
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0 1 p . l iN D A M E L H E R E M j ,  
U N O  CRUZEIRO, 

E L A T i A H t t A E X U ,  

l A  NO CRUZEIRO,
Ё А  PO M BA G IŁ 4  Е Х Ё ,

L A  NO d Z E D .

A IQ U E  LIND A  -

L A K U Z E I O ,  
Е Е А Й А У Н А Е Х Й ,  

L A N O C R im iR O ,
Ё  A  POMBA GIRA EXÓ, 

L A N O  CRUZEIRO.

CIGANA DO PANDEIRO

A  CIGANA  DO PANDEIRO,
VEM CHEG/1ND0, ['EM SORRINDO, 

VEM TRAZEND O A SAUDE, 
p r o s f i l h o s q u e e s t A o  CAINDO. 

(REPEAL

E U  VEM N A  TEMPESTADE, 
m  JUNTO COM 0  TEMPORAL, 

VEM SAAIBANDO, VEMDANQANDO, 

LEVAN TAN D O  T O D O O M l  
(REPEAL

F.TA T R A Z A S  SUAS GUIAS, 
D E TE R R/ISA LE M D O M /IR , 
E L A  VEM  l i  DA H i d  

Р/1ЯА N O S A B E N f O i  

E LA  ТЕМ CABELOS LONGOS, 
OUE BRILHAM COM 0  LUAR, 
E U  h l A d a m u a n d a , 

COMXANGO VzlI T R A R A L f i i  
(REPEAL

٦٠٠٩204



AONDE E U  РОЕ о  РЁ. 
E U  FAZ О BEM, 

E N j O F A Z O M i  
(REPEAT)

] .4 E R A IT A M A D R U G A D A ,  
PASS/W DO NUNIA ESTRADA, 

E U  V L U M A C IG IA ,  
PERGUNTEl O NOME DELA, 

E U  EN TAO M E RESPONDEU 
SO U A CIGANA ״  -.i PRAIA

CIGANA DA PRAIA

E N C I T i O  E U  | E I ١ 

POR MUTTO TEMPO LH E PROCUK4R, 
SEI QUEABAIXO DE DEUS,

SO VOCE EQUEM  PODE ME A J U D Ą  
RETIROU ־r o n i  MziNDINGA, 

TODA | , ت ؛س
2 ,UE TL41TA EM СТМЛ DE MIMل

SE NAO FOSSE УОСЁ LIND A CIGANA, 
TA LV E Z FOSSEOMEUFIM.

EUAGRADECO,
OH C I G I A p D A ,  

aU E E STE N D E U ן  י  Д А  MIM.
А  МАО AMIGA.

CIGANINHA DA SA N D /iU /1 DE PAU 

ة  G؛GAN؛NH, ׳١ , C lG A N I iA ,  
n i  S A N D /1 1 4  DE PAU. 

(REPEAT)
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CJGANA FORMOSACIGANADAS ROSAS

CJGzlNA, TAO BONITA E  TAO FORMOSA, 
DO MEUJARDIM TO E SA  ROSA, 

EBRJSALFJ/E,

SOPRANDO por ONDE fo r ,
ТЕМ SU A  MAGIA,

SEU PERFUME ME SEDUZ,
TEU BAR/IUTO ME IRR/IDLA

C I G I A ,  SUATRIBO C I T I D O ,  
SANTA S H A i 'lA B E N ę 0 /D 0 ,

E.STE ENCONTRO DE рлг. 

OG/1NA, EMINH/l LUZ. MINHsi ALEGRIA. 
NAO ٠١״  ; CANSO DE LOUUAR.

ESTA TRIBO NOITE E ٠F1. 
C I G I A

SE EU COEHE^E TODASziS ROS/1S, 
QLE NASCEM NOS MAIS UNDOS JzD IN S , 

NAO TERLA A  MAGIzl,
DO PERFUME QUE VOCE TRANSMTTE, 

EM MIN OH CIGANA,
OH C IG IA .

COMSUA SALA RODzlDA, 
ENFEITADzl DE VARJzlS CORES, 

TR/1ZEND0 SEUSMISTERIOS,
QUE UMA RAINHA POSSUI,

COM TODOS OS SEUS ESPLENDORES,
OH CIGANA



D EIONGEEUVIM  
C4MINHEI SETE PEDREIKIS 

PASSEIPOR C'ICIIOEIRIS 
ONDE м о я !  А1Е1Ё

iJ n a c a a i p i n a  o n d e a l u a  РЯАТЕ/ЮА ج 
s o u  CIGANO NA ) El(־.  1 -, -)أ1لا  

SOU CIGANO, EU SOU MAIS EU

CIGANO RAMIREZ

٣ERA UMA NOITE DE LEA  
UM4 ESTRELIINCANDESCENTE APARECEU 

SEUBRILHO FORTE 
POVO CIGANO ENXERGOU 

E LOGO COMPREENDEU 
ERA A  CIGANA ESPERANC i 

A  CIGANA CRIANęA 
QUE CHEGAVA PARAAJUDAR 

AOS FILHOS SEUS 
M/1D/IIJ-.N/I..MAUAU:;NA 

CIGANO RAJKO

CIGANA MADALENA

TOR TODOS OS CAMINHOS 
,QUEAIEfj'.؛ PES P IS A M I  
(,OR IODASAS E ST liD A S  

D E M IN A  JORNADA 
SOU CIGyiNO RAIKO 

GUERRERO DE TODAS j U I D A S  
COMA FORpI DA LUA, BRILLIO DE LU/1R 

CIGANOЁ GUERREIRO, CIGANO VAILUTAR



ROSTTA E VMA Aioę-l BONITA 
 USA VESTIDO DE CHITA ':ررءج.

EVEM  PARA GIRA 
С О И ,  ы с о  E l A E I R A  

PR-1 TODOSAGRADAR 
E A ه  ء م و  ROSITA 

QUE УЕМ PR4 TRABALHAR 
O GANA SALAMANDA  

ELA V i  DEIDNGE. 
PETA ESTRADAA FOR4, 
УЕМ TRAZENDOA PAZ, 

P H  TODOSQUEAQUI TEAT. 

COMSEU B A R IH O  N A  Л140,
O SEU M H O  NA Т А Ц  

E L A E A  CJG/INA,
M M  TODOSQUE TEMFE. 

S .4 U E , S/UJZEA  о и м ;  
SALVE, S i V E A  CIGANA!

ELA E A  O GANA SALAMANDA  
DO ؟ OVO DO ORIENIE. 

M/lSEL-1 I EM DE...

CIGANAROSITACIGANO RAMON

N A GIRA DOS CIGANOS 
RAMON r/:.\rn< IB 11.11 IR 

/lO B R IU ilR A L U A  
ELE  I 'EM C H A R  

N A GIRA DOS CIGANOS 
R-'W.ION ТЕМ TRABALHAR 

NAFORCIDOFOGO  
GIR l AlUNDO SEM PAR4R 
N A  GIRA DOS CIGANOS 

RAMON УЕМ TRABALHAR

CIGANA ROSALINA

EM UMA GRINDE C IMPIN4 
NUMA NOITE DELUA  

SENTADA JUNTO AO TOGO 
C1GAN/1 ROSALINA 

COMAFORCADALUA  
COMA FORęA DO FOGO 

CIQ4NA ROS/HJN/1 
ESTENDE SUAAJUDA 

CIGANA R O S A H A  
;«).1' ؛ 1ا.׳,.١  DESEVTLHA 
CIGANA DA С /1 Ш А  

CIGINA ROSA, ROSAUNA



CIGANA SONI IA D O R

E L iSA IU E M B U SC A ,
M A S B l  BUSC4 DE [JAI G R 'LW EAM O R. 

CONTEMPL4NDOANATURFjZ/l, 
P/IR. I SVA  SORTE E N C O N lllR .
A S  FOLHAS FAKFALHAVAM, 

A S A G U /IS A  ROLAR,
A S  liO R E SE Z A L A A ISE U S PERFUMES, 

E  OS PASS/1ROSA ء  س م .. 

OEHEM SO S U I T A  E M o ęA o , 
0 ج ا ل د  ENCONTROU.
O SEUGRANDEAM OR,

E  UM CIG^NO GUERSEIRO, 
c o w  SVA ESPADA N A  A140,

E LE  DISSE EU SOU FIvlDIMIR,
POIS SOU UM CIG/iNO SONH/IDOR, 

POR ISSO U N D A  CIGANA,
NAO  VIVO SEM  0  S E U A M O i

-״ CAMPINA VEM SILVANA !׳  
POIS F0R/IM Affi C H /I4 R  

COM.4 EORę.1 DALUA, 
DOFOGOEDOSOL 

SEGUINDO .1.1 77'ا.ذ REI.-If 
ELĄ  l /ЕМ  PR.-l IR II! I ' l i l i i  

COM SUA ENERGIA ELA
a g o r a e s t A a q u i  

ل ر ا  SILVANA QUE 
CHEGOEPR.) 71.1117.17.11 ؛

CIGANA SILVANA



DE L 4S  CUEVAS DE GRANADA 
CON ELFUEGO DE s u  B A H .

V IENE  POR ID S OLIVARES 

H IU N D O  RAYOS DE PLATA 
TRAE LA MAGIA DE L I  LUNA 
YE N  SUS DEDOS FIUGRANAS 

 GIT/INA SOLEA D/INLANDO ومئ
T O D A L A T iU  CANTANDO 

ة٠د لآ ... GITANA 
VA CORTINDO M ŁEF1CI0S  

ENSUCHALESTAELSECRETO  
CARACOLASENSUPECHO 

YEN.mSMANOSSORTm.EGmS  
L  i  GITANA SOLEA DANZANDO 

T O D A L A T iU  CANTANDO 
GTTANA... GITANA

CIGANA SOLEA (GITANA SOLEA)CIGANA SORAIA

SORAIA УОСЁ Ё  CIGANA LINDA 
AONDE ESTASgUE VOCENAO VEIOAINDA? 

MAS ELA I H N O  BALANGO DO MAR 
VEM DAS K iU N G A S ,

ELA VEM BEIRANDQ 0  MAR



CIGANA TANIA

SE 1'OCE SENTTRA BELEZA DAS CAMPINAS 
VERA UMA CIGANA JUNTO 

/IS  liO R H S /lR E Z A R
SALVE JESUS CRIST0E/1 I I G E M  MARIA 

.NOT PROTEGE سء

NOS AJUDA E NOS GUIA 
Ё А  CIGANA T jN IA  D A A N D iU Z IA  

SAilDA SEU POVO E ТАМВЁМ 
VEAI 'PR. IR'fJJIAR 

A  a c ٠-.١ N A ־٢.٠١ N IA  ١ TiM T R i i R  
SUAAMIZADE 

','»-17 FEUCIDADE, 
м и г г А Т й .м и г г А Е М о д л о  

A  CIGANA NUNCA V '.-II HMBORA ؛ ;)OR'.؛ 
FORTALECEA FE EAI DEUS 

E EAINOSS/1 SENHOR/I 
A  CIGANA TANIA VAICHEGARAGOL4 

SUAMAOAAIIGA DAAMPAROAO CORAQiO

CIGANA SUIAMITA

A iop i SUA CASA Ё А  ESTRADA,
SUM L U G i  CERTO PARI FIC IR, 

V IV E ٠ A٥ U IP RA li, V IV E D E L A IA C A ,  
COAI SEU P/1NDEIR0 DE FITA,
E UAl BARALHO P R /iJ O G i  

ТЕМ UMA Ij UZNOSSEUSOLHOS, 
РЛ14 AJUDAR,QUEM urn PROCGRAR 

ESTA C IG AN A E tAO  liONTTA, 
ESTOU FAJJNDO DA CIGANA SULAMTTA

٠2 .8



CIGANO PABLO

LONGO FOIO MEU САМШЮ  
I D E I  NESSE U N D O , ANDEI 

sou UMANDAIULHO 
SOU CIGANO, HOJE EUSEI 

S E Ia ٧ E AO c u t  
CUMPRO MINHA MISS Jo 

DOU O MEU A X E  
AQUEM ME ESTENDER A  M 40  

TODOSME CHAAlAAt 
PABLO OGANO

CI GANA ZAiRA

QGANA, C iG I A  
L A M  CIGANA DAS SETE UNH AS  

QGANA DOSANDAMLUOS 
QUE VEMAOUITRABALHAR  

C IG ^ A 'C IG A N A  
ZAiRAClGANADOSENCANTADOS 

JOGOU A S C/IRTAS N A m S A  
EDISSEQUE VAIMEAJUDASJ



FLORES E PERFUMES 

- FLOWERS A N D  PERFUM E -

P R O T E ę A o  d e  c i g a n o

BRILHA UMA ESTRELA, NO CEU,

ELE ТЕМ BOM CORAQAO, 
ESTRELA GUIA DO ORIENTE, 

LUMINA ESTE CIGANO VALENTE. 
FErnęO D ziaG A N A  

CIGANA LINDA,
DO O l H I F E m C E i ,  

C IG M A  DAS ROSAS VERMEIHAS, 
0  SEU PERFUME, ТЕМ 0  FEraęO, 

D E M A T i  OSFEITICEIROS. 

NASUACOR,
E L I  TRANSMITE 0  AMOR,

NO SEU PERFUME. 
AALE G RIAD E  H E R ,

OH aG A N A  LINDA,
OH UNDA aG AN A, 

CIGANINHA DO AMOK

AMIGOS ]OGUEM FLORES E PERFUMES, 
JOGUEMFLORESEPERFUMES, 

Q U E A  CIGANA ESTA EM FESTAL.. 
(REPEAT)

ME ENCANTOU UM \ 4 0 0 سا٠  
aG A N O , CJGANO, CIGANO, 
A  ESTRELA DO ORIENTE, 

GUJOU O SEU DESTINO.

OOO o o o  POVO C IG IO i  
OOP OOO POVO CIGANO!

AMIGOS....

SANTA SHARAEAMOR  ,(AMOR ص 
AllNHA ESTRADA NAO  ,ORIUl'؛, 

ASSIMILUMINOU, 
UMAMIGO, UMIRMAO,



MINHA CIGANA DE f ELINDA CIGANA

I f  HA, C -m iN H A N D O  A P E ,
PARA  !7ER SE ENCONTRA VA,

Л  M INHA C I G I A  DE FE, 
(REPEAL

E U  PAROU E  LEU M INHAM /iO ,
ح  DISSE, TODAS A S  M INHAS ل  د س و  

E V S d Q U E M A  SA B E R A  ONDEMORA, 
A  M INHA CIGANA DE  ЕЙ.

י1(

V EM U N D A C IG AN A,
R 4 Z  SETE ROS/4S VERMELH/IS, 

A N O IT E E ST JE N L U A R A D A ,
Ё N /l E S T R /W A A S U A  MORADA. 

 ,EL RANDEIRO IOCOU؛.

E L I  NO CEE,
I E 4  E S I L A T E  GUIOU, 

CHEGOUFORMOSA, 
QUEIRRADIA,

PRA TODOS NOS, 
A S U A A L E G R L i  
O T E U C i i O ,  
QUENOSSEDUZ, 

TR A ZD /l ESTRADA, 
F AG U LIU SD E LU Z.



КОСЙ PAROU NO  K ^L E T E , E  EU... 

E V P A R E IN A D A D A M A ,
EU R AR E IN A  DM IA... 

AMIGO, VOCE MAO ME ENGANA, 
Р О Ш  A G l in  CIGANA, 

ŚA M U L H E R  DE F A M A  
AMIGO, VOCENAO m e  EN G AN /l, 

A  MULHER  DE E/iM.A, Ё... 
POMRA G i l  l CIG/INA.

D 0M 4 Р О Ш Ш Ж А  C I G I A ,  
L E V A  OQUE ТЕМ PR.4 L E V A l  

(REPEAL

POMBAGIRA CIGANA

L E V A  A  M INHAQUIZILA, 
L E V A  ВЕЛ! R i l  l O FUNDO DO A L I I  

(REPEAT)

EU 1 1 1 4 ,  CAM INIIAND OA  PE.

P.1IKI U S E E N C O N T R A V A ,
РОЛ1&4 G i l  l CIGAXA  DE ЕЙ, 

(REPEA؟

E E  I PAROU II L E U M L X fll MAO,
DISMi. T ذ, O D - - I \ / / . \ 7 1.-1 I ER D  IDE. ا .(٢ EU... 

EUSO Q U FM A  T IB E R  .OA'DE.l'OR-1 إر 

POMRA G IIA  CIGANA  D E  ЕЙ, 

(REPEAL

M AS BEMQUE EU LHE A  VISEI,
٥UE E U  LH E Л К Е Е Е ..

٥UE 1 4 ;ا]ا ر0ع7لث4لا0ذ0ك.  

E J T I  CARRADA  СОЛ! EL-1...

(REPEAT)
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(FAREWELL TO MARIA MADALENA)

A  CIGANA, M ARIA M ADALENA,
SE DESPEDEAGOR/l . 0  CONGA, 

DEIXA A  PAZ, A  S/IUDE ة   o  AMOR, 
COM PERMISSAO DE ZAM BIE OXAly'f, 
P/IRA TODOS OS FILHOS NESTE ELE, 

MVITO /ТХЁ, M ITTA LUZ PARA ESTE END.-i

A  CIGANA M ARIA M ADALENA,
VEM DE LONGE D A N C IR  NESTE CONGA, 

TRAZ A  PAZ, A  SAUDE E  0  AMOR,
COM PERMISSyiO DE Z z iM B I E O X li ,  
P i  i TODOS OS FILHOS NESTE  ELE, 

MUITO A X i  MUITA LUZ PARA ESTE  E N D l:

POMBA GIRA CIGANA MARIA MADALENA



S i V E S A R A ,
PROTETORA DOS CIGANOS 

E S T i O S  AOUI PARA  M E  PEDIR 
H I A B R J R  NOSSOS CIM INHOS  

NOSMOSTRED и м  lU S  PAR I PROSSEGUIR 
TA N TA LU ZU M IN A N D O  
A S  CORED D0ARC0-IR1S 

E  SA N TA  S A R 4  QXJE ESTA CHEGANDO 
PAR-1 :IBENCOR о  РОЛ V  CIG/INO 

A  NOSSA LUTE E  CONSTANTS 
PARE DEFENDER:] UBERDADE  

M INHA SA N TA  NOS AJUDA  
A  MEREDER ESTA FEUCIDAD'A  

S A N T A S A R A I W M I N A I N O S S O S C H O S  
A  OSSE FE, N O SA JU D E A  C O N S T R I  

L E V E E S T A  PRECE, COM OS NOSSOS DESTINOS 
PARA U M M U N D O M ELH O RQ U EN AD E  I f

SANTA SARA - PATRON OF THE CIGANOS

aG A N O , NOSSO P R i T O  E  D EALEG RIA  
VEUCIDADE  E  SEN TIRSE U V R E  

D E  c m  POR ESSES CAMPOS 
E  t e n ™ ЕМОСЛО DOAUNAR 0 ار   CORACAO 

NOSSA GENTE V AISEM E/IR  
E  N ESTA TERRA D E IX  IR RAIZ

~  LUA S M ,

Q U A N D O A LU A  SAIR  0 ,0 .. .

E  0  CRUZEIRO IU M IN A R ,
A  M AIS BELA D AS GIRAS, 
S E T E S iA S  VAIGIRARJ... 

(REPEAL

POMBA GIRA CIGANA SETE SAIAS



CIGANO BATE 0 ١غ(.٠   CIGANO ВАТЕ о  PE 
aG A N O  E N E IA  N A  RODA 

P R A T A L F A R F E I T I F E  

Q U E M V E M D E L A  
QVEM  ]■AiM DE с л  

SAO OG ANO SQUE VEM B/UL.4R

aG A N O , ТО TENS A  F O R ę i DA IU A  

TO V E N S A Q U I N A I A  
C A N T A R A  TOA PAIXAO  

aG A N O , TEUS OLHOS SAO FASCINANTES 

ARREDA TODO 0  M i  
QUE CAUSA TANTO DESALENTO

DEUM EIA NOTTE 0  SERENO GAI 
CAl. CAI, O SERENO CAl 

SERENO DE QG.4NO  
O ,/؛׳::؛ li.  O SERENO C 4I

N O SSO M tO R IR /l SR0R/1T 

NO C0R/4C40 DESTE PAJS 

ESTESCAMPOSESTA FLORIDOA 
COM O EU A R E  MAIS BONITO 
UNDO SOL V iA Q U E C E R  

A O  CHEGAR OAM ANHECER  
UBERDADE VAMOS CRESCER 

NESTA TERRA TAOQUERJD.A 
E N C O N m m O S A C O U U D A  
LUTAREM OSATE VENCER  

COGANOS,UM ABRACODEUM AO  
VAMOS TODOS D. IR/4S MAOS 

FIN AIM EN TE R E C O ^E C ID O S  
I S T A T E I T  COMO IRMTOS 
UBERDADE VAMOS CRESCER

CIGANQ, AMIGO DA TO A  
DENOTTEFAZFARRA, DE D lA A N D A N sl RU/1 

A N D  AR, I I ,  AN D AR, 
VEND END O ILUSOES PAR/4 A LG A ZU  COMPRAR

PORQUE CIG/INO т о л A ؛  l׳OR(:A д а  LUA  
SE УОСЁ PODIA, N AO  DEVTAS PROMETER 

TE I OCL РКОЛ؛.)'؛״"؛״, УОСЁ TEMQUE  PAGAR 

TE yO C E N AO  PAGAR, JM IA IS  V A I ylN D AR
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ESTAO o s  CIGANOSA C i i  

NUM/1NOJTE DE LU AR 
ESTAO OS CK.ANOS.Ą B/IŁ-IR

POLO CIG/1N0 FAZSENTIR SUA ENERGIA  

COM SUA MAGIA EALEGR1/1 DE CANTAR  
COMA FOR(:4 DA LUA E A L U Z  DO DIA 

COMA N/ITUREZA ELES SslBEM T R A B A U L i  
TO KO CIGANO ئI  O SEGREDO 

.ء0،١ ا'.ء  F O R p i  DA  F E  

NJNGUEiM F AIN O S  M M  

QUANDO ZAM BIANDOU NO MUNDO 
SEU CIG/INO SEGUK I SEU REIN/IDO 

OLH.'I ESPINFIOS DA  R0SEIR/1 
G G A N O N /10  DEIX/1 SEUS FILHOS C/l/li

TOPOS OS CIG/1N0S S iO lSSIM 

GIRAM  0  MUNDO SEM PARAR  
GOSIAM DE FICAR SOB 0  I I  D R  

DE FREN TEAO  FOGOA CANTAR  
DE !•'RENTE/IO FOGOA R U R

UNDA ROSA NO J/IRDIM AAL4NHECEU 
m i n h a m / i e e s t A c h a m a n d o e l a v o u e u  
EU SOU CIGANO, EU s o u  CIGANO NA i D E l A  

EUSOU CIGANO E  CIG4N0 NAO B iB E I A

NUMA  NOJTE DE LUAR  
ESTAO OS CIGANOSA CANTAR  

j١'t.,'AL'l NOITE DE J.L .IR  

ESTAO OS CIG/INOSA BAILAR 
SEQUERES  F I R  и м PEDIDO 

OUFAZER (IMA OFERENDA 
P.-lR.l 0  POLO CIGANO 

TEMQUE SERN U M A NOITE DE LUAR  

NUM A  G T E  DE I M  

E .n lo  OS CIG/1N0SA CANT/IR  
NUMA NOITE  DE LUAR  

ESTAO OS CIGANOSA BAILAR  
OS CIGANOS GOSTAM D E 1-TVER 

I TO. ) SEM ا,'ء,.-1 PREA  CT١0 . ١״ LlR 
NO SERENO ESTA  o  TED FREZER  

DE CANT/IR NUMA NOITE  D E  LUAR  
N UM 4 NOITE DE LU .AR



D I C I D O ج١٩ ١س Q:ا G A N A 
D i ę i D Oذ-؛'ا.١ا OUE 

SUA DANCA DE TERREIRO 
COMSUA SAIA  ROD/Ю Л 
SU/1 ВОТА Р М Т Я  ЮЛ 

1414.4C4B. tR COM FEITICEIRO

ELA  CJGANINHA DA S.4NIX4UA DE PAD خ 
E LA  FAZ  О ВЕЛ؛, E L  I FAZ о  BEM 

N U N C A F A Z O A K

ELA  й  LALA O G A N A  FACEIRA, E L I  E  

E L I  E D ASSETELSN H AS  
E  n A o  Й  DO C/INDOMBLE 

E L  I I 'EM DEMUITO LONGE 
OS SEVS FILHOS AJUDAR  

E L I  I ЕЛ؛ D E .״ L'LI'O LOL'GE 

S H I  N ESTE CONG.4

PISA FIRME CIGANO, 
.2 LE.RO LER 0׳  SEU D A N ęAR  

P I S  NA LODA OF. C:؛G,4N0 
NINGVEM  PODE BJ4 L 4 N ę A R

<.:к ,׳ ١\; ١ . C I G I A V E M  
c i G A N A V E M T i f U A L t  

ELA  Ё  A  O G A N A  DO SERENO 
.٥L'E 1 - 1 L IR A ELA F'؛.  IL H O S A J U D i  

ELA  Ё  BONITA, ELA Ё  EACELRA 

GOSTA D E  BRINCOS, COL IR, MUITAS PVU EIRAS  
CABELOS LONGOS, PELE MOREN/l 
A TE  A  LUA ADMIR.A SU ABELEZA

CIGANA, E LA  VEM D i ę i D O  
E L I  VEMMOSTRANDO LAI D'؛.  l 'P A  NO TERREIRO 

COM SUA SAIA RODADA. ALLA Ю ТА PI</1TE/1Dj4 
pR/\ ESP;lNTAR OS FEIVCEIROS

a t



L E V A N T A A  SALA, ОН CIGANA  
N A O  DEIX/4 A  S/U A AR R ASTAR  

A  S i 4  CUSTA DINHEmO  
DINHEIRO CUSTA A  GANHAR

N u m  NOITE  DE IJ  '- i  и л и  1 LINDA CIGANA 
R IS S E A J/A N A R L A E S O R JM Ij-lO L U /lR  

E L A  ERA FORMOSA, E RA DONA Ddl ROSA 
I '/){/! LIND A CIGANA V E M O M iD E S M A N C H i

VJNHA C/LMINEANDO А  РЁ, А  РЁ 
PARA V E R S E  E N C O M I A  
'JMA IJN D A CIGANA DE Eft 

E L I  RAROU E  L E U  J j f f l fM  AMO,

L E E  M H A M A O  
E  DISSE TO DA A  VERDADE  

AL4S EUSOQUERL4 Sy-iBER ONDE E STA V A  
AQ U ELA U N D A  CIGANA  D E EE

E U B EM Q U EA V ISEI
PR-4 УОСЁ g o  J O G i  ESTA CARTADA  COAffGO 

VOCEAPOSTOUNO VALETE  
EEU .APO STEIN A D/iAi-1 

AMIGO, V O C E N A O M E E N G A N A  
ESSA IJN D A  CIGANA VHSI 

T R A B A L H iN A  UMBANDA

GANHEI U M A M R R A C A  VELHA  
FO IA CIGANAQUEM AIE DEU 
O٥ UE E M E T غ   DA Q G AN A  
0  QUE Ё  D ELA N A O  Ё  MEU

.a c i g a n a E s e e m m e a j u d a

C A N A  TERRA ONDE ESTOU 
VEJA COMO EU ESTOU

LEN ITA  E  UMA M 0ę4  BOMTA!
O E S/1IA RODADA E L 4  СО.ГЕ4 м и г ю  

D E A G U A  m m u m i N I E  
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PODER DOS CRISTAIS 

- POWER OF T H E  CRYSTAL-

O U V I U M V H X  
D A B E M D O M A R ,

FIQVEl TAO FASQNADO, 
PROCUREIATE B N C O N R 4 R , 

Q U I D O  V IЛО CONGE, 
U M C IG IO  D E IA N C O ,  
TOCANDO SEMPyiRAR, 

E U M A C I G I A ,  
м и гго  F A C E H ,

CIG/Ш А  CARMBUTA,
A  CIG--INA FEEICEIRA. 

T114ZENDO SEUS a iS T A J S  Nyl MylO, 
DE TO D ASAS  COREL E  M E DIZL4, 

Q U AL DELES ME PERTENCIA, 
DIZIA ТАМВЁМ,

0  P O D E K p .E L E S  ТЕМ. 
(REPEAL

O J I E L O ,  A  PROSPERlDylDE,
O L U J S , A  PRO TEęAO , 

0 .4 Z U L  TR/INSMTTEyl PAZ,
E  0  VERDE, A  L - l.D E ,

O ROSA, ،ME TR/IZAMOR, 
UND /1 CIGANA, 
S ll lP R 0 T E ę 4 0 ,

MIJTTO OBRIGADO,

BARRACAVELHA

E C  GANHEI UMA M U C A  VELHA  
FOIA C IG AN AQ VEM M E DEU, 

EU JU REIО ш и  AMOR POR ELA, 
M AS E LA  NAD c o r r e s p o n d e d  

MAS O Q U E tiM E U E D E L A ,
E  O ٥ UE E  D E L A N A O М ة  ЕЕ !...

M AS OQUE  E MEU  Й D E U ,
E  0  ٥ CE E D E LA N A O  E M  L. 

(REI>I׳:AT)
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L U A C H E IA  

-F U L L  M O O N -

COM SEU C O U R  D E OURO, 
SUA PULfEIR/I DOUR/IDA, 

SUA SAIA RODADA,
E L  I S/'H A  B -4L 4R .

P E U  SUA INF0RA-Ł4ę40, 
UNDACIGANA,
SUA PROTEQiO, 

MUITO OBRJGADO, 
PEL-1 SUA INFORAl/ię/1'O.

D i ę - 4 ,  D i ę A  a  GAEA, 
QUESO V؛ I  VOCE DANCAR. 

ESPALHj INDO s e u s  MISTERIOS, 
N A  DANQ/IQUE SABES OAR.

Ш Л  CHELA؛

U L 4  CHEIA CLAREOU. C L U J ,  
LU A CHEIA V A IC L A R R IR , C L U  

A S  ESTRAD/iS TAO LONGAS, 
P A H A  CIGANA  0 1 ( 1  

EUA CHELA؛
(REPEA־.

COM SEU i m ę o  COLORJDO,
SEU ROSTO UND O  E  BELO, 

TRANSFORMA ESTE TEU MUNDO, 
NUMMUNDO  O E  PARAJSO. 

LU AC H EIA!

LUA CHEIA CLAREOU, -

,.(.'.4 CHEL4 144؛ CL/IRE/1R, C 1 4 R E J ,  

OS CAAONHOS TAO ؛О Л С О ,'؛.



PARA OS CIG/INOS PASSAK  
LU AC H EIA! 

(REPEAL

VERIOUS O T H E R  P O N T O S

Following a selection ofpoatos for special ceremonies and other 
occasions.

COAISEU COLAR DE OURO, 
SUA PULSEIRA

SUA SALA RODADA, 
E LA  SA l A  8 / I M

D AN gA, D A N gA  CIGANA, 
QUERO VER VOCE DANGAR, 

ESPylULANDO SEUSAUSTERIOS, 
N A  DANCSI QU HSABESDAK  

LU AC H EIA!

LU A CHEIA O A R EO U , CLAREOU, 
LU A  CHEIA J'AIC LAREAR, C IA R ETR , 

A S  ESTRADAS TA O W N G A S, 
P A R A A C I G I A D i g t  

LUA CHELi...
(REPEAL
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PONTO TO CLEAN T H E  TERREIRO /TEM PLE

XONJ.XONI,
X 0N I.P AD 0.

ЁРТОАРТО,
XONIPADO.

X Ó N I,X Ó N l
XOM PADO.
EPTOj IPTO,
XONI PslDO



GREATING T H E SPIRITS

EXl'j ТАМВЁМ ТЕМ SUM LEI. 
ЕХЙ  N A T E I I ,  ЕХЙ ة   REI. 

(REPEAL

L A N A  ВЕША . 0  C U N H O .  
ESTE GONG/i ТЕМ .

(REPEA..

N A  P O R T I A  ТЕМ VIGLA 
А l A - N O r r E  0 ة  م س  GANTT  

(REPEAL

EU v o u  CHAAIAR MEU POVO 

- CALLING TH E  SPIRITS -

EU V O U .EU VO U ,
EU 1 0 ا٧  M AND AR CHAMAR MEU POVO! 

(REPEAT)

EH K O I / A U D I  C E iM A R  MEU  РОЮ  
L A N A S  SETEENCRUZILETDAS,

EU  VOU M ANDAR CHM IARM EUPOVO, 
SEM E Xiy N AO  SE FAZ N AD A! 

(REPEAT)



ABERTURA DOS TRABALHOS 

- LET T H E  WORK BEG IN -

E U A S R O A M H A E N G IR A ,  
COM ZAM BIE COM X A N G 0! 

(REPEAL

S A R /IV A S E U A U F IM !
S M A V A SE U A G O D O !

(REPEAT}

RXV. ־E״ŁWBE ,؛١ I TE M A  SUALEJ, 
EXU  Й AIENSAGEIRO D E O X l i  l. 
S A L V E  OIUOENANCA DE OGUM. 

E S i V E A  BANDA,
Щ  NO T E R R E D  

DEQUIMBANDA T R A B i E i .  
(REPEAL

M AS E L B E .
QIPITAO DA ENCRUZILHADA, 

E L Е Ё ,

M AS E LE  Ё,
O R D E N ię A  DE OGUM, 
SUA COROAQUEMLHE  

D E U F O IO X A L l,

SUA D M S A Q U E M  L H E 

D E U E O IO M U ,
M AS ELE E...

SAILAVADO

EXU PISA  NO CARAMURU, 
EXU PISA NO C i /m U R U .  

E X U N A O  B jiM B E L L A H U i!  
E X U N A O  BAXIBEIA.AH.IRA! 
E X U N A O  B-4MBEL4, ! / R A . /  

ЕХЙ  N AO  SAM SEIA, АН ؟ ! i ؛

S A R A V J , С 4 М В 0 т ,1 Ё , 
.yA R .ll//i, CAMBONE, IT. 

S A R /tv A , CAMBONE, N A  ENCRUZA, 
SAR.U//1, CAMBONE, JE.

EN G/iNHOU UMA GARRAFA DE '׳')  MARAFO, 

E L E V O U N A  C A P E U  PR/IBENZER.
SACRISTAO L flE  RETPONDfitl- 

N /l BATTNA . 0  PADRE ТЕМ DENDŚ, 
TEMDENDE,

N A  BATINA  DO PADRE, ТЕМ DENDE, 
TEMDENDE,

N A  В А Ш А  DO PAD RE,1 1 D ־ E M .
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v o u  ABRIR M IN H A  ARUANDA 

- 1 AM G O IN G  T O  ARUANDA -

T- VOU ABRIR AlINHA ARUANDA!... 
VOUABRTRMEUJUREMA/...

(REPEA L

R - COM A LIC E N ęA  DE М АМ ЛВ OXUM,
E  NOSSO PAI O X »׳

(R E IA T )

T  - S A N T O M T Ó N IO  Ё  OURO FINO, 
IKREL4A RANDEIRA  E  VAMOS T R A B M I H  

(REPEAT)

S i V E  0  CRUZEIRO,

I E  0  SO LE  S i V E  A L V A ,  
S/IRA V AP O V O  d a  r u a ,
E l  CORO-1 D E O X A Lzi 

s a l v e  o  c r u z e ir o ,
S i V E  0  SO LE  S i V E A L U A ,

O SEUSETE  E  TRANCARU/IS, 
E A SE G U R A N Q S  D E X X EE N D l.

T H E  o  CRUZEIRO,
S i V E  0  S O L E S i V E A  LUA, 

MARTA P ID IE H l ,  RAINH A DA  R U l, 

COM POMBA GIR/1 V A I B /iIX A l  

S i V E  0  CRUZEIRO, 
S i V E A  LOMBA, S i V E A  R U l, 

A14RAB0, D E S U N C A R U A S ,  
E l  PORTEIRA DESSE ENDA.
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CONFIRM ATION

EXU  Q U iD O  ELE Ё  BATIZADO, 
E LE  CHEGA E M gU A LgU E R  LUGAK  

(REPEAL

0 ح لاً د  CHEGA 

CUMPRIMENTA A  BANDA,
E  GIRA DENTRO DO GONGA ЕХЙ.

D EM A N D

EXU PISA  NO TOCO, PISA N O  GALHO,
O Gj ILHO RALANęA, E  EXU  N AO  CAI, ة  GANGA. 

E, E , E XU PISA  NO TOCO DE и м  GALHO SO. 
(REPEA L

p o r t Ao  d o  c e m i t E r io  

- T H E  c e m e n t e r y  g a t e  -

PORTAO d e f e r r o , 
CADEADO DEMADEIRA. 

(REPEAL

E  o  P O R T O  d o  CEMITERIO, 
A O N D E M O M  EXU CAl E I l i  

(REPEAL
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O IR A O E B O D E E X E  

Q U EM Q U EIQ U EM Q U ER, 
QUEJv؛  W i l a ٧ERERi... 

VOCE PODE COMER, 
EOCEPOOESEBER.׳... 

(REPEAL

TO I K E  ЕВО FOR EXU

() ВОЛАЮ ЛЕ, P R 'l.g ״ EM H ID E L O N G E ,  
٥ BOA NOITE, PRAQUEM  [ i  CHEGANDO, 

0  BOA NOITE PRA MOCA BONTTA,
E PRA E LA Q U E  ESTOU C A N TM D O ! 

(REPEAL

LEVO  SETE ROSAS VERMELHAS,

LA  N A  ENCRUZILHADA, 
E E A p . A M 0 ę A B O I A  

D A A S U A R IS A D A .
(REPEAL

O b o a n o i t e
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POVO DO MAR
- ALL THE SPIRITS OF THE OCEAN -

PESCIDORL.
PESCIDORJ...
O I D O L

CUIDADO COM AS ONDAS DO AMR. 

״٢؛ ״ /  E 1)1/1 DE LU A NOVA, 
DIA DO POVO DO AI/4R...

/ I R E ,  1 1 1  CHEG/INDO ERERE, 
I l l  CHEGANDO  / ! ' R E ,  

VEM CHEG/INDO F A I E ,  
VEM  CHEGANDO  ARERE, 

I I I  CHEGANDO  ERERE.

A l l  C H E G ID O  ARERE, 
IE A I CHEGANDO  ERERE,

VEM  CHEGANDO A....
(REPEAL

O N TO  FOR T H E  LINES OF CATIMBO 

TO BREAK A SPELL

MEUGALOPRETO
DOPEAAIARELO,

CANTA M E L  G IL O  

SO F.-1Z 0 ٥L'E E ',؛٥ f-׳ERO... 

(REPEAL

N A  D l T T A T E i O  DEUS, 
P O |E N E L E T E N H O F E ,  

N A E S٥ UERDATENHO MEU GALO, 
QUE DESMANCHA TUDO COM о  PE. 

ALEE GALO PRETO 

DO P ŚA M A R E ID , 
O I N T A M E U G iO  

SO FAZ OQUE EUQUERO... 
(REPEAL

SE FEZ PRECE A  A l l  A'ERELA, 

DANDALU NDA V A l те A }٧ D/LR, 
PESCADOR D E LU A NO VA, 

CUIDADO, 01 0 Г ل 1/1  О Ю  DO ADR... 

A R ER E, ITLAI CHEGANDO ERERE, 

IIIC H E G /IN D O /IR E R E ,  
VEAL CHEGANDO  ERERE,

I ׳ EAf

VEM  CHEG.TNDO ERERE,

NO PINO DA MELVNOITE, 
UM GAEO PRETO CANTOU, 

E L E  VEIO 'HRAR DESP/ICHO, 
QUE VOCE Pil l MIMBOTOU.



SE  Ё DEMANDA NOSSA,
E U JT A T U A .

iU B A N D Ś ,  M ARIA P A D E M
л ташгл Е .тал ة клилл ار 

M ARIA MOLAMBO, M A R I A Q U n t m
SE Ё  DEM.-4NDA NOSSA,

Ё т т А т и л
ALUBANDE, SETE C A lfJ R A S ,

SETE EN C RU ZIIL4D AS, T&4NCA RUA,
SETE D ASALM AS, SETE CAPAS,

SE Ё  DEMslNDA NOSSA,
ן  Ш Т А Т Ы

a l v b L e , SEU EXU r e i ,
GIRAMUNDO, BARA D A RUA,

nim, EXU D O  LODO, ا

ا ا إ II ?ح!!! إ
ا ؛̂' و

SE E DEM ANDA NOSSA,
Ё  LU TA TU A

Ili

26.



L IN H A  DAS ALMAS 

- T H E  KINGDOM OF SOULS -

QUEAl TR/tBALH A C O M ASALM /iS, 
TR/IBALHA DE IZ/lGARINllO... 

(REPEAL

E D E V A G A R . Ё  D E V A G A R IN m , 
QIJEM T R /IB /IK Ą  .

N AO  SB P E R I  NO C I N H O .  
(REPEAL

EU C E H O A S /U M A S , 
EASALAL4SVEM ,

A S  ALM /1S A I E A J U D i ,  
. .ا4ا . ا.ا״ ' FAZEM  o  BEAl. 

(REPEAL

ORIENTEE...
O L U G M D A P A Z ,

O LUGAR DA VIDA, 
OLUGARDO/IAIORJ...

LINHA DOORIENTE
- THE SPIRITS OF THE EAST -

(REPEAL

E U S O U E X llS E U  l i l ,  

N A U N H A  DO ORIENTE, 
(REPEAL 

ORIENTEE...



serA m acum ba

E U V IA L U A ,
O l F J i D O  A  - UJAR,

L E V A V zi UMĄ G / I A F / 1  OHM /IK II (), 
P R O S E N H O R B /ii  ТОМ-1Я, 

PASSOU и м  H O » ( ,  
OLHOUEVJV,

FIROU О СН/1РЁ11,
E M E  CUMPRIMENTOU,

C .؛؛١״ Tf؛R(0 Ё PR/1ęA LINDA, 
NINGUEMQUEIRA P A S S E i  

(REPEAL

CATACUMBA ج CASABRANCA,
E  C IS. I DE EXUMORAR. 

(REPEAL

POVO DO CEMITERIO
- A IL  TH E  S P IR IT S  OF T H E  C E M ETER Y -

SERAM/lCUMB/lALACUMB/i, 
OUSERA M ANDINGA DEyhMOR 

(REPEAL

SER/iM AC U M B/lM siC U M Bl. 
o u  SE ll'iM /IN D IN G A  DEvlMOR. 

(REPEAL

SER/1 AIACUMBA, M4CUMR./L 

OU SERA M /INDINGA DEAAIOR, 
(REPEAT)

SER/iM ACUM BAM ACUM R/i. 
OU s E M  M ANDINGA  DE AMOR, 

01 M/INDINGA DE AMOR. 
(REPEAL



RODE! A  RODEM,... 
M E C O N l/lD /liiM ,

FRA P U L I  И Е И Н Л  

SEEUPERDER VOCE ME GANHA, 
SE EU G I L I  VOCE E M IN A L  

RODEM, RODELl,...
S I T O  I T Ó N T 0  PE٥ U E ^ 0  

י ס  ANTONIO PEOUENINO, 
AMANS.4DOR  O E  BURRO BR/1V0, 

:4MANS/UMEUSINIMIGOS, 
COM SETENT-l MIL DIABOS.

CHAMADA GERAL DE TODAS AS BANDAS 

- GENERAL CALL OF ALL ‘BANDS’ (GROUPS) - 

STO ANTONIO PEQ UENINO

S /g O A N T O N IO  P | [ ® I O ,  

/IMANSADOR DE BURRO BR/IBO, 
P .M M E X E R C O M  S T O IT O N IO ,

ТА MEXENDO COM o  D U O .

RODEM, RODELA RODEM, 
MEU S I T O  I T O N I O  RODELL 

(REPEAL

RODELL, RODEM, RODEM, 
MEU SANTO ANTONIO. RODEIA. 

(REPEAL

PO^ffiAGIRARAINHA, 
G IR A A  N O E ,  GIRA 0  DIA, 
NO EMRALO DESSA GIRA, 
GIRA O EXU  t D T J I A .

AUEiMEU SANTO I T O N I O ,
01 SEGURA ESSE TOCO D A MEIA-NOITE.

a u E m e u  S I T O  a n t On io ,
01 SEGURA ESSE TOCO DA MEIA-NOITE

RODEIA, ROD EM ,...

M ARIA MULAMBQ, 
NOMEIO DA ENCRUZILHADA, 

CONVIDOU JOAO CATEIRA, 
D I D O  LIMA GARGALHADA. 

RODEM. RODEIA,... 

m iR IM A T O U  M I  GALO, 

E C O R T O U E M P E D A C .no , 
CONVTDOU M IM P A D Q H A .  
P A R I N.'IO COAIER TOZINEO. 
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OGUM, а х и  PEDE U C E N ęA , 
P A M  SEU סי/  ו ׳ ס׳  CIII■/,.Ili 

(REPEAT)

E  S I4 V A S E U M /IR ./1 B 0  (OU OUTRO), 
QUE v m  TRAZENDO FORQi, 

Р А М  ESTE GONGA, 
(REPEAT)

T H E  CALL

SENHORES AlESTRES DO MUNDO, 
ED ESTEM UNDO T i B E M .  

(REPEAT)

VAMOS C H i i A  E N O U i H A D A ,  
О СЕМ ПЁШ ОЕЛ FIGUEIL4 '

(REPEAT) 

l i  N A  Р О И М  
EU DELXEI UM S E N I E U .  

(REPEAT)

£ ؛ًحا  D E IX E IE X U ..... ( n i e )  

T O M ID O  CONTAD A C f C E U .  
(REPEAT)

Й (الر Е Т Ы  MEL4-NOITE, M EU SIRMAOS, 
DOZE HORAS JA BATEU. 

(REPEAT)

l e v a n t a q u e m e s t A s e n t a d o ,
M EUSIRM 40S,

P.4K4 S i l  A R  OS PONTOS SEUS. 
(REPEAT)

MX



CAMBONE SEGURA A CURIMBA, 

QUE ESTA CHEGANDO A HORA. 

CAAIBONE SEGURA A CURIMBA, 

E EX٥ QUEM MANDA AGORA.

TO AFFIRM

DEV М ЕЫ  Ж ТГЕ  o  G،1׳L0 C IN TA , 
ESTA PORTEIRA 1 1  VIGIA  

(REPEAL

ETTE GONGATEM SEGURANęA, 
AGI FE DE O X /U J E D E  JEM ANjA  

(REPEAL

1 ERA  MELA- т Щ١ء--ل.آ ر، 
QVANDO 0  M ALVADO CHEGOU. 

)REPEAL

COMA CASACA DEFERRO, 
DIZENDOQUE ERA DOUTOR. 

P P E A T )

DIZENDO QUE ERA DOUTOR. 
(REPEAL
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F.XI ’ l -i J A IE M B O K l  
G I G / 1  COM G I G ; 4 ٠ 

ENOGONG.'i. 
(REPEAL

0 1 4 4  EXU COMO I I ,  
ELE I//IICAMINHAR. 

C U N H I  P M  SU/i В Ю Д  
EXU VAI C A M IN H /i

273

PONTOS D E SUBIDA  

- ASKING T H E  SPIRITS TO LEAVE -

B-J7E MEUS TMIBORES.
י  E ll  JA V'OU EMBOM!...

M T E M E U S  TAMBORES, 
٥ I E E I  JA V O U  E M BO M  ...؛

о МЕЮ DO CRIZEIRO E MEl!..,
0  MEIO DO CRUZEIRO ة  M Eli... 

e l A m in h a  ЛЮМ.-1.׳... 
E lA M I iA M O M D A ! , . .  

o i u r E  'WEE TAMBORES...

Ё Н О М Ё Н О Ц  
Ё HORA NO CALENDA خ  н о м .

ة  H O M E  НОМ... E Н О М , E HOM,
ج  HORAMEU BOM EXU ]A  VAIBMBORA 

(REPEAL

E EAT) ׳لا ا /  PELO РЙ, PEE״  PE,...
E ELE VAI P E u  Mzio, PEL/1 AŁ'1'О... 

(REPEA'U
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(A FTER T H E Y  HAVE G O N E )

EXUBEBEU. 
E X U C U I U ,  

E X U F O IE M B O H  
ر י ا  HORACHEGOU. 

(REPEAL

EXUBEBEU,
E X U C I O U ,

EXU  VAIEMBORA, 
Q U E A  H O M  CHEGOU. 

(REPEAL

(B E FO R E  T H E Y  GO)

ADEUS, ]АЁ HORA  й 1 Е ,  

ADEUS.'...
ADEUSQU E E U JA v o u  EMBORA... 

(REPEA L

SIGO 0  AIEU CAMTNHO, 
G m i D O  N A U N H A D A S  ALM AS, 

UM ADEUS P s llQ U E M F IC A ,  
B0A-N01TE, EU JA  v o u  E M B O U .. 

(REPEA L



M EU C A R N EIR IN H O

ه ا س  D؛Z ٥ UE o  DIABO ة  FEIO, 
BONTIO ELE N AO ة   

(REPEAT)

ELE ТЕМ C4R/1 DE HOMEM.

E  ٤7j\ ' 7 I I Y H / 1  d e  m u l i  ,e r . 

(REPEAL

ROUBAR/iAI MEU CAMEIRJNHO, 
C O RTAU Xl OSSEUSQUATRO  PET. 

(REPEAL

A E 0 ؛٥ DERO TIB ER  D EN AD A,
~  CARNEIRO  ЕЛ, РЁ.

(REPEAT,

m

T EM M O R A O O R

؛' 'EM MOMADOR, DE CERTO TEAT, 
TEMMORADOR,

O E CERTO TEAJAJORMDOR. 

N A  PORT..) MEU Q U O  CANTA, 
DE CERTO TEA, ATORTDOR. 

(REPEAL

tA c h e g m d o a m e i a n o i t e ,
ТА CEEGANOO А  MADRCGADA. 

(REPEAL

S z l V E  0  POVO D E٥W MaANDA, 

S E M E X U N A O SE F A Z N A D A . 
(REPEAL



E X U F E Z  UM ACASA

T - EXLIFEZ UAL4 CASA,
د  PORTEIRA E  S E M JA N E IA  

/ m D A N A O A C H O U , 

M 0R.4D0R PRA M0114RNEL-1. 
A IN D A  NAO ACHOU MORADOR, 

P R A M O R A R N E U  

R - A IN D A  N/Ю  /ICHOU м о я - lDOR, 
PRA М О И  N E L I .

A IN D A  NAOACHOU, 
MOR4DOR PRA M O I A R N E U  

(REPEAT)

T
V E R M E IH O  E  N E G R O  

-R E D  A N D  B IA C K -

DE VERMELHO E  NEGRO, VESTINDO 
A  NOTTE 0  MISTŚRIO TRAZ,

DE CO H R  DE CONCI 1/lS, 

BRINCOS DOUMDOS, 
APROM ESSAFAZ...

SB  УОСЁ <2٧ER  IR,
VOCE PODE IR.

РЕСЛ O Q U E Q U ISE l.
M AS CUIDj4DOAMlGO,

E lA  Ё  BONITA, E L ^  Й  AfULHER 

EN U M C A N TO  DA RUA, 
ZOMBANDO, ZOMBANDO, 

Z O M B ID O  ТА .. 
E U E M O Q l  BONITA, 
G IB J D O , G I D O ,  

G !/lN D O L 4 ,O I... 
O IG IR A N D O U .O I... 
OIG IR/INDO LA, OL.



РОМВЛ GIR./1 Ё, 
MULHER DE SETE M  i m o ,  

а л а  IDO COM E U  

POMB/1 G/R4 ة   i ’M PERIGO. 
(REPEAL

E PRA Q U EM  Т Е М  FE

A  SORT/: somu PR4  1 ' ^  

EM SONHO SOMENTE FICOU... 
0  MUNDO NAO  G i l  SEM GIR L 

E PR/1 GFR/1 DA I'ID/l, 
VOCE.NEM UGOU.

CHUVA DEM4IS TRAZ RUiNA, 
ОШ О G B I D E  L i  CEGOU... 

PRO aiRA A  P R IM E i'l ESQUINA, 
DEITA UM PEDIDO A  MARIA, 

COMFE.QUE VOCE MJUROU. 

E A G U /lR D E ,A  М Ю А О А М Л К Е ,
A  IIRADADANDIRE...

POISNA  170/1 SO د1  ء ئ >
QUEM ТЕМ ЕЁ, 

ó ؛  AJEM ؛־ HM EH,
FOLHA MORTA REVIVEQU AND O cni 

E SP E R IN ęA  NAO  MORRE SE LUTAR, 
TODA SORTE PERDIDA, 

EBO BE1R4QUEDA.
(REPEAT)



SOLTARAM 0  POMBO L A  N A  M ATA, 
ALASNA PEDREIR/‘! N AO  POUSOU, 
FOl P 0 U S .4  N A  ENCRUZILHADA, 
SEU OMULU FOI QUEM M/iNDOU, 
FOl P O U S i  N A  ENCRUZILHADA, 

SEU X/APANA FOI QUEM AlANDOU, 
FOl POUS/IR N A  m a u z i L H /Ю А. 
SETE CA V E IIA S  QUEM ALANDOU.

E N A  E N A Ś M O G IB sl Й...

Ё м о а в л ,
(REPEA L

SOLTAILIAI 0  POMBO L A N A  M ATA, 
A lA S N A  P W R E IR A N A O  POUSOU, 
FOI P O U S IIM E N C R U Z IL H A D /I  

SEU EXU REl FOl QUEM MANDOU, 

FOIPOUS/IRNA ENCRUZILHADA, 
SEUGIRAM UNDOQUEM AM NDOU, 
FOI P O U S I R A E N C R U Z I L H I A  

DESTRANCA W A Q U E M M AN D O U . 
E R A  E N A  Ё  МОСТйА Ё... 

EMOGIBA,
(REPEAL

SOLTARAM  0  POMBO L  I N A  M ATA, 
ALASNA PEDREIllA N AO  POUSOU, 
FOI POUS/IR N A  ENCRUZILHAD/L 

A L I A  PADILHAQUEMMANDOU, 
FOI P0US/1RNA ENCRUZILHADA, 
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E N A  E N A  E m O G IB A

E N A  E N A  Ё  AlOGIBA, Й... 

ŚMOGJBA,
(REPEAL

SOLTARAM  o  POMBO L A  N A  MATA., 
A lA S N A  PEDREIRA NAO  POSOU, 

FO IPO U SARN AEN C RU ZEH AD /1, 

SEU SETE ENCRUZAQUEMMANDOU, 
FOIPOUSARNA ENCRUZILH/IDA, 

S E U T B I C A U i f l E M M l D O U ,  
FOIPOUSARNA ENCRUZILHADA, 

Е Х Ё  l/E LU D O Q IM M A N D O U . 

EN/1 E N A  EMOGIBA, Ё...

ЁмоавА
(REPEAL

SOLTAR/AM 0  POMBO l A n a  M ATA, 
ALAS N A  PEDRElllA Ś  POUSOU, 
FOIPOUSARNA ENCRUZILHADA, 
SEU TTRIRl FOI QUEM AŁ4ND0U, 

FOl POUS/IR № 4 ENCRUZILHADA, 
ARR/IN C A TOCO OUEM MANDOU, 
FOI POUS/IR N A  ENCRUZIU₪IAD/I, 

SEU TRANCA GIIAQUEAI ALANDOU. 
E N A  E N A  Ё AlOGIBA, Й... 

EMOGIB/i.
(REPEAL
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EU A o  TE  QUERO и м  DIA
- 1 WILL NO T WANT YOU ON E DAY -

E U  NAO те 0  ,НАШ LIM DIA ذا

К Л 0  ТЕ QUERO и м л  NOITE, R A O , 
,PORQUE EU ТЕ QUERO ح

POR TODA A  ETERNIDADE. 
(REPEAT) 

O SEU SETESABE, 
А Я А Ш Н А У Ё ,

A  ^IE٠ A  .
Q U E E V i O  УОСЁ. 

(REPEAT,

A P A D IL H A SA B E , 
AQUTTERIyl УЁ,

A  MOLAMBO .

j2٧E E U A \ f0  КОСЕ. 
(REPEAT,

TRANCA Rи л  SABE, 0  UELUDO УЁ, 
/J i PEUNTRA COMENTA, 

Q U E E U M O  и о с й . 
(REPEAL

0 '.؛ور   ULTRA SABE, 0  DO LODO [/(■., 
K/M UNGU INlLi .

Q U E E U  AMO VOCE. 
(REPEAT)

M A R L 4 M 0 L 4 M W Q ٧m M A N D 0 u ,  
FOIPOUSARNA ENCRUZILHsiDA, 

MARIA DAS ALM ASQUEM  MANDOU.
'ANA ENA Л М О 1 ؛ й Л , ١٦״ ..

EA fO G IR i,

(REPEAL

SOLT/tRAM  O TOAIBO L A  N A  MATA, 
M AS N A  P ED RE IM  IM'fO POLJSOU, 

FOIPOUSAR N A  ENCRUZILHADA, 
SEUSETE CAPASQUEMMANDOV, 
FOI POUSAR N A  ENCRUZILILIDA, 

SEUCAPAPRETAQUEM M ANDOU, 
FOIPOUSARNAENCRUZILHADA, 

EXU DO LODO QUEM MANDOU.

e n a i^ a E mogirA'E.״
؛ !AIOGTBi',

(REPEAT,

® , И М «  o  POMBO u  N A  MATA, 
M A S N A  ffiD R EIR A  N 4 0  POUSOV, 
FOI TOI '.f.-fRN 4  E N C RU ZllJblD A, 
TATA CAI'TARAQUEM  MANDOU, 
TO؛  P O U S A R N A U Z I L H A D A  

SEU SETE COVASgUEM M /INDOU, 
FOI POUSAR N A  ENCRUZILHADA, 

0  B0L4D EIR 0^U EA IA L4^0U . 
E N A  EN^I ة  MOGIBA, Ё... 

Й А Ю а в Л ,

(REPEAL



L A A T R A S  D A Q U E L E M O D , 
BOI, PASSA B0L4DA, 

TAMBliM P/ISSA M AR14  -

H U A  D A E N d U Z I L H I A
M ARIA MOLAMBO,
MARIA MULHER,
MARIA PADILHA,

R--I/A//-J . 0  C ^ ٢٠OA/BLE. 

(REPEAL 

FOIUMAROSA,
QUE EU P LA N TE IN A  E N aU Z IL H A D A , 

FOIUMA ROSA,
QUE EU PLANTEI NO MEU JARDIM, 

M ARIA MOLAMBO,
M ARIA MULHER,
MARIA PADILHA,

R/UNHA DO CANDOMBLE. 
(REPEAL

ا

A t т׳!  а / A R M  PADILHA, 
DE TAMANQUINHO DE PAU, 

E IE  VEM FAZEROBEM ,
E ТАМВЁМ F A Z E R 0 M /Ł

I
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т  - SUA Q iP A  DE VELUDO, 
QUANDO י ס  D EK O U  L A  

QUANDO DAVAM EIA-NOITE, 
E X U  C 4 VEIRA 1/1 НиЛ-'А.

١١' - ENA MOGIBA LEE... 
(REPEAL

י  MOGIBA EEE... 
(REPEAL

T - SUA  CAPA DE VELUDO, 
QUANDO י ס  D E K O U 1 4 .  

QUANDO D A V A  MElA-NQiTE, 
TRANCA RUA M  BUSOi.

R -E N A  MOGIBA EEE... 

(REPEAL

ENAAIO G IBIEEE...
(REPEAL

T - SUA CAPA DE VELUDO, 
QUANDO י ס  D E K O U 1 4 .  

QUANDO DAVAMELfl-NOTTE, 
POMBO CARA LA BUSCA  

W -E N A  MOGIBA EEE... 
(REPEAT)

2s׳>

QUANDO D E U  MEIA NO ITE  

- W H EN IT WAS M IDNIGHT -

T -L A R O U  E X ٥ , Е Х Й ة  M OGIBli 
R -E E E E ...؛

T - IM ROUЕ Х Й .Е Х Й Ё MOGIB^؛ 
R •

T  - SUA CAPA D E  VELUDO, 
QUANDO י ס  D EK O U  L■؛. 

QUANDO D .4VA MEIANOITE, 
m i x )  EXU JA BUSCA. 

ENAMOGIBAEI...
(REPEAT)

E N A  MOGIBA Ё!... 
(REPEAT)

SUA CAPA D E  VELUDO, 
QU/iNDO  НЕЮ  D E K O U  lA :  

QUANDO D A V A  M EIANOITE, 
TODO EXU  LA BUSCA.

R - E N A  MOGIBA EEE... 

(REPEAL

ENAAIOGlB-lEEE...

(REPEAL

׳:s؛١:



ENAMOG1B.4EEE...
(REPEAT)

PRAYERS T O  BAr A

Y U lA C H E R l ־ 
т  - SUA C IP A  DE [ ׳ETGDO, B X ٧ A B /łN A D /i
٥D 'f D O  ^ЕГО DEJA'OD LT. ] VAU ACH ERJ OKYBAR/i

QUANDO D A \'A  M FlANOrrE, 
TODO E X iJIA  BUSCA.

e x u a b .a n a d A. 

١U ٠\OH، \١Y  СИЁСНЁМЖ Ё,
l E M D G l B A E E E . . . YUA DEMY СНЁ-СНЁ МЖЁ.

(REPEAT)

E N A  MOGJBA EEE...

YVA d e m y  СНЁ-СНЁ Д 1 Л 8 Д  

YUA D m rY  СНЁ-СНЁ M lW A R /i

(REPEA־. EXU T/Uj ANA FUMIÓ, 
EXU TA LA N A  FUMALEW.

T  SUA CAPA D E  VELUDO, 

OU/iNDO m i o  DEIXOUUi.
(REPEAT)

QUsiNDO D AVA M ELA-Norm, 
TO D O E X illAB U SQ i.

BARAABAYSSOW

U E E X U ! M i i E j Q U E B i A ,
BARAEQ V E B/iRA A BA YSSO lF .

R - EEE.׳... B M iE Q U E B A l iA B A Y S S O f .

b a r A g a r o w

OHtBARA, B A lA E Q V E  B/114, 
EQ U E B/1RA GAROIP: 

BARAQUE B.4RA,
QUE B AR/( BARO f  

(REPEA־.
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TRADITIONAL CONGO-PONTOS FOR EXU

A fllT L E , M A l'ILE , M f l i E ,  M/H '/hXGO, 
RECOMPENSUI؛,, Ц ة4ا   RA, 

r e c o m p e n s u A

E  V M M A l t E .  M A l'ILE ,
E и м  A H V ILE , MAVANGO. 

(REPEAT) 

E X U E P A V E N A  
(REPEAT) 

E X U E P A V E N A  
(REPEAT)

N A S U A I D E I A E h E E ,
e x v B p a v e n A .

E POMBO GIRA, Р0ЛТ80 G U I,  
POMBO GJI14.

E POMBO GIRA, POMBO GIRA, 
POMBO GIRA POMBO GIRA.

b a r A o t w

BARAOTYN,
07m  07m, O T Y N M R A , 

B1R.I 07'؛'N'. 
(REPEAT)

B A R A W O D U N A ZA

TELE R lR /f  RO D U N  A Z A

p ^ o e r e k e r E  

Yiil.E  BART W'ODUNAZA, 
PAQUERE KERE.



ш и  LA , ZECO гЁСО, 
01/lSE U  CURIA. 

TOMA L  i, ZECO zEco. 
CHASED C I A

BOMBOGIRA I■/EMTOMACHÓ CHÓ, 
BOMBOGIRA VEM  TOMA CHÓ CHÓ.

U D A ,  U D A  
POMBO G » A , U D A I ٥ .

U D A U D A  

pomo GIRA. TENDAJÓ.

لون

сб , CORO, СО, 
LAROJE. 

нот.

Р О Л т оаВ Ё .Л иЁ , 
РОМВО С т Ё .А и Ё , 

POAIBO GIRE, VAMVCONGUE, 
РОМВО g ir e , v A m u c o n g u E

M A V n i  CONGO, MACOTOILE М А И Ё ,  
M A V tLE  CONGO, млсотд Н Ё М А И Ё ,  

POMBO GIRA, VAMVCONGUE, 01Л, ORIRll 
(REPEAL

E X D E N i ,
E XU  Ć .N A N  А р - В Ё р г Е .  

L E G B / iB A E X U E lM ,  
LEGBARA, E X U A Q U E i  
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أ?،ءا.

EU V I I A C I I N H I D O ,
E U  Ш Е  PEDI BENę/Ю,
E R A  0  VELHO o m u l (], 

ATOTO O B IU A E ,
A lA SE U  VINHA CAMINHANDO, 

EU Ш Е  PEDJ I N ę . i O ,
E R A  o  VELHO o m u l (], 

ATOTO OHALUAE.

ATOTO O B IU A E , ATOTO BABA... 
ATOTO OBALUAE, ATOTO EO R IXA . 

(REPEAL

To m o lU /x a p a n A

MEU PAT O X A lA  E  0  REI, 
V E N H A M E  E ^ E E R .. 

(REPEAL

E O ^E H O O M U E U ,  
ATOTO  O B I I .  

(REPEAL

ATOTO OBALUAŹ, 
ATOTO BziBA, 

ATOTO О В И 1 4 Ё ,  
ATOTO ЁОШ ХА.

SEU OMULU А  Ё, 
SEU O AIU LU AA, 

^TO T O  DASAOMAS, 
S E U O A W U JA Ż , 

(REPEAL

01 S H E ,  S I V E ,  
S I V E A  KALUNGA, 

S I V E ,  SALVE, 
SALVEAK/ALUNG.A, 

(REPEA’I)

29،



PO N T O S RISCADOS

Drawn invocations o f the Exus and Pomba Giras. These drawings are 
used to invoke die power o f  tlie particular entiti)׳ with wliicli they are 
associated -  mucli like keys who are used to open doors.

PO N TO S A ND PRAYERS FO R XAPANA

x a p a n A p O p o  d i m o n a y

ZAMBO ERERŹ, 
14MBO  й  POPO DIMONAY, 

ZAMBO ERERŚ, 
ZAAIBO ح POPO DIMONAY.

ZAAIBO Ё  XAPAN A, 
ZAAIBO Ё  VELHO OMULlj, 

ZAMBO Ё Х А Р /Ш ,  
ZAAIBO Ё  POPO DIMONAY, 
ZAAIBO Ё  IE LH O  OMULU, 
ZAMBO Ё PÓP0 DIMONAY.

CALLING x a p a n A

XAPAN A M /IN D 0 QUERE, 
X,-1PA±Y/f1\l/1SDÓOULl{[l 

у г р к й ,  M A N D Ó A W t, 
A \V E ,A W Ź! 

(REPEAL
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ء٠لا ״  EXU D .  roco EXU CANGA

٥٧1Т٤П1А 1НА EXU МАША،М в .л  р Л لاخ"ح ,٥

د٠ا١الاد ا





E xu POEIRA EXU POEIRA EXU QUIROMBO

EXU RCI E X U R E I "  EXU DCS RIOS

e x u  MANGUElRA EXU MAMGUEIRA EXU MARAB.

י“» . . ، ء “٠״٠٠״ ״ M ״٠״٠٠٠ لأ A I. EXU י



EXU 7 CRUZES EXU 7 CRUZES EXU 7 ENCRUZAS

POEIRAS 7 ן ENCRUZAS EXU 7 PEORAS EXU ، EXU Tوا . C .  PRETO EXU TOCO PRETO EXU TOOUINMO
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ا ) ( i ا
os mm  EXU o o s  VENIOS. ״ لاءء ؛ י י
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QUIMBANDA VOCABULARY

Ihe primary׳ language o f Quimbanda is Pormguese, but additional words 
and phrases of different origins are also employed- This again reflects tlie 
fusion of different races and cults in Brazil. Some of the most common 
words used originate from Khrrbundu, Kikongo Guarani, Romani and 
Tupi. It is also not uncommon to encounter spirits who will - in 
possession - communicate with a mix o f Portuguese and Arabian, 
.!apanese, English. Erencli or German.

However, the greatest and most obvious language influence comes from 
Angola, mainly from the Albundu and Mbangala people.

ALUA - Drink made o f maize, rice and sugar.

ALUVAIA - Nkisi, messenger spirit, associated with the street 

ARUANDA ־ Ihe  mythical o f origin o f Quhnbanda. Also synonymous 
for Paradise among tile Bantus الا Brazil

he owner o־!־ ,RUE/ARUEIRA - Tree native to Brazil\־، f this ttee in 
Quimbanda is Exu Ante.

ATABAKE/ATABAQUE - Ritual Drum

BANSA - Banm term meaning Fire

BANSO - Bantu term meaning Hot

BIKANDA - Banm term meaning Herbs

BILONGO - Banm term meaning Medicine

BURACO - Bantu term meaning Hovel, poor liouse

COM PADRE/COM ADRE - Quimbanda term for Spirits Guides

CO N GA/CONGAL - Banm term meaning Altar in Banm influenced
Cults in Brazil such as Umbanmda. It makes reference to ‘Congada’,
meaning ‘a place where tire Congo people meet’

DICKERING - trreaning Good luck, palm reading or general formne 
telling. This is a word used by Gypsy spيلأts

DIKLO - A Handkerclricf which Gypsy Spirits use to cover their lread 
١vith

DIMBO - Banm term meaning Sweet



KIJILA/KIZILIA - Bantu term describing taboos and prohibitions
which have been given to the initiates

M O N G O  - tlie language o f tlie Kongo tribes

к и и  MBA - Bantu term meaning Young, girl. Young woman

KIMBUNDU - The language o f die Mbundu tribe

KIUblBA - Banm term meaning Darkness, The Dark. Also used to refer
to troublesome spirit entities.

KIZObfBA - a drumming ceremony of Quimbanda

KU ALONG - Bantu term '1.0 Harm

KUFUNDA - Banm term meaning'I'o Bury

KUNDIA ־ Bantu term meaning Toffee

KURIAR - Bantu tertn meaning 'I'o Eat and 'To Drink

KURIMBA - Banm term meaning To Sing and To Dance. Same as
PONTO CANTADO

EANGO - Bantu term meaning Rain

EEbIBA - Bantu term meaning Gentleman, blaster

IIB A N G O  - Bantu term meaning Iron Thain

1 .IEENSO - Banm term meaning Handkerchief

lOM BA - Banm term meaning Elevated Place, blountain. Hill

MAIONGA - see MASI NSABA

MANDANKU - Banm term meaning Spider

MANSA - Banm term meaning Water

MARIA - name which is applied to a multimde o f feminine spirits 

MASI NSABA - Banm term meaning Ritual Bath made from herbs and 
plants

MASOSI - Banm term meaning Tears 

blASU - Bantu term meaning spider 

MBELE - Banm term meaning Knife or Blade 

MBISI - Banm term meaning bleat 

M BONDO - Baobad, African tree 

blENGA - Banm term meaning Blood

DINGANSUA - Banm term meaning To Bless 

DISANGA - Banm term meaning.)ar 

DIZUNDU - Banm term meaning Frog/Toad 

EBÓ - Yoruba term meaning Offering or Sacrifice 

FEND INDĆ - Banm term meaning Arrow 

FUNDANGA - Banm term meaning Powder

FUNJI - A  dish of Banm origin, similar to Polenta. In Quimbanda two 
types of funji arc known, one for the ancestors and another one for die 
I'.xus

FUKAMA - Bantu tettii meaning To Kneel 

GANA/DANA - Gypsy Goddess o f the bloon 

GIRA - Term used for Quimbanda gatherings or parties 

FFAMBI - Banm term meaning Rimal Undertaker 

KAEUMBA - Synonymous o f Kalu.nga

KAEUNGA NGOb'lBE - powerful Nkisi/spirit who brings plagues, 
lives in the sea and tlic cemeteries (or grove, wliicli is where the Banms 
buty tlieir deatl). He is seen as ‘King o f the Dead’ - his name translates to 
‘Death of the catde’. His messenger in Quimbanda is Exu Rei da Kalunga 
(Exu King of the Cemetety.)

K A bfBONO /K AblBON/KAM BONE - Banm term meaning Initiate, 
steward or usher at religious ceremonies 

KANGULA - Bantu term meaning Scissors

KARUNGA NJAMBI - Nkisi/spirit who lives in depth o f the sea. He is 
considered to be very powerfill and has the form o f a great marine 
serpent. His messenger in Quimbanda is Exu Rei da Praia (Exu King of 
the Beach)

KAWUANDI - Banm term meaning Basket 

KI - Bantu term meaning Language, dialect 

KIAMBOTE -  Banm peering

KIBANGO - Banm term meaning Wizard, Folk healer. Priest or 
Shaman. Short for ‘Quimbanda’

KIBINDA - Banm term meaning Hunter, solder
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NKOBO - Bantu term meaning Shell

NKUTU DILANGA - Bantu term referring t .  beaded necklaces who
contain magical powers

NSIMA ٠ Bantu term meaning Snake

NTANGU - Banm term meaning Sun

NTOTO - Bantu term meaning Earth. The Banms greet the ancestors by 
touching the ground and saying; *Ah ntoto’

N TU N D E - Banm term meaning Palm Oil

N ZO  - organization o f Quimbanda, a religious family .it. meaning 
‘house’)

NZAMBI MPUNGU - AUpowerftil G od؛ the supreme deity for the
Bantus

NZIMBU ־ Bantu term meaning Cowry Shells who were used as 
currency for trade ١١־ith India and China 

PAjE - Indigenous Brazilian Priest-shaman

PAM BUANJI^/PAM BCNGERA/BOM OBOM JIRA/BOM BOGIR“١ 
/POMBAGIRA -  From Aluvaia or Pambuangila (Bantu Nkisi o f tlie 
Roads and Pathways). In Quimbanda this name is sometimes used to 
make reference to female spirits (Exuas/Pomba Giras). The term 
originates from a kimbundu reference o f  a spirit entity which works in 
the crossroads (not concerting gender). Pambu-Ngila is often translated 
as’Crossroad’

PARNE - 1'erm meaning Money in Gyps), language 

PEMBA/MPEMBA - rimal chalk

PUERE - 'I'o move; To dance0 ؛ '1־  sltake. Name tliat is sometimes used 
by a Gypsy Spirit whose virme is to stand out in the dance: C igna PuerC 
(Gypsy dancer)

!)ONTO CAN'1'ADO Rimal song, lit. ‘Sung Point’

PONTO RISCADO - Ritual drawing, personal signature o f each spirit, 
lit. ‘Drawn Point’

QUIAiBANDA — 1. Bantii term meaning a Priest among the Mbundu 
and Mbangala tribes, pertaining to tlie Banm group in Angola, 'litis can 
be translates as ‘the one who communicates with spirits’ or ‘one who 
knows the medicines to cure’. 2. A Banm/Congo dreifed Shamanic 
Witcltcraft 'l.radition practiced in Brazil

MIFUITA - Banm term meaning Black
, - Banm term meaning Small, Dwarf, Young Boy. Also

the name of a certaht Exu who appears in tlte form o f an adolescent boy: 
Exu Mirim
MIRONGA - Banm term meaning Mystery, Secret. Mironga can also
describe the secret materials/medicines one receives upon initiation

MISEKE - Bantu term meaning Sand

МОЛМВА - Banm term meaning Yellow

MOLALO -  Banm term meaning Onion

MORINGA -  Bantu term meaning Claj’Jug

MPOLO BANSO - Banm term meaning Ashes

MUJINDA - Banm term meaning Storm

MUKASO - Banm term referring to marks done on the body with a 
special pow’der to protection from evil

MUKULU -  Banm term meaning Elevated Spiritual Guides or Teachers

MULAMBA - Banm term meaning Cook

MULEMBA - African Fig tree

M UNDELE - Banm term meaning White

MUNGUA - Banm term meaning Salt

MU SIGATANA - Descendant o f the town of Sigatana (near Aluvaia).
Associated with Exu Yeludo

NDlA -  Banm term meaning Food

NDIÓNS1LA - Banm term meaning Toad

NDUNGU - Bantu term meaning Pepper

NFUMBE -  Banm term meaning The Spirits o f the Dead

NGANGA - Head or priest o f the Banm cult. Iliis term is also used to
describe the secret wilieh is places inside a cauldron or container and acts
as a focal point for interaction w.ith the spirit world

N G O N G O  - Banm term meaning Knot or To Tie

NGUALA - Banm team meaning White Rum

NGUNDA - Banm term meaning Crescent ^ loon)

NKANDA - Bantu term meaning Leaf
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RISHI - Bantti term meaning Smoke 

RUFU - Bantu term for Powder 

SANGULA - Bantu term meaning To Lift 

SIKIRI MATO - Bantti term meaning To Hear 

SUNGA - Bantts tertn meaning Cigar 

SUNSUKETO - Bantti term meaning Hen 

SUSUNWERE - Bantti term meaning Rooster

TATA - Bantti term meaning Father, superior. Also used as an honoraty 
title for a male Ulitiate o f the Quimbanda Cult

TATA NFUMBE - Powerfill Bantti entity, considered the father o f the 
ancestors. In Cuba he is syncretic with Omolu/Obaluaiye. In Brazil he 
became and Exu o f Quimbanda about whom is very little known and 
who is almost forgotten. He is also called Omolu in Quimbanda.

TATA NGANGA - Bantu term meaning Senior Priest

TATU - Bantu term meaning Four

TUTU ־ Dish made of farinha, porotos and bacon

UANGA/W ANGA - Banm term meaning spell or Work o f magic

UKUSU - Bantu tertn referring to Red Paint, which is used to attract the
power o f the spirits

WANKALA - Bantu term meaning Goose 

WIRIKO ٠ Bantu tertn meaning To Awake.

YAYALANGA NGUI - Bantti term meaning ‘come fotward’
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EPILOGUE .  Since ،hen, many have tried to impose their own forms of ‘hereditaty׳
witchcraft' on the general public, claiming that their family has been the 
only true keeper of long lost knowledge. Regional witchcraft traditions, 

rhe following article was printed in Pentacle hlagaz^e. August 2006. 1  Shamanic family lines and psychedelic research all claimed their part in
the great famil)־ tree of 20th century revivalism.

Hippolyte Leon Denizard Rivail

Rivail was bom in Lyon, France, in 1804. He was alread). in his carl)־ 
fifties when he became interested in the wildly popular phenomenon of 
spirit-tapping. At the time, strange plienomena attributed to the action of 
spirits were reported in many different places, most notably in tile U.S. 
and France, attracting the attention of high society. The first such 
plienomena were at best frivolous and entertaining, fcamring objects that 
moved or ‘tapped’ under what was said to be spirit control. In some 
cases, this was alleged to be a type of communication: the supposed 
spirits answered questions by controlling the movements of objects so as 
to pick out letters to form words, or simply indicate ‘yes’ or ‘no.’
In 1857 Rivail (signing himself *Allan Kardec^ published his first book 
on Spiritism, The Spirits Rook. It comprised a series of 1,018 questions 
exploring matters concerning the nature of spirits, the spirit world, and 
the relations bertveen the spirit world and the material world. This was 
followed by a series of other books, the most important being The 
Gospel According to Spiritism.

Tire Witch of Endor

!Hardee’s form of spirit Communication, however, is much older. In the 
Hebrew־ Rible, tlic Witcli of Endor, found in the 1st Rook of Samuel, 
chapter 28:4-25, is describes as a woman ‘who possesses a talisman’, 
through w.hich she called up tlie gliost of the recent!)־ deceased prophet 
Samuel, at the dcinand of Ling Saul of Israel. 1ا\ا this happened around 
the year 980 RCE — a good 5000 )־ears ago! After Samuel's deatli and 
!)urial. King Saul banned all necromancers and magicians from Israel.
1 hen, in a bitter iron)־, Saul sought out the witch, anonymously and in 
disguise. As w־e are told, the prophet's gliost offered no advice but 
predicted Saul's downfall as king. Was the Witch of Endor a surt.ival of 
archaic Canaanite religion - similar to a shaman?

Quimbanda - Witchcraft in Brazil

by Mario dos Ventos

What if our search for Witchcraft has acmally brought US away from the 
source of its tnje being, instead of closer to it? What if we have strained 
so far away from the ancestral wisdom of our witch-fathers and mothers 
that we arc no longer able to see, feel and most of all, practice what they 
wanted US to remember and carty on? What if we have re-painted the 
original sketches so many times that they onl)־ give US a shadow of the 
trtje ‘meaning of w.itchcraft’? What if the last 50, 60 )׳ears have tainted 
our image of witchcraft so much, that it no longer resembles our 
ancestral wisdom, but our own dream of how־ things could and should 
have been, instead of what they reall)־ were?
"Itiere lias never been a time when more information has been available 
to the general public than in our day and age. Public libraries and the 
internet give US access to ‘long lost treasures’ and the latest research and 
findings of anthropologist and archaeologists, (:hakras, crystals, 
rebirthing, UFOs and plastic skeletons live next to Tibetan incense 
burners, statues of Kali, Wodan and Isis all nicely arranged on a Mayan 
Calendar print and decorated with Native American eagle feathers. Not 
to forget the new ‘IN tiling’ ٠ Vodou masks and images of bare-breasted 
African woman. How lieautiful to be Eclectic!
When Gerald Gardner sat til liis chair on the Isle of Man thinking up 
Wicca, lie believed it to be the revival of witchcraft - how things could 
have been. His knowledge gained in travels througli /Vsia and parts of 
Africa as well as the w.orks of Crowley, Inland and Margaret Murrey 
inspired Ilim to revive w.hat had long been lost. When his pen touched 
paper, he surprised the world with ideas, rimals, philosophies and a 
religion that filled our need to step out of our busy life style and take our 
minds off the hustle and stressful demands of everyday life. Many people 
were finally able to breathe and to reconnect to their wild side. Rut what 
if less had been lost and e ?١en more had actually survived־



states that scleral Missionaries and Anthropologists were asked by the 
Bakongo how tJieir ancestors are getting on ‘in the land across the sea’ — 
meaning Europe and the ;Americas.
What if the spirit of Medieval witchcraft has survived right under our 
nose? What if the teachings of Spiritism are true and the souls of the 
departed live on after their bodies have long been put into the ground? 
What if the European settlers in South America brought those spirits 
with them to the New World? What if there is no need to re-construct? 
And what if those spirits li  ١e on in the Cult of Witclicraft known as־
Quimbanda - a word derived from tlic language of tile Bantu/Kongo 
people roughly translated into ‘Language oftlie Spirits of the dead’. 
Quimbanda was only given a name approximately 100 years ago. As with 
many other self-contained religions and traditions, the practitioners never 
had an)׳ need to describe or define tlieir practice to tire outside world 
with terms otlrcr tlren ‘witchcraft’. Lntil tire second half of the 20th 
century, all Afro-Brazilian religions were considered crhuinal acthrity by 
tire Brazilian government and periodicall). repressed. More rccentl)׳ they 
have become part of popular culture as many novelists and song١vriters 
have written or sung about tlrem.
lire spiritual roots of Quimbanda can be found among the Banm people 
of West anti South-West Africa. These people were brought to Brazil as 
slaves as early as 1558. While tlic Catlrolic clrurch appeared to rcaclr 
some levels of success in converting some of the native Indian tribes of 
Brazil to Catholicism, it did not have tlris kind of success with tire largest 
population of African slaves in the New World.
Among tlrese African slave-ancestors, we find the spiritual roots and the 
etymolog)׳ of Quimbanda. '!he Quimbanda was - and still is - tire title of 
tire priest/shamans of man)׳ of tire African Bantu societies in West and 
Soutlr-West Africa. The prefix ‘Ki’ refers to ‘language’ or ‘knowledge’ 
whilst ‘miranda’ can be translated as ‘the power to cure’. A shanran/priest 
 widely called a Quimbanda or, depending on the re^on ‘Nganga’ - may ־
tJiercfore have extensive knowledge oflierlral medicine, anti at least some 
parr of his work is devoted to the application of that know-ledge.
Even today, lrolistic healtli practitioners in West and South-West Africa 
arc still known as Quimbandas. They can be herbalists, diviners or spirit- 
mediums. People take recourse to tratlitional medical systems not only to 
cure plrysicall)־ manifested illnesses Irut also to seek protection from the 
man)־ hazards ofdail)׳ lifo, to discover tile causes ofa death in the family.
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Spirit possession
Cnlike demonic possession, W'here the person is thought to be taken over 
by the ‘Devil’ or his demons for harm, spirit possess'ion is a voluntary, 
culmrall)- sanctioned displacement o f the personality. The spirits, be they 
deities, angels, advanced entities, or the dead, are invited to enter a 
human person to educate, communicate with the living or Just because 
they do not realize they are dead and need help in passing to their next 
realm.

The concept of spirit possession by various entities plays a major role in 
religious w.orship in the Caribbean, the Middle East, India, Tibet and 
almost all ;African Religions. In tire Caribbean and especiall)- ^ f̂rica, a 
'  .build on spirit possession ־(ariety of religions are found who are entirel׳
Possession is known as ‘mounting the horse.’ The horse is the person 
who ‘manifests’ the spirit, and the spirit is the one who ‘rides’ Irim or her. 
Often devotees enter a trance and dance and do tilings which they would 
be unable to do in their conscious state of awareness. Many elderly and 
physically disabled persons have displayed this unique ability and 
behavior. Similar possessions occur in Santeria, Vodou and Quimbanda 
among other traditions.
Mediums involved in Spiritualism and clranneling do not fear the spirits 
wliiclr speak through tliem. They believe tliis influence is temporary־ and 
if the spirit linger too long its ‘exorcism’ takes the form of a stem 
conversation in which it is told to depart.
Tire phenomenon of spirit possession lias entirely disappearetl from 
modern-day paganism and witchcraft. What renrains, however, is a 
shadowy idea that tile most powerful and most intimate interaction 
bettveen the spirit world and tlie world of man is via possession. Tlris can 
be seen in the attempt to foster possession in pagan rimals such as the 
‘Drawing down of the Moon’ - an attempt to remember and to replace 
true possession.

Quimbanda
The Anthropologist and Sociologist Wyatt Macgaffey in his book 
‘Religion and Society׳ in Centtal Africa: The Bakongo of Low.er Zaire’ 
makes several remarks to tlie Bantu/Kongo believe about the dead. One 
such remark clearly e؟ lains tlie Bakongo beliei.e tliat tlie souls of tlie 
dead ttavel across the water to a new countty׳. Sometimes people 
interpret this place as ‘the country under the w׳ater’. However, Macgaffey



The Exus arc the mirrors which reflect the essence of the common man, 
an instrument of communication between two worlds: the spiritual and 
the material; senting as custodians on the spiritual plan. They are the 
'police of the astral plane’, responsible for carrying the souls of tile 
departed unto tlieir destiny and to reward or to punisli the actions that 
men carried out on the physical plan while he or she was ali'.e.
،As with the European wtitch cult, Quhnbanda also had a reputation of 
orgiastic gatherings. It is true though that most dances — and dance is a 
major part on tliis religion - are of erotic and flirtatious nature. During 
possession, the Exus will also ask for Rum, Gin or other strong, alcoliolic 
beverages and util also smoke large amounts of strong cigars, t  he cult is, 
however, far removed from drtinken orgies.
The European roots of Quimbanda arc often overlooked but go much 
deeper then tlic idea of some practitioners, to syncretise the Exus of 
Quimbanda wtith the demons of Grimorium Terum and other medieval 
grimoires. Many of tile spirits which manifest in tliis tradition arc clearly 
of European descent. Gne example is Pomba Gira Bruxa Evora - the 
‘wtitch' who eligibly taught the Dark Arts to St Cyprian, a Catholic saint 
١vho by legend is seen as the Patron of Sorcerers. Alan)־ other Pomba 
Giras are believed to have lived in !'־ranсe, Spain, Portugal, Italy and 
otlier parts of Europe. A great deal of tlie magical workings of 
Quimbanda not only resemble African and .Amerindian shamanic 
practices, but also show׳ clear traces of European ‘sympathetic’ folk 
magic. Descriptions of the 'witches sabbat’ and ‘nightly meetings’ found 
in Medieval European accounts of witch trials recorded by the 
Inquisition could have been written about Quimbanda.
It is important to understand tltat this tradition is not synonymous with 
Satanism or Devil worship. The most iniportant aspect of tltis religioti is 
that people are able to relate to it. Ihc common, ordinary man in the 
street is able to get closer to tlie world of spirit, is able to communicate 
with the dead, to ask favors of African, ^Amerindian and European 
derived entities and actually to see the spirits descend and take o  ١er die־
bodies of tlicir worshippers. It is not simpl)־ a passive reflection of 
Brazilian culmre but a creative factor الا the formation of a colierent 
Brazilian identity.
Quimbandciros have tlieir way of getting what they want from tliese 
spirits. We do not liesitate to call on tliem. Esually w׳e tty. to solve 
problems without spirit intetwention, but if it is a case beyond human 
effort, tlien tile spirits are sought! As Quimbandeiros, this tradition is as

see why domestic animals are dying or wliy the fields are barren and die 
hareest not enough.
In many Centtal and West Afocan societies, a Quimbanda is first and 
foremost seen as an intermediary bertveen humans and the god Kalunga 
-  the King of the Realm of the Dead. A man is chosen for this role by a 
spirit, and undergoes a transformative (initiation-) period. Mlale 
Quimbandas in Bantu-Congo societies occasionally practice same-sex 
eroticism and marty־ other man.
'rhe Banm believe in the surttival of the soul after deatli and relate this 
belief to the idea that the spirits of the dead can influence tile living. If 
somebody falls ill, it is assumed that an ancestral spirit has sent the 
disease or that the sick person is bewitched by a living enemy. In any 
case, the Quimbanda -  Shaman/Diviner - must consult with the Spirits 
to investigate die case and find the remedy to cure the patient. For the 
Bantu the notion of disease encompasses physical sickness together wtith 
misfortune and imlialance. Thus, anything that !)rings one into 
disharmony, be it with tlie environment or wtith others, can be perceived 
as a potential disease or dlness.
Mlisformne, in all its more serious forms, was believed to be caused eitlier 
by ancestral wratli, witclicraft or pollution and it was the diviner's 
fiinction to uncover tlie exact cause and prescribe tine appropriate actions 
to lie taken. However some forms of misforttine were believed to liave 
nattiral causes i.e.١ to result from environmental factors. Religion and 
disease/illness causation are always closely interwoven.
The African Quimbandas ^riest/Shamans) - Just like their Brazilian 
counterparts, tlie Quimbandeiros - are in constant contact with die spirit 
world. Only in tliis way are they able to perform oracles, deliver 
messages, cure the sick and enter into trance.
Ihe central ‘deities’ of worship - or better, the entities on w7hich the 
Brazdian Quimbanda tradition is based, are Exu and Pomba Gira. It is 
iniportant not to confiise tire Exu of Quimbanda with tlie Orislia Eshu 
or Ele^ua of die Yoruba derived religions of Candomble and Santeria. 
The Exus of Quimbanda are in fact spirits of tile dead and in particular 
the sjlirits of deceased quimbandeiros. Quimbanda priests or individuals 
otlie^vise involved wtith Bantu/Congo spirituality. God knows tliat being 
‘only human’ is to be weak, to be filled with doubt and all sorts of 
frailties. That’s why He has allowed tliese spirits, who have been on eardi 
before, to help US in tliis lifo. They are all around US and are willing to be 
called upon. After all, it’s to tlieir advantage to listen to usl 
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much part of our li١٠es as are our families, our friends and the country we 
live in! We accept it and take it serious. We try to understand the spirits 
and they, in return, try to understand us! The world of the spirits and 
ours work together and help each other. It’s that simple and yet it’s so 
complex!

He is available for Tcnormand Card Reading and consultations with the 
tratlitional Nzimbu/Nkobo Cow.ry-shell divination system, and regularly 
gives talks on Quimbanda, Macumba, and Witchcraft.

His homepage is http://www.exu.moonfruit.com

1 Ie can be contacted ١־ia the following emad address: 
casa_dos_vcntos^ hotmail.com
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T H E  RED BOOK OF POMBA G I ^ ־ 

Taping into the Power o f the Qneen oftlie  N ight

This hook is a practical guide for those who arc interested in crnde, old- 
fashioned European Witchcraft and Folk Magic. Written for those who 
 ١١ant to tap into tile power of Pomba Gira, the enchanted and seductive־

Queen of Quimhanda, The Red Book of Pomba Gira contains magical 
workings for economic Unprovement, spells for dealing with work and 
employment, romance and marriage.

You will learn, among other things, how to approacli Pomba Gira Maria 
Mulambo for wealth and money, a working for love with Maria Padillta, 
how to defeat your enemies with Rosa Caveira. a ١vorking to find true 
love with Pomba Gira Meninha, how to have success in business with 
Pomba Gira Cigana. Spell workings also include cliarms, amulets and 
talismans.

OTHER WORKS BY TH E  SAME AUTHOR

T H E  BLACK BOOK OF EXU ־

Taping into the Power o ftlie  Master of Reality

Within this book you will be able to solve most of the problems of day to 
day lifo that may be encountered with people, places and situations. The 
Black Book of Exu contains over 20 magical workings for economic 
improvement, spells for dealing wtith work and employment, romance 
and how to defeat your enemies. Workings include: how. to approach 
Exu do Lodo for prosperity, a working for love with Exu Quirombo, 
defeat your enemies with Exu Cavaira, how to find fame and fortune 
with Exu dos Rios, a working for success in business with Exu Tranca 
Ruas. Workings also includes amulets and talismans.

Tltis book is a practical guide for tltose who are interested in African 
Witchcraft as a practice, written for those who want to tap into the 
power of Exu, the powerful ruler of Quimbanda and Master of Reality.

AVAILABLE AT LULU.COMAVAILABLE AT LULU.COM
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T H E  GAME OF DESTIOT ־

Fortune Telling with Lenormand Cards

Knows in Brazil as 0  Barulbo CiganO) the Gypsy Deck, the Fortune Telling 
Cards of Mile Lenormand have long been employed by many followers 
of Umbanda and Quimbanda/Macumba to read the future and give 
insights into the ١١۶0rkings of the spirit world. This book contains the 
meanings of all 36 cards, card combinations, different spreads and special 
meanings. It also contains an extra chapter on how to invoke the aid of 
the Gyps)’ Spirits in card divination and gives instructions and recipes to 
aid clients and readers alike. All in all, die most comprehensive book on 
tile Lenormand f  ortune Telling Cards ever published in tile Englisli 
language!

More then 20 cliapters, spread over almost 400 pages, explain the histoty, 
cosmology and theology of Umbanda, look at ceremonies, the 
organizational structare of individual temples and of the pantheon of this 
religion.

SAR/iVA UMBANDA! also explains tlie ‘necklaces of the worshipers’, 
gives recipes for orixa foods (adimu) and special w orkings for cleansing, 
prosperity, luck and love. Also included is an appentlix containing a 
collection of Pontos Cantados (sung invocations) for all the different 
lines of spirit and orixas. The main part of this book however is 
dedicated to the application of Umbanda outside of Brazd. What 
problems can be encountered W’hen practicing this religion, which is tied 
to the land, outside of its country of origin? What new challenges must 
be faced and how can we adapt without compromising the roots, values 
and believes of Fmbanda?

AVAILABLE A'l־ LULU.COMAVAILABLE AT LULU.COM
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Gira. is ii Shamanic Witchcraft Tradition 
practiced in Brazil, Sometimes called 
Macumba .-)r ٠11 ־ا١־ا  referred to as Satanism 
and Devil Worship, it incorporates 
elements o f African and Sotttli- American 
believes and religion as well ؛is Medieval 
I uropcan W itchcraft.
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